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 ART COMMISSION 
 
Minutes of the meeting Wednesday, November 28, 2018 
Beginning at 2:00 p.m. 
 
PRESENT OF THE COMMISSION: Indovina, Baskinger, Goulatia, Heidemann, 

Luckett, Arimoto-Mercer, Moss, Gable, 
Gastil 

  
PRESENT OF THE STAFF:    Guerra, Cavalline 
             
   
                                   AGENDA ITEMS COVERED IN THESE MINUTES 

ITEM PAGE 
1. Oakland Ave Lighting Installation – Oakland Business Improvement 

District 
1-3 

2. Wightman Park Public Art Project – OOA Designs LLC 3-5 
3. Project CONNECT – HackPGH 5-7 
4. Lawn & Ophelia Stormwater Park – Pittsburgh Water & Sewer 
Authority 

8-9 

5. Color Beechview Art Project – Public Art & Civic Design Division 9 
6. Stanwix Façade Art Project – Public Art & Civic Design Division 9-10 

 
A.  Approval of Meeting Minutes 
 
Roll call. Indovina asks for Commissioners to review and comment on the minutes from August, 
September, and October. Moss motions to approve the August minutes, seconded by Goulatia. 
Motion carries. Moss motions to approve the October minutes, seconded by Arimoto-Mercer. 
Motion carries. Luckett motions to approve the September minutes, seconded by Heidemann. 
Motion carries. 
 
B.  Correspondence 
 
None. 
 
C. Items for Review  
 
 

1. Oakland Ave Lighting Installation – Oakland Business Improvement District 
(Final) 
Georgia Petropoulos, OBID 

Sean Luther, InnovatePGH 

 
Gable asks that the commissioners excuse him, as he will have to leave during the course of 
the hearing’s presentations. 
 
Luther reviews the project, which had previously received Conceptual Approval in September of 
2018. The proposed temporary lighting installation is anticipated to last 18 months and consists 
of festival lighting on a cable structure over Oakland Ave between Fifth Ave and Sennot St. The 
structure has the potential to be used for a public art installation in the future. There will also be 
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street-level signage as well as information on the InnovatePGH and OBID websites and 
newsletters.  
 
Goulatia asks what the height of the lighting structure is, and Luther replies that the City 
requires 16 feet. Goulatia asks if the cable or the bulbs will be at 16 feet, and Luther states that 
the cables will be slightly above that mark so that the bulbs do not go below 16 feet. 
 
Moss asks if there will be a variation in height due to the individual mounting circumstances of 
the different buildings. Luther says they have been able to adjust due to the circumstances of 
each building so that there is very little variation, but where there is any variation they will match 
it on both facades so that it does not zig-zag at different heights. Luckett says she would not 
mind different heights, but that the project is great. 
 
Goulatia urges them to look to examples like Carnaby Street in London where the identification 
of the street name is part of the design, as possibilities in the future. Petropoulos says they have 
a signage project underway and that’s a good idea. Luther says that future plans expand or 
reinforce the pedestrian experience and will be seen by the Commission in the coming months.  
 
Arimoto-Mercer asks how the impact of the project will be measured. Petropoulos says they will 
measure by talking with the business owners. Baskinger asks if there is any testing protocol or if 
it is a casual survey. Petropoulos says that they operate 1-on-1 with the business owners and 
prefer to interact personally and hear their qualitative feedback as well as any percentages 
relating to factors such as customer numbers, times of day, where people are coming from, etc. 
Luther says they are anticipating more scientific surveys being integrated in the spring. 
Baskinger notes that an important outcome of the project could be learning how to gain 
feedback and determining what kinds of information can be gathered. Petropoulos says that 
they are interested in exploring other ways of gaining information on the project’s impact. 
 
Heidemann asks if they anticipate any traffic calming, or if that is a goal. Luther says it is not a 
goal for this phase of the project, as this centers on pedestrian safety and experience. 
Petropoulos says that Oakland Ave has double-sided parking and is one-way, so it is one of the 
better streets in terms of traffic safety. 
 
