ART COMMI SSION
MINUTES OF THE MEETING OF June 24, 2009
BEGINNING AT 2:00 P.M.
PRESENT OF THE COMMISSI ON: Cooper, Hall, Serrao, Haskell

PRESENT OF THE STAFF: Noor Ismail
Morton Brown

A. Approval of Meeting Minutes

Mr. Cooper asked for approval of minutes. The nesudbr May, 2009 were accepted and approved.

B. Correspondence

Mr. Brown presented letters of support from Allegh€enter Associates on behalf of the revitalizatid
Allegheny Square Park.

C. Itemsfor Review

a. Pittsburgh Cultural Trust 25" Anniversary Signage
o Bill Kolano, Kolano Design
o Mark Fleming, VP of Marketing, Pittsburgh Cultufiaust

Bill Kolano introduced himself and his co-presenMark Fleming, VP of Marketing of the Pittsburgh
Cultural Trust.

Mr. Kolano then began to describe the three grapisiemponents of the Pittsburgh Cultural Trust’$ 25
Anniversary Signage project. Mr. Kolano stated that23' Anniversary celebration will begin in July
(2009) with a huge crawl through the district artead into the fall and the end of the year. Thiaipof
the signage campaign is to recognize the work®flifust over the past 25 years. The Trust and Kolan
design selected 25 buildings in the Cultural Distio receive recognition.

Mr. Kolano then displayed a list of the 25 buildsfrgstoration projects that are recognized in togpt.
The first recognition signage will be a temporaityVto be placed on windows of the 25 buildinds t
same size as an historical marker plaque thatmilyneesides on those buildings. Some vertical, som
horizontal. The vinyl window signs are not in Arbi@mission purview (but do conform to Zoning
regulations), however, these are presented hesfeow the Commission the entire package/contexief t
proposal.

Mr. Kolano stated that each vinyl window plaquel Wwadve a “QR” code printed on it. Mr. Kolano
explained that a QR code is the next generatianldPC code. He went on to say that galleries liee t
Mattress Factory currently use this system. Mr.afol then stated that one would take a pictureeoflR
code with their smartphone, then the phone woulklthe user to either a text message or audio rgessa
that would offer information about the referent.

Mark Fleming stated that the QR code would actuallyich the browser on a smartphone, thereby
delivering a user to video, text, or anything oe ithternet. For non-smartphones, there will beraber to
call that would deliver information about the refet.

Ms. Hall stated that in the application materithe sign read differently than what was presentgé h
today. She asked Mr. Fleming to clarify.

Mr. Fleming stated that the notation that she weésrring to was actually a means of determiningtivbie
or not your phone was “smart” or “dumb”.



Mr. Kolano asked to walk through the rest of theylé quickly, to get on to the other graphics. Kolano
then introduced the second graphic component: sitkevinyls. These sidewalk vinyls will be placed on
the sidewalk near the 25 building locations interspd along the district, and each one would ask an
interesting question about the Cultural Distrigtjrgg you a number to call to get the answer. Each
sidewalk vinyl is 36 inches in diameter, and eactk would be removed by the Trust at the end of the
celebration.

Ms. Hall clarified that the graphic presented imso@ was more simplified than the design includethée
application materials.

Mr. Kolano affirmed, stating that the designs preed today were purposely simplified to produceenor
visual clarity. Mr. Kolano then quickly scrolledrtugh the rest of the sidewalk vinyls.

Mr. Cooper stated that the vinyl material samplevjted seemed non-slip, but asked if the vinyl male
to be used has ever had a history of peeling tisadges, and if so, what would the applicanadout
that.

Mr. Kolano stated that the longest applicationhi$ type of vinyl is in front of Mellon Arena at gal, and
that there has never been a problem with it peelpjmgde went on to say that the Trust would mamtai
every piece, replacing them as needed until theoétite year when the celebration closes.

Mr. Fleming affirmed.

Mr. Kolano then presented the third and final giafbrm. Mr. Kolano displayed images of free-stamgi
triosks (three sided kiosks) with a windmill attawdnt at its top that are currently in use for tieek
Rivers Arts Festival. These triosks would sit oa sidewalks in the district free-standing atoprthei
individual bases and display information aboutt&rict in a flat rectangular portion of its migtion,
near sight-level of an average person. Mr. Kolaates that in conjunction with celebrating its p#se
Trust also want to acknowledge the now and theréuflihe triosks will display information that spetak
the theme of “25 ways to create a cultural district

Mr. Kolano stated that the information in the tkesvill not only be interesting to tourists andetgtes for
the G-20 summit, but the Heinz History Center drel$mithsonian are planning to take these objects “
the road” in order to use this template of creatirgultural district as a guide for other cities.. Molano
stated that the triosks would be placed along Pemmue in their numerical sequence during the
celebration from July to the end of the year.

Ms. Hall asked if the windmills “did anything” suels generate energy, or if they are merely visual.

Mr. Fleming stated these are only decorative, hat the Trust was thinking of different ways in alhthe
windmills could create power for lights, sound,.etc

Ms. Hall asked if the triosks could be reused &ftercelebration.

Mr. Fleming stated that they could and would beueposed.

Ms. Hall asked how the triosks were attached tagtioeind.

Mr. Kolano stated that they were not attached ¢ogitound in any way, that the weight and widthhef t
triangular steel base was sufficient to keep themmftoppling. The triosks had been in use for avgear
with no incident.

Ms. Hall asked how much they weigh.

Mr. Fleming did not know.



Mr. Kolano stated that they weigh a lot. Mr. Kolaglarified by stating that the upright of the tkosas
made of lightweight aluminum, but the triangulagedtbase was quite heavy—thus, providing a lot of
stability.

Ms. Hall asked why the graphic design on the triwss blank in its lower 1/% area.

Mr. Kolano stated that this was on purpose, to enthat the important information was of approgriat
sight-level.

Mr. Fleming stated that they were also going te@la brochure holder onto the triosks that woukepke
walking tour maps for passers by.

Ms. Hall asked if they would also hold the publit\salking tour.
Mr. Fleming stated that the Trust had developedlkking tour of the cultural district specifically.