Baskinger asks about the technical aspects, specifically where the power comes from. Luther 
says that there only needs to be one power source for each block, so two total. They are talking 
to DOMI to access their power poles. There is also a Duquesne Light pole on each block, if they 
cannot use the City facilities. There will be no power cords running from the ground up to the 
lights.  
 
Baskinger asks if the signage feature needs to be looked at by the Art Commission. Luther 
notes that it hasn’t been designed yet. Baskinger says this further review should be part of their 
motion. Luther asks if a staff review is possible for the signage. Indovina says that it should 
come before the Commission. Baskinger notes that the signage may set a standard toward 
future systems. Petropoulos asks if they can proceed with the light installation after today, 
pending approval, and Moss says that they can, but the signage will have to be approved before 
it can be put up.  
 
MOTION:   Final Approval with the condition that the interpretive signage must come 
back for a second review 
 
MOVED BY        Baskinger                    
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SECONDED BY    Heidemann  
IN FAVOR      All  
OPPOSED     None  
         
CARRIED 
 
 
 

2. Wightman Park Public Art Project – OOA Designs LLC 
(Conceptual) 
Oreen Cohen, OOA 

Alison Zapata, OOA 

Andrea Ketzel, DPW 

Yesica Guerra, PA+CD 

 
Guerra introduces the project, which was administered by the PA+CD Division, and says that it 
is the first public art project to utilize the 1% for art since she began in the Division, and thanks 
Director Gable and his team for setting those funds aside. She notes that DPW has been great 
to work with and that the project came early in the design stages, so the art was able to be 
integrated into the park instead of coming later as an afterthought.  
 
The project is two pieces of permanent public art in Wightman Park, which is currently 
undergoing a redesign. One piece is a sculptural bench made of metal and glass, and the other 
is a series of sculptural “bug” fence adornments. 
 
Ketzel describes the status of the design process. The park design received an initial 
Conceptual Approval at the July 2018 Art Commission hearing. The art elements are being 
presented today for Conceptual Review, and the park and artwork will return later to the 
Commission for Final Review. 
 
Zapata gives some background to her working relationship with Cohen and their application 
process for this project. 
 
Cohen describes their process for designing and creating the artwork, including the materials 
used and how the work integrates with the park design. The bench design will include lighting 
elements set into the pavement, and the fence embellishments will include etchings that are 
based on the plants found in the park’s stormwater basin. Goulatia clarifies that the etchings will 
be on the fence artwork, and Zapata says they will be. 
 
Moss says the project looks great. He asks if thought has been given to the size of the openings 
in the bench in regards to child safety. Guerra says that they will be working with PLI and 
Zoning for permits and so will comply with all codes. Gable notes that Ketzel is a Certified Public 
Playground Safety Inspector. Cohen says they are also working with making sure that the holes 
can’t be used for climbing, and that the glass elements are high enough up to avoid anyone 
tampering with them. 
 
Arimoto-Mercer references the glass samples shown and asks which side will face outward. 
Cohen says that both sides will be shown, and the differing textures is how this sort of glass 
product is made. 
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Goulatia asks about the color of the metal, and Cohen says that it is steel but will have a 
torched patina effect. Goulatia says it looks great, and it was a good presentation. Luckett says 
that the project is both uplifting and fun.  
 
Baskinger asks about the images being etched. Cohen says they will use an oil-based ink that 
she has used before for outdoor plaques. Zapata says that the color palettes of the two artistic 
elements will mirror each other. Goulatia asks if there will be a patina on the fence pieces. 
Zapata says they will be going through a few renditions to see which techniques work best. 
Cohen mentions a paint that mimics a patina that they may also experiment with for the bug 
pieces. Goulatia confirms that the plant forms will be etched onto the bug shapes, and says that 
she loves that idea. Zapata says they will also be having a community event, at which they can 
gain images and ideas for the etchings.  
 
Goulatia asks how many shapes there will be and how far apart they will be spaced. Cohen 
says there will be at least twelve, and they will be spread out along the length of the park. She 
says that the community meeting will also play a factor in making decisions about the layout. 
Ketzel notes that one of the questions that they will be asking at the event is where in the park 
the community would like to see art. 
 