Ms. Haskell stated that there would be a needpgienésh the brochures frequently to ensure that the
holders are not empty at times.

Mr. Fleming stated that the Trust is “all aboutiagltickets”, and consequently, they have thefstaél
willingness to keep those holders filled.

Mr. Cooper asked if there were any audience menthatsvould speak in favor or in opposition of this
project.

No answer. Mr. Cooper then called for Commissi@tassion.

Ms. Hall asked if the triosks were currently betrggd in the Three Rivers Arts Festival, were thieses
supposed to come to the Art Commission.

Mr. Brown stated that it was his understanding thay should have, but he did not realize that these

to be placed until they were placed. He went osetpthat next year, the triosks should come befarert
Commission and he would see to that. Additiondly, Brown stated that he had discussed the plans fo
the 25" anniversary signage campaign (with the triosksh wie Department of Public Works, and they did
approve.

Mr. Serrao stated that he thought that this woel@ lgreat educational tool for the City and thet@al
District.

Mr. Cooper asked for a motion.
MOTION: Project as presented received Conceptual and &npebval of project as submitted.
MOVED: Haskell SECONDED: Hall

IN FAVOR: All

OPPOSED: None CARRIED



b. Revitalization of Allegheny Square Park
o Chris Siefert, Children’s Museum of Pittsburgh

Mr. Cooper explained that this is the second tihad the Revitalization of Allegheny Square Parljgub
had come to the Commission. The first time wasyaat in September (2008), and at that time conedpt
approval was not given, pending further informationthe site.

Mr. Siefert introduced himself and explained thaidhere today to present additional informatiod go
over the steps that had been taken from condisen$orth at the last hearing. Mr. Siefert stdteat one
condition was a site visit by the Commission, whigks completed in October, 2008. Additionally, deot
completed condition was gaining letters of supfrom property owners adjacent to the site. Marka-at
the Northside Leadership Conference was at thertgetoday to testify in support, as well as Kevirakne
of Allegheny Center Associates. Mr. Siefert presdnetters of support from Sara Radelett of the New
Hazlett Theatre to the Commission.

Mr. Siefert noted that the third condition that f&gen met was in communicating with artist Syl Deamois
about the plans to restore his (City-owned) scuépantitledCubed Tension that currently resides on the
site. Mr. Siefert noted its placement on a maghefdite and an email correspondence between Mr.
Damianos and himself in which they agreed on te®ration and relocation plans. Mr. Siefert stated
another condition was to provide more detailedaien and slope information on the site. Mr. Siefer
stated that the site was still in conceptual dedigih pointed out the proposed location of treesam
elevation rendering from his original proposal.

Mr. Siefert stated that there will be discussiobsud particular species of trees and a horticuligtra
consultant will be engaged at some point. Mr. Siefent on to point out the elevation indicatiortlie
drawing, and how the existing slope of the eartinés and how the footprint of the park fits in witre
adjacent buildings. Mr. Siefert stated that thé ¢camdition was that an agreement be drafted betwres
City and the Children’'s Musuem on access, ownershgintenance, etc. That agreement is underway
currently, but is not yet finalized. The DepartmehPublic Works and the City Legal Department are
working on this agreement with the Children’'s Museu

Mr. Siefert stated that the project schedule has tibeimped a little bit. He stated that he camééo t
Commission last September seeking conceptual appsw that they could move on in design
development and into construction documents. Sinceeptual approval had not been gained, theitalapi
campaign has been put into a holding pattern alsdésd and partners wish to have that conceptual
approval before moving ahead. Mr. Siefert stated $ince he believes that he had completed the
conditions set forth from the first meeting, he Veblie seeking conceptual approval today so that thi
project could be re-inserted into the capital caigrpand move forward.

Ms. Hall asked to clarify that Mr. Siefert was sgkconceptual approval today even though his abkpit
campaign was halted.

Mr. Siefert stated that he needs conceptual appiowader to continue with the capital campaign.

Ms. Hall asked if the capital campaign was solebant for the park, or if there were other projétetsis
included.

Mr. Siefert stated that there were other itemsudet! in the campaign.
Ms. Hall stated that the capital campaign, thenpishalted just the portion for the park.
Mr. Siefert affirmed.

Mr. Cooper asked if Mr. Siefert could speak abbetaverall conception of the park and its relatidjmso
the Children’s Museum.



Mr. Siefert stated that the conception of the patio create a community park at the former craadsaf
Ohio Street and Federal street. This park woulefiethe Children’s Museum in that the site curheig
not maintained/fallen into disrepair and no ondlyagses the space. The conception is to fill theken
plaza in, meet grade on all sides, and create secebpedestrian flow across it. Mr. Siefert wantmsay
that there is a diagonal crossway seen in thekitethat relates to the adjacent (former) Carnktigary
clock tower.

Mr. Siefert noted in the site plan that the cenfahe proposed park was an open space that nlight a

for public gatherings and accommodate public amhipéd for the area. The benefit to the museum would
be in the addition of a green space, but alsoltevebr outdoor programming with the Museum'’s dacen
and educational components. Additionally, schod lmading occurs in this area. With the new padaar
there might be an opportunity for the studentsaeehunch outside. The Children’s Museum already ha
an outdoor exhibit space---the priority for thissngark space would be in creating a community green
space.

Ms. Haskell asked who is currently responsiblenfi@intaining this space.

Mr. Siefert stated that Citiparks has maintenaesponsibilities. He then corrected that stateneray
the Department of Public Works had maintenanceorespilities.

Ms. Haskell then stated that the site currentlydswell maintained and in a state of disrepair.

Mr. Siefert stated that Allegheny Center Associ&i@d used their own funds to maintain the area theer
past few years.

Ms. Haskell stated that this was unfortunate. Sketwn to say that since the area is currentlynmedit
maintained, what would ensure that the new parkldvba maintained.