Guerra says that they wanted to have the community event before this hearing, but they had to 
reschedule twice due to other events.  
 
Goulatia reiterates that the size of the holes is an important consideration in regards to child 
safety. She asks if the bugs will be the same thickness of steel as the sculpture, and Cohen 
says yes. Goulatia asks if they will be protruding out. Ketzel says that they have not gotten into 
the details of attaching the elements to the fence yet, but that it will adhere to safety 
requirements. She says that they have many standards to go by to make sure the artwork is 
safe for children. 
 
Baskinger asks to see a side-by-side comparison of any revisions when they return for Final 
Review. 
 
Arimoto-Mercer asks what the fencing is made of. Ketzel says that it is steel. She describes the 
different kinds of fencing along different borders of the park. This will be clarified for Final 
Review. Arimoto-Mercer asks if they will be using any bollards, and Ketzel points out where a 
DPW entrance drive will necessitate bollards. Arimoto-Mercer asks if there was any history of 
car accidents on this street, and Ketzel says no, that the street is not often used except for pick-
up and drop-off at the school.  
 
Baskinger asks if there will be any interpretive signage about the history of the project. Ketzel 
says that the rain garden is an educational component and they have discussed signage along 
the rails relating to the rain garden, and they could do some for the art as well. Zapata says that 
there should be some reference signage to the dedicatory pieces of glass in the bench (which 
reference the victims of the Tree of Life shooting, which happened in close vicinity to the park). 
 
Baskinger says there is a lot of meaning packed into the artistic forms, and some way to create 
a lasting narrative for the art is important. Indovina says that referencing the 1% for art could be 
a good idea as well.  
 
Heidemann says that they have previously discussed signage for the ecological and stormwater 
elements and this should be consistent visually with the art signage. 



 

Page 5 of 12 

 

 
MOTION:   Conceptual Approval 
 
MOVED BY        Goulatia                    
SECONDED BY    Arimoto-Mercer  
IN FAVOR      All  
OPPOSED     None  
         
CARRIED 
 
 
 

3. ProjectCONNECT – HackPGH 
(Conceptual/Final) 
Chad Elish, HackPGH 

Daniel Klein, evolveEA 

Derek Dauphin, DCP 

Yesica Guerra, PA+CD 

 
Guerra introduces the project, administered by the PA+CD Division, and says that this project 
was funded by the EcoInnovation District Plan, which set aside $100,000 for three art projects in 
Uptown. The Request For Proposals merged principles from the Art Plan and the Eco-
Innovation District Plan, such as connectivity, innovation, and service. Guerra says that this 
intervention provides a service for the community beyond beautification.   
 
Dauphin, a Senior Planner at the Department of City Planning and the Project Manager for the 
EcoInnovation District Plan, talks about the process behind the Plan’s focus on public art and 
the choice of Tustin Park as a site. Tustin Park is the only public park in Uptown and will be 
undergoing further plans for redesign in the future.  
 
Klein describes the neighborhood and community around Tustin Park. He then describes the 
intervention, which includes free public Wi-Fi, a sheltered bench with a solar-powered charging 
station, and a multi-piece fence adornment. The Wi-Fi and charging bench was determined as a 
feature after community engagement showed that most people in the neighborhood did not 
have access to the internet and connectivity was something that they valued.  
 
HackPGH had two community events to gain feedback and to engage the community in creating 
the artistic fence element. The fence installation consists of colored, translucent, acrylic 
diamond shapes hung in the spaces of the chain-link fence which will be etched with designs 
and words provided by the community. The fence design will include the word “Connect” as its 
main visual, and there will be pieces that have the letters of this word featured in Braille. They 
would like to integrate the bench into the design by utilizing the acrylic diamonds on the roof of 
the charging bench and on hanging lines strung from a pole. 
 