Mr. Siefert stated that the Children’s Museum hasrbworking on this issue with the City while waorti
through the agreement with the City. It is possthi a portion of the capital campaign will beotitbd for

a maintenance fund for the area. The idea curréeityg worked through in the agreement is one afegh
maintenance responsibilities between the City'sdbapent of Public Works (DPW) and the Children’s
Museum. Mr. Siefert stated that the Children’s Museavould most likely take maintenance of the public
art elements of the park, but DPW would agree talleathe grass and paved areas of the park.

Ms. Haskell asked if any of the existing trees wia@main.

Mr. Siefert stated that there are currently 3-4edotzees in the area of the park. He stated that trees
would stay, but there are about 5 or so that waeleld to go. One particular species of Bald Cypfzsare
tree in Pittsburgh) is currently in the park anis ithe intent that they stay. He went on to say they had
engaged an arborist to make assessments of tisarrdee area and are planning to go by that asssds
in order to keep as many trees as possible, buivertihose that are diseased or at the end ofliteeir
However, the plans for the park include the intiighin of dozens of more trees.

Ms. Haskell stated that the steps that currentistéx the proposed park area mirror the stepbef t
adjacent old Buhl building, and asked if those stepuld be removed in the grading.

Mr. Siefert stated that the steps would be remawexnider to level the grade of the new park. Mef&it
noted on the site plan where the park renovatituadly restores the park parcel back to its origina
property lines and helps augment an actual rightayf, allowing the park to exist as a whole in ¢vent
that Ohio street were re-opened at any point irfuhee. The stairs exist in the right of way. Vhill be
removed and filled over to create the ability téeerthe park at grade.

Ms. Haskell asked if it is still a possibility thidte City will re-open the streets that once raough
Allegheny Center.



Mr. Siefert stated that anything is possible buditenot know for sure.

Mr. Cooper asked to clarify that the lateral easstwalls are at a height in which a person coitidst
that they dip down and end at grade.

Mr. Siefert stated that conceptually, all walls &8inches high, but maybe a paving stripe getsepiaip
and it is just a mark on the ground.

Mr. Cooper asked if the purpose of these walls twggovide seating.

Mr. Siefert stated that first of all, the walls ate a rhythm throughout the park by setting uprézbotal
feature as a design. Secondly, it creates lessafommys to sit and be in the park.

Mr. Cooper stated that the artwork had been irptaes since the first presentation last Septenier.
Cooper asked Mr. Siefert to tell the commissionutlbloat.

Mr. Siefert noted on the site plan where the pudtigiece by Ned Kahn was to be placed. Ned Kads w
contracted by the designers of the Children’s Mos&u create the art piece entitladiculated Cloud that
adorns the entire exterior tower structure of theitding. Kahn was also engaged to design thdipakt
piece for the new park which consists of stainksel poles that would emit misting water—a “clotiait
would present a relationship with the piece onf#gade of the Children’s Museum. Mr. Siefert pothtest
a second piece of public art planned for the spdceSiefert began to talk about the artist, Edwin
Hamilton (now lives on west coast, but a nativ&8eéver Falls, PA) and described his work as a stone
mason. Mr. Siefert stated that the reason theyectmengage Mr. Hamilton is that there was a recent
lightning strike at the adjacent former Carnegierary that caused some of the granite stone tantall
disrepair, not to be used in the repair of theding.

Mr. Siefert went on to say that DPW made him avedra quantity of canal stones located at one df the
local facilities. These stones came from canalsubed to run through the area of the Northside nea
Allegheny Center, and the thought was that theyctatilize these semi-historic artifacts in an etsting
way in the park. Mr. Siefert noted a place holdetlee site plan for the spot in which Mr. Hamiltaight
produce a stone piece, but also noted that theyotlbave the piece designed as yet. Mr. Siefert wero
say that it was their intent to create this serigaity in the park through the use of many natural
materials—even in the public art.

Ms. Haskell asked where Mr. Hamilton’s piece wolkdin relation to Syl Damianos’ piedguped
Tension).

Mr. Siefert stated that he had spoken to Morton &ytiDamianos about potential placement, therdhot
specific places on the site plan where they argihg the piece might go. Mr. Siefert stated thagtytdo
want to keep the right of way open, so that oneegpilkce is repaired and ready for installatiomight go

to the side of the park out of the right of way.. Brefert went on to say that there are severaitiogs that
they are considering (even in the area next toNne Hazelet Theatre, although they are hesitaplaoe
near an historic structure) and that they wouldkweith Morton and the Damianos —as well as take any
guidance from the Commission—on final placement.

Ms. Haskell asked if the concrete overhangs woeldemoved.

Mr. Siefert confirmed.

Ms. Hall asked about the reasoning behind placewfdhie public art pieces in the park. Ms. Hall wen
to say that if the Museum already has an outdobibédspace, as was stated, then why place putilio a

the open space of the new park and that if the igakbe public, then why have a piece in it tieders
back to the Children’s Museum.



Mr. Siefert stated that the new public art wouldioe property of the City and “belong” to the pablbut
the Museum would retain maintenance responsitslibie the artwork funded through an endowment and in
coordination with the City’s Public Art Manager.

Ms. Hall stated that it is of concern that aftevihg visited the current site, there is a worryttha
maintenance will not be performed properly in thésv park, just as the current site has been largely
neglected over the years.

Mr. Siefert stated that therein lies the opportuni¥ith a new and vibrant museum willing to invest
millions of dollars into this project, they will heit idly by and watch the site deteriorate. ThHelden’s
Museum wants to have ownership and care for tieia tirat has been neglected in the past. Mr. Siefert
went on to say that the Museum wants the commuamitythe City to have ownership on this park, as, wel
and that it is his belief that if one builds a @abat is well designed and well maintained, themainity

will use it and call it theirs.

Ms. Hall stated that the current site is not hdyribesigned, and it is used quite often by a feveqes for
lunch and such. She went on to ask how the nevdigded park would provide a beacon of vibrancyhim t
area.

Mr. Siefert asked if the other option was to ledvhe way it is.
Ms. Hall stated that she does not have an anshairshe was just asking the question.

Mr. Siefert stated that he does not have any séiedata to support his theory, but has no quesitiohis
mind that the park, once renovated, will be moneybated than it is now.

Ms. Hall asked if he thought that if the currenésias just properly maintained, would it produczren
users, or was it his assertion that a better des@nd call more users to the area.

Mr. Siefert stated that he did believe that thegies part of the answer. Mr. Siefert stated thatken
plazas were used a lot in the seventies and theiyedavell. This particular plaza had a fountairitin
during its early years, and he imagined that it wexy effective. Currently, however, the cost aintetto
restore the fountain/sunken plaza and surroundiodegl bricks would be infeasible and cost the &ilgt
more money over time to maintain.

Ms. Hall asked him to take away the idea of mon&y alk about vibrancy and use.

Dennis McCarthy introduced himself as an architieat works with the Museum. He stated that he once
worked with RTK in Baltimore back in the 1960’s, hhe designed Charles Center. He stated that any
time that they designed any space in which thel pmmple up or took people down, the space never
worked—people never used them. The design of thepaek to exist at grade will get more users due to
the simple ability for users to walk through idier in it, and come back to it.

Ms. Haskell asked about the fountain in the surdana, and where did the water go when it operated.
Mr. McCarthy said that it was recycled.

Ms. Haskell corrected and stated that she meaadkaf it splashed up into the rim of the sunkeazpl

Mr. Siefert explained that there was a centerhjat sometimes could have been blown by the wind, bu
most of the time contained its splash inside thrken plaza. There were also lower jets that sprayed
the center one.

Ms. Haskell asked the name of the original architec

Mr. Siefert stated that his name was Michael Brégamociates out of New York.



Ms. Haskell stated that there are aspects of tliginal design that are very beautiful.
Mr. Siefert stated that there are definitely sotnerngy geometries.

Ms. Haskell stated that there was obviously a fahought and design that went into this plaza tektted
well to the space and surrounding buildings, arelvebndered if it was responsible to simply coverptin
lieu of a new park, especially within the currecbeomic stress in which we are all involved. Shatven
to ask if simply refurbishing the park had beensidered.

Mr. Siefert stated that refurbishment would coghgicantly more than building the new park.
Ms. Haskell stated that some good bricks coulddssl o replace others...

Mr. Siefert stated there was not one good bridkat area, and if one appeared good now in fivesyia
would not be.

Mr. McCarthy stated that the brick samples thainispected had intense de-lamination throughout.
Mr. Cooper asked if Joe had a question.

Mr. Serrao asked about the connectivity on the wedtsouth sides. He went on to ask about theiti@ans
or connection of the park into the space that attd\llegheny Center Associates. Mr. Serrao sttiatlhe
could not decipher some of the sections of thepdite and asked Mr. Siefert to point out where @ieih’s

Way was in the plans.

Mr. Siefert started by locating 764.8 on the slangthe low point). He stated that there is a foot rise
to a point directed on the site plan. Mr. Sieféatexd that by filling the grade and allowing a €am the 3
sides (north, east and west) it would make a nhlimapoint that they plan to become the water
management system which includes a bioswale.

Mr. Siefert noted that these elements do makerfomglied “X” design of the park with a side entcan
which historically had been the original designte space. Mr. Siefert noted that they nay hawudy
this some more. Mr. Siefert noted that on the sedtle, there is a building holding at area 773herstte
plan all along the south edge. He noted stairsdbiaespond to an entry into the park, allowingresth
transition from that building. Mr. Siefert statdwat he had met with Mr. Krasne and agreed thateaties
need to study the transition from the Allegheny &e/ssociates building into the park some more and
come up with an amenable situation.

Mr. Serrao stated that he believed that the conrigedf the park to its surrounding constituentaswery
important.

Mr. Siefert stated that they were trying to getessibility at grade from all four corners of thelpdut
that the Allegheny Center Associates building foiotgposed a particular problem, and its transition
needed some more work.

Mr. Serrao stated that he had seen a double likeoplan and thought it was indicating a wall gxehe
was happy to understand that it was not a wall altuansition. He stated that opening up that aittdnelp
the park a lot.

Mr. Cooper asked if there were any other elemeitiseopresentation.

Mr. Siefert stated that there were none, but thextet were community members present who woulditike
speak to the project.

Mr. Cooper stated that if there were people preadiat would like to speak in favor of the projecuid
they approach the podium and do so.



Mark Fatla of the Northside Leadership Conferemlenfified himself and noted that this project Hael t
full support of his organization, and mentioned snareetings that he had attended in which he wittkss
much support from other community members. He wertb say that he is well respectful of this site’s
history, and the problems associated with defemathtenance but he sees this new park as a new
opportunity for new users and future users of pes.

Kevin Krasne of Allegheny Center Associates intrmetlihimself and offered his support for this projec
Mr. Cooper asked if there was anyone in the audievtto would speak for or against this project.

Renee Piechocki introduced herself as the Diragfttine Office of Public Art and a member of the
Allegheny Commons community. She went on to saygha was “neutral” on this project. Ms. Piechocki
stated that she wished to remind the Commissiadts 660 day rule” that renders its decision unnseeg

if it is unable to reach a decision on and appliegthin 60 days of the applicant’s first submissio

Ms. Piechocki went on to say that she was a lifidappointed with the Ned Kahn piece, and questione
Mr. Siefert as to whether or not he had spoken tokhn about some of the concerns raised at fisis fi
presentation to the Art Commission last Septenidsr.Piechocki stated that she believes that Mr.rkiah
a wonderful artist, but that the piece proposedHis park was not the artist’s best work.

Ms. Piechocki also questioned giving conceptuateygd for Edwin Hamilton’s work as there is no dgsi
yet to consider.

Ms. Piechocki went on to say that there is alsdedsion yet as to where Syl Damianos’ work isd¢o b
placed.

Ms. Piechocki stated that she is a neighbor tg#rk, and that she would love to use this park more
She stated that her largest concern is that then@ssion avoid having the situation that occurrethwi
Tribute to Children repeat itself with this project

Mr. Cooper asked if there were any others that edgio speak.

Mr. Siefert stated that he would like some cladtywhat conceptual approval means, and “who is
responsible for what” He stated that he was notrewéa 30 or 60 day time limit on decision, anatthis
project needs more time than that to develop itetdffinal plans. Mr. Siefert went on to say thé
project is seeking conceptual approval, but thatpitoject is still in its conceptual phase: He $psken to
Ned Kahn about previous points of concern from@atmmission hearings and Syl Damianos about
potential sites foCubed Tension but no real plans have been solidified or havenlzesked of the artists to
modify at this time. He went on to say that, asliseussed with Morton, the Children’s Museum coessd
the process thus far to be conceptual in natucktteat they must move ahead in the next designephas
there is more work to be done before plans ardifieth

Mr. Siefert explained again that he is more thallirgito come to the Commission frequently over the
coming months and present updated information@gtbject moves toward final technical specs amal fi
approval, but in order for his partners and boarpursue and release funding for the next phasesifin
development, they need a sense of direction anfirctation of conceptual approval from the commissio

Mr. Cooper stated that it was his understandingtttia was exactly the way that the approval preces
currently works. Mr. Cooper went on to say thah#é 60-day rule were to kick in at conceptual apalo
then no project could operate at that pace fot fiparoval.

Mr. Brown stated that he was not in office at tineet of the Tribute to Children application and dém,
could not speak to that event, and frankly diduralerstand the decision that was made at thattbme
deem Art Commission approval unnecessary due failtse to make a decision. He went on to say ithat
is his current understanding—even after speakirnibeacCity legal department—that giving a project



conceptual approval is considered making a decaiwhtherefore there would be no “clock ticking”
within the 60-day rule. He went on to clarify thlaé 60 day rule takes effect when the Commissids tia
make a decision on a project when it is preserteddecision is not made on an application by the
Commission within 60 days of the applicant’s preatan to the Commission, then the Commission’s
decision is deemed unnecessary.

Ms. Hall asked if tabling a decision would be cdesed not making a decision.
Mr. Brown stated that it was nebulous as to whiglirig a decision means in this context.

Mr. Serrao stated that one thing they have dortleapast is to give conceptual approval, then lagkthe
applicant waive the right to enact the 60 day rHlewent on to say that they have structured mstton
reflect this in the past so that it is clear to tbenmission, the applicant and the legal departihettthe
applicant needs more time than 60 days in ordesotdx through the design process and get to thet jpdin
final review.

Mr. Siefert stated that they would be more tharinglto come back, not just once for final appromilt

as many times as needed to provide informationaatgs and seek guidance. It was his plan to corie ba
after conceptual approval to provide more informrataind updated design work from Ned Kahn and Edwin
Hamilton, for instance. He went on to say that loaild prefer to come back more as a relationship
building process than to just come before the Casimn two times seeking approval.

Mr. Brown stated that the Children’s Museum coudhe back for informational updates—that the
Commission’s process is flexible in that way.

Ms. Haskell asked that if the Commission were hietdhe decision today, would the applicant be &ble
come back for informational updates until the pebje better defined.
Mr. Brown stated that he believed tabling a decissodangerous in the context of the 60 day rule.

Mr. Cooper stated that he believes that theretdra $ew remaining issues to be resolved with diesign
conceptually: 1) the southern edge area near tidiriy and he went on to say that he agreed Witle's

assessment earlier of the west edge and raisisigdals of the park up to grade to make it more ssibke.
Mr. Cooper went on to say that his second, mosbitapt point from this today is that here we have a
strong local organization that wants to createedul&ind much needed park where currently a derstid
neglected area exists, and the he believes th&dhemission should not get in the way of it.

Mr. Cooper stated that he believes that the Coniamisshould approve this project as an idea, wtsch i
what the terminology of conceptual approval me&os.the next round of review, however, Mr. Cooper
stated that he agreed with the comments regarbimgdulpture. He stated that the Kahn sculptunels
placed, given the way in which he imagines thatatild work with the wind, but he sees less claaityput
the other piece and he does not believe that timeides sculpture belongs in this park. Having three
pieces of sculpture in this small park is simply touch for the site to bear. Mr. Cooper statedithiathis
belief that the proper thing to do is to grant pn@ject conceptual approval.

Ms. Ismail stated that one condition of the formeriew of this project was for the applicant tauretwith
letters of support from community members. She eémd make note that the applicant had completed
that condition.

Mr. Brown noted that another condition of the formeview of this project was a site visit by the
Commission, and that that was completed.

Ms. Hall stated that she does not necessarily tthiakthe art is integral to the park, that the iKafkece is
the right piece for the park, the selection proaédgke art in the park was done correctly, andstjoas the
choice of these particular pieces for the park tiktbe the maintenance responsibility of the Gity
matter who the partners are.



Ms. Hall stated that another issue for her is thiatproject cannot move forward without conceptual
approval. She stated that she is not clear onghlcant’s assertion that the capital campaigreisdp held
back pending conceptual approval. Ms. Hall stated the design of the park has not progressed tiece
last hearing. She noted that there were newly pteddetters of support and a site visit did ocbut,there
is no new information to consider. Ms. Hall asked@why can’t the decision on this applicatiortdigled,
given that there is no new information presenteditae applicant does not have the money to move
forward.

Ms. Haskell stated that she agrees with Ms. Hathenfact that there are many issues left to balved.
She stated that on the other hand, she woulddile¢ what is going to happen with this project sl

did not want to discourage the applicant from capback to the Commission. She went on to say thatt a
of unanswered questions remain around whethertdheartists presented are under contract, biefet
were plans for an artist competition, etc. Ms. k¢dlsvent on to say that her questions do not pialher
appreciation of the efforts that the Children’s Musn has taken to design a vibrant space for the
community and she did not want to present hersedfraobstructionist to the project. She statedghatis
concerned that the Commission needs to know more.

Mr. Serrao stated that he understands how projeats a certain momentum, and that sometimes he has
seen projects lose momentum when they are notegtaxanceptual approval. He went on to say thas he i
of the mindset to give the project conceptual apgrwith conditions and that that would be fair..Mr
Serrao stated that he believed that the Commissasnin support of this project, although there weetet

of outstanding questions.

Ms. Haskell asked for clarification of how a tablbetision might affect the fundraising campaign and
design process.

Mr. Siefert stated that the park has a budget®Mm#$lion , and it is part of a larger campaigrtlie $20-22
million dollar range and there are a range of mtgjénside the greater campaign: site acquisitieribits,
and parking.

Ms. Haskell asked if there was a time limit on ¢aenpaign.

Mr. Siefert stated that the campaign is curremtlg iholding pattern, and that it was the interdtaff and
board involvement to convene in late summer todiewihat steps can be taken to re-engage the campaig

Ms. Haskell asked if this park had a high prioiitythe use of monies from the campaign.

Mr. Siefert stated that there are four prioritieslte campaign: the renovation of the park, sitpigsitions,
new exhibitions, and new parking, but all were saerequal priorities.

Mr. Cooper stated that there are two movements grttsmCommission right now. There are some who
would like to table the decision, then there thibee would like to grant conceptual approval with
conditions. He stated that he thinks that the Caaion is coloring their discussion with fear frogirig
burned on a past decision. He went on to say thabing that, he fears that the Commission may be
guashing something that normally, they would lizesée happen. Mr. Cooper stated that there may be
changes or questions with the current projecthleutelieved that the motion could be made that évoul
ensure that the changes or questions or desigreomicould be met. He stated that it would be a big
mistake to table this decision as eight moths hgy tid the same in effect, they made a site \isit if
they do take this project back to square one (whidecision to table would do) then he believestttia
project would never take place—which he believediidde very unfortunate for everyone in the city.

Ms. Hall asked if they could look at it separately,an artwork portion and separately as a landscap
project.

Ms. Haskell stated that this is the way in whickytheviewed the Mellon Park Walled Garden project.



Mr. Serrao stated that maybe this is the way td.do

Mr. Siefert stated that he would like to bring #iréist to the Commission at a later date aftergiegiork is
done, so this scenario is acceptable from his petsg.

Mr. Haskell stated that because of their past xperence, they are very grateful that the Chiltren
Museum came before the Commission so early in theggs and that the Commission does want to be a
part of the process moving forward and be helpfuhat.

Mr. Cooper asked for a motion.

MOTION: To grant conceptual approval for the revitalization of Allegheny Square Park project as
submitted with the following conditions:

1) That the Commission continuesto review and finalization of the artwork quality, quantity,
typology, and process of selecting and placing the artwork in the park

2) Theapplicant continuesinvestigation of general site conditions and access

3) Refining and further defining the landscape plan

4) Theapplicant waives any potential time limit of Conceptual approval

5) Theapplicant will present to the Commission as necessary until Final approval is granted on
all components of the plan

MOVED: Serrao SECONDED: Hall
IN FAVOR: All
OPPOSED: None CARRIED

c. Federal Street Railroad Underpass Design Enhancement Project
o Chris Siefert, Children’s Museum of Pittsburgh

Mr. Siefert began by describing the backgrouncheffederal Street Underpass Design Enhancement
Project. He stated that about two and a half yagos the Children’s Museum of Pittsburgh (CMP) nalo
with various stakeholders on the Northside, createdething called the Charm Bracelet project (which
was funded by the National Endowment for the Aiisihich the CMP engaged four artist/design teadns (
American and | team from London, England) to comPittsburgh, and assess the cultural and family
oriented amenity organizations around Allegheny @mms (the charms on the bracelet) and develop and
envision artistic ways in which CMP and its stakdleo group might build connectivity to the various
organizations and enliven and beautify this area.

This initiative allowed the CMP group to think oidis of their respective parcels of land to focusatn
neighboring passages into the community-- the sphetveen the “charms”---often even residential
neighborhoods. One of the four design teams wataBexm, led by Paula Scher out of New York City.
One of her primary answers to the challenge ofdingl connectivity had to do with entry points teth
Commons area—primarily, the underpasses wherersgio the area would have to negotiate in order to
enter the Northside.

Mr. Siefert went on to say that there are threenmiaiderpasses where visitors would use in ordenter
the Northside/Allegheny Commons area from Downtokederal Street, Sandusky Street, and Anderson
Street underpasses.

Some of the ideas for these underpasses that Mer 8eveloped sought to brighten and make theses are
more safe through the use of paint and additiaghtihg, while looking at opportunities for artisti
expression. Mr. Siefert then directed the Commissioan illustration of the Federal street undespasl



noted many ideas that were proposed by Ms. Scleendtkd that the underside of the underpass might
have a metal mesh installed to form a ceiling ofssthat would catch any debris and allow for the
potential of additional LED lighting. Mr. Siefertsa noted that other concepts for lighting inclade
“ribbon-type” lighting system , and fluorescent éuighting that would create a more “jazzy” typghliing
system for the area.

Mr. Siefert stated that there were many communiggtimgs over the past months that included the
Northside Leadership Conference (NSLC) and varaiber community stakeholder organizations and
citizens. In the process of these meetings, CMihé&ehof efforts begun by the Urban Redevelopment
Authority and the NSLC that sought to renovateAheerson street and Sandusky street underpassks, an
that if they, as a community collective, began twkiin tandem on their respective projects, theoeld

be an opportunity for federal dollars for fundiidy. Siefert went on to say that in working moretwiihis
group and Ms. Scher, the group began to recoghatehie Northside has become a venue for the adts an
family-oriented programming because of the workhef organizations in the charm bracelet. Some tecen
community-wide art events include the art-bannejgmt along East Ohio street that was co-spondayed
NSLC and Artist Image Resource. Ultimately, themld be plans to take this banner campaign further
into the community into the Allegheny Commons aaed north and south on Federal street—the imagery
of the banners or future banners could also octiwpyederal street underpass area.

CMP had presented a free concert in front of iitding (the former intersection of East Ohio andi&el
streets) which also was a form of taking art todtieetscape.

Mr. Siefert noted that the Federal Street underpeggect could be an anchor for what he sees as a
burgeoning art scene that will continue to presenin the streetscape throughout the Northside.

Mr. Siefert then directed the Commission back millustration of the Federal street underpassrented
that all of the aforementioned proposals were lukliut he would now describe the current plangho
site as they have determined a course of actiadnibald be a little more realistic.

Mr. Siefert stated that the underpass is owned dnydik Southern Railroad, and the two abutments on
either side are owned by Penn Dot. The streetsmagsidewalk are owned by the City. He went orato s
that inside the underpass, there is a concretélwhall on the west side, and a sandstone walloaast
side. The railroad bridge that forms the underpmssetal, with several columns that support it el
trains that cross overhead. The metal structutbeotinderpass is currently fraught with rust anelipg
paint. Mr. Siefert went on to note the current guttrainage system that is in place near the gedlfrthe
underpass and described how they were insuffi¢ierihat they run over the sidewalk) and how they
would be replaced. He also noted that the Cityphaisn new light standards (acorn lights) along the
sidewalk under the underpass. The walls, electandllighting, gutter drainage and metal surfacinef
bridge are the main components of this plannedvatiam.

Mr. Siefert stated that the stakeholder group tetdrchined that the concrete wall of the underpaghtm
serve as a venue for artistic expression, andttdme avall might be a venue for more historical
information. The stone wall could be cleaned andesas a place for historical images and/or pladuas
would be more in keeping with that wall's histoniature. One idea was to have a series of plagaés th
would denote important artists from the Northsidiimately, the idea is to have this area becomeraie
for a rotating gallery of art on one side, with tiistorical plaques/information on the other. Iderto
create this art venue, the group proposed to Irstalbstantial metal mesh that would accept aitndé of
art forms that would be affixed, be on displayddime, then replaced with a new set of art pieks.
Siefert passed around a sample of the mesh matarnidl described the installation of the mesh amhei
series of 4 feet wide by 10 feet tall screens @edr6 inches off of the wall (to allow for watenraff, etc)
that would run the entire length of the underpaliswing some free space on either end and al@ng it
bottom edge. Mr. Siefert went on to point out ia tlesign where there would be places in which ribatt
junction boxes could reside near the ceiling tovalfor additional lighting on both walls.

Mr. Siefert stated that they have to really lookhat painting of the bridge. He pointed out thegytare
considering many color options, but that the ilasbn presents a “Pittsburgh Bridge gold color”.



Mr. Siefert stated that they are still in reseavtbaint color and product applications, and want@note
a color chart that they are considering. He wentioosay that in meeting with the vendor of thenpahey
understand that they will have to sand or watesthitze bridge—with containment—and perform the
necessary lane closures and permission/scheduithgNerfolk Southern Railroad. The vendor also
pointed out (upon onsite inspection) that the keitlgd been painted over many times in the pasaldte
stated that that the topmost flat pieces on thada@f the bridge were cast iron, and that theywsost
likely originally an oxide red color, with the resitthe bridge being black.

Mr. Siefert concluded by speaking about the tyfesrithat might be included in the gallery of the
underpass. The art-banners of East Ohio streetdwvoakt likely be one of the first types of art @ddn
this space. As the art-banners project is beinggteated by Artist Image Resource, and there imteat
of future images/future artists engaged in thatess it would make sense to reconfigure some of tha
project’s art into many iterations of the gallerhibit in the underpass over time. There is alsidaa
circulating that the Museum of Photographic Antigps (located on East Ohio street) might also douate
imagery for the underpass gallery at some poitiéfuture.

This would also make sense as the point of thispeggn (and that of the Charm Bracelet projectdis t
make some visual connections to the cultural anesnitf the area through art among the various entry
points to the area.

Currently, CMP are building a group to curate tkhilgits in this gallery. The group consists of Band
Luderowski of the Mattress Factory, Artist ImagesBe&rce, Mary Monahan of the Carnegie Library, and
potentially a member of the Warhol museum.

Mr. Siefert went on to say that the wall mesh systeould be ideal as it would lend itself to a vayief
types of art for display including light, photoghap elements and sculptural elements that coulafffireed
to the mesh in a secure manner. He noted thahthsttof this project is to create a venue fortiota
artworks that would change over time, while allogvam opportunity to brighten and beautify an entry
point into the community.

Ms. Hall asked if the group had gained permissiomfthe railroad.

Mr. Siefert explained that they have engaged aimeeg who has been working with the railroad on the
other two underpasses (Anderson and Sanduskyhangitroad has stated that they would like to have
two months to review the drawings for the projedeederal Street. Currently, the railroad is faamilivith
his project, and the engineer is developing thevihgs at this time.

Ms. Hall asked if the drawings that are being wdrkea are the same as those presented today, tiregre
different.

Mr. Siefert stated that drawings sent to the rairwill be technical drawings, but that the raittdeas
been notified verbally of the intent to paint thredge and installing the artwork mesh.

Ms. Hall asked if the other two underpasses cuirdrtve permission from the railroad to proceed.

Mr. Siefert stated that those other two projectsehzeen in the works for years at this point, drad the
railroad has seen technical document son thosstadtied that he does not know for sure if they heotece
to proceed from the railroad.

Ms. Hall asked if anyone present knows the stattisedxConductor of Cherries project that was originally
proposed to be installed near this location.

Mr. Fatla noted that th€onductor of Cherries project waplanned for the Sandusky underpass, but they
did not want to install the piece until the infrasture portion of the renovation of that undergass
completed.



Ms. Haskell asked how they planned to protect theak at the Federal Street underpass (agairist dir
vandalism, etc.).

Mr. Siefert stated that the artwork would have ¢cckeaned and that is part of the plan.

Ms. Haskell stated that if the art is a group dadtpes and printed materials, they would be excegyglin
vulnerable in that environment.

Mr. Siefert stated that they would maintain or aggl the pieces as necessary.

Mr. McCarthy noted that for sculptural applicatipttee mesh would allow for a very secure attachment
that should ensure against theft and to a degesgmlalism.

Ms. Haskell stated that reproduce-able artworknis #hing, but original artwork in this location wdibe a
different problem.

Mr. Serrao asked about the material of the artwwds it plastic metal, etc...

Mr. Siefert stated that they have some ideas oftiment of the artwork, but have no exact plamsyfoe
of art, materials, etc—only some ideas of potetyipés of art such as vinyl banner material, pnign
board, etc...

Mr. Cooper asked about the curatorial processhfeispace—would CMP jointly curate the exhibition
space with the curatorial partners mentioned before

Mr. Siefert stated that the group would curate,tbat one member org of the group might take thd ken
the first year, then another for the second, anohso

Mr. Cooper asked if there was some sort of endowiingplace that would ensure that this project
continued each year.

Mr. Siefert stated that they have the ability tketan and maintain the first year currently, bt iope
would be that if the project goes well they couset that momentum to build funding for subsequeatsie

Mr. Siefert stated that they have built a relattopsvith NRG energy that occupies space in the,aned
that NRG has agreed to pay for the (cleaning) reaentce of the areas for the first five years ofptgect.

Ms. Hall asked if NRG would do this in exchange $@mage recognition.

Mr. Siefert stated that there is intended to hamessponsor acknowledgement of all sponsors logated
the area, but there would be no special outstarglgriage for a single donor.

Ms. Hall asked again about how the artwork wouldidgeted--would the artwork be lighted by the ekigt
street lamps, or by additional lighting.

Mr. Siefert stated that there would be some ambighting from the poles (and possibly could be
modified and augmented) but that there would beesadditional lighting from above along the ceiling
mesh that could be modified as needed per artwaitikliation.

Ms. Hall asked if the artwork portion of this remwn were to not exist someday for whatever reason
would the rest of the renovation be able to exihout the art.

Mr. Siefert stated that yes, the area will be eghsafer, and even the wall mesh itself has aafor
sculptural quality in and of itself even withoutyaert attached to it. The wall mesh is pre-galvadiand
coated to resist deterioration.



Ms. Hall asked why have the mesh if you could aitch the art to the walls.

Mr. Siefert stated that the mesh is there to dieedrt a system by which it could be securely fesdebut
to keep it off of the walls where water seepagst, mirt and other problems could not deteriorhtedrt.
One might be able to see some of the mesh dependitite artwork applied, but the mesh would be
largely inconspicuous.

Mr. Cooper noted that the CMP should put some patars on how far from the underpass/mesh that any
artwork might extend beyond it, just for safetyseas.

Mr. Siefert stated that they are going to do thagctly.

Ms. Haskell asked if this project were funded duthe same capital campaign noted in the revittineof
Allegheny Square Park project.

Mr. Siefert stated that this was a totally sepapatgect from that and that they were not connetietie
same funding resources.

Ms. Hall asked if there was funding already in pléar the Federal Street underpass project.
Mr. Siefert stated that this project has some fagdbut not all of the funding it needs.

Ms. Haskell stated that she has walked throughutiierpass on many occasions over the years arid she
very happy to see that something is going to beddoout this unsightly corridor into the Northside.

Mr. Brown asked if the paint vendor had given amgi¢ation on how long a new paint coating would las
and how long it might be before the new coating Maeed to be washed as it would get dirty rather
quickly with its proximity to the train and autolpdion.

Mr. McCarthy stated that the bridge would first bde be power washed or sand blasted (to remove the
failing existing paint and rust), and the bids ttegty get might determine which course would bemak

Ms. Siefert stated that it was the vendor’s recomufaéon to water-blast instead of sand.
Mr. Brown asked if one could sand blast withouttegmment.

Mr. McCarthy stated that one would have to instatitainment (due to the prevalence of lead-basked) pa
in either case: sandblasting or water blasting),that they would have to close one lane of traffia time
when the work was being performed.

Mr. McCarthy said that once blasting was done, therpainters would apply a penetrating sealen the
mastic sealer (both of which remain flexible) beftne paint/color is applied. He stated that themario
would render a coating that would remain intactdeninimum of five years. The current thought iatth
every five years, something new should happenddtiige and that maybe they would one day give the
whole bridge to an artist and say “Paint it”. Ofee initial coating, the bridge should only requspot
coating over the next few years.

Mr. Siefert did say that the paint vendor had reemnded that especially in high-rust prone areas, th
group might go with an oxide color so that if sntk and rust spots do reappear, their appeanaogkz
be minimized until a spot treatment could be apblie

Mr. Cooper asked if there were persons in the auegievho would like to speak to the project.

Mark Fatla of the Northside Leadership Confererprke in favor of the project.

Mr. Cooper asked for discussion of the Commission.



Mr. Serrao stated that they were in the same positith this project as they are with the revitatian of
Allegheny Square Park—that this is a great ideasamély needed, but the Commission needs more
information and clarification on elements of tharpdetails of artwork.

Ms. Hall stated that the Commission also needdifisi#on on the agreement with Norfolk Southern
Railroad, specifics on signhage, the design (pdeituthe color choices for the bridge and columias)
maintenance agreement, and further details onutaarial process. If the plan gets conceptual apgr
then for final review the applicant should devetofeasible plan—maybe the first year’'s plan—thati\do
outline a comprehensive process for the site, #fiem the first year plays out, the Commission toed
applicant might re-evaluate the following year @sdlan of action. She stated that in this wag, th
applicant would not need to come before the Conianiser each new artwork, but the project could be
evaluated yearly if it had an annual plan.

Ms. Haskell agreed.

MOTION:. To grant conceptual approval to the Federal SRadroad Underpass Design Enhancement
Project as submitted with the understanding theafdlowing conditions be met prior to final appebv

1) An agreement between the Children’s Museum of lRitigh and Norfolk Southern Railroad is
executed

2) Plans are completed for signage associated witpribject that include placement, content,
typography, etc.

3) Design considerations finalized for the bridge uéhg lighting and color choice for trusses and
columns of the bridge

4) Maintenance agreement or plan for maintaining tiiigle and art elements over long term

5) Curatorial plan for the first year of implementatiof the project

MOVED: HAIl SECONDED: Serrao
IN FAVOR: All
OPPOSED: None CARRIED

M eeting Adjourned