Guerra notes that there is a City standard park bench in the park currently, which will be 
replaced by the charging bench. Goulatia asks if the playground equipment will remain, and 
Klein says that they will not be touching any of the other existing components of the park. 
Goulatia asks what the seat of the bench is made of, and Elish says steel and aluminum. 
Goulatia asks if it is possible to paint the seat of the bench orange to tie it into the existing 
equipment. Elish says yes, that they have the option to get it powder-coated in different colors. 
Goulatia says this will be a better integration solution than the pole, which would be visually 
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cluttered. Guerra notes that they may not be allowed to do this anyway, as they have to talk to 
PLI about what is permitted.  
 
Klein says that coloring the bench seat would make sense if they can find a color palette to work 
with from the team that will be redesigning the park, as the current playground equipment will 
probably be going away in about five years. The Commissioners agree that it would be 
preferable to have something during those five years that visually ties the elements together. 
Goulatia say they have a lot of options from various places for the acrylic pieces. Elish says they 
are getting them from Total Plastics.  
 
Arimoto-Mercer asks about the Braille elements, and if it is mainly for the benefit of seeing 
people. Klein says that the etched Braille diamonds will be able to be read by a visually impaired 
individual, but they are mainly to teach sighted people about Braille. Arimoto-Mercer says that it 
may be hard for a non-sighted person to read this, and it may be better if the Braille could be 
incorporated somewhere easier for a person to read. Klein says that they are planning to create 
some signage about the project and the Wi-Fi and they can plan to have that information in 
Braille as well.  
 
Goulatia asks about the fence in the renderings, and Klein clarifies that the artistic element will 
be on one section of it and the rest of the fence will be left as-is. Goulatia says that it would be 
better if the diamonds were spaced out along the fence instead of being left in one section, as it 
looks unfinished. Elish says that they talked about having the diamonds fade out to either side in 
the visual manner of a digital dissolve. He says that they chose this part of the fence so that if 
and when the park is redone, they could move that section of the fence and reincorporate it into 
the design. Klein says that when they first conceived of the project, they did not know the park 
would soon be changed, so they had to reconceive the artistic ideas.  
 
Moss confirms that the park is being redesigned, and Klein says that the whole street is being 
redesigned. Guerra mentions that this information came after they had begun planning for this 
project. Dauphin elaborates that this longer-term project includes connecting Tustin Park to the 
garden across the street. The conceptual design is being created now but it would take many 
years to implement.  
 
Goulatia asks if the final design is already done or is it in the works. Dauphin says that Stoss 
(who is creating the park plan) was at HackPGH’s community event and was gathering 
information there, and are just doing conceptual design. Goulatia says that it would make sense 
to have the overall design so that whatever elements are put in now can be added to the 
eventual design in a cohesive way. Dauphin says that they (Stoss and HackPGH) are working 
together and designing at the same time, but they do not have the money to implement the 
larger park project. 
 
Goulatia asks where they intend to put the artistic fence in the larger park plan. Dauphin says 
that it will probably be placed inside the main park as an art piece, and the outer fences 
removed. The park and the garden across the street will have a raised street platform 
connecting them. Guerra says whether they will get funding for the larger park is unclear. 
Dauphin says the conceptual plan is being made so that they can seek grant funding for it. He 
says they will seek feedback on the conceptual design next year.  
 
Goulatia says that if there is no funding available later on, then this should all be done as a 
complete project. If this the current project is added without knowing what will happen in five 
years, it risks looking incomplete. Dauphin says that either way it shouldn’t change the look of 
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this project, besides the fact that they originally were incorporating a hardscape mural, which 
was changed due to several reasons.  
 
Arimoto-Mercer asks if the word “Connect” would be clear if you were passing by the fence. She 
suggests that it does not feel strong enough, and they may want to improve the density or 
readability. She also says that if the rest of the fence is to remain plain chain-link, then it makes 
the project feel more temporary. 
 
Klein says that extending the artistic element down the whole length of the fence is a good 
suggestion. He also says that having some sort of vertical element is important visually, and he 
thinks there is a way that it can be done successfully. 
 
Indovina says that the presentation is not clear enough for Final Approval, and there are too 
many elements that are still being fully considered. He says that the design should be 
developed further, taking into consideration the permanence of the installation in its short-term 
form as well as long-term with the possible other changes to the park. 
 
Baskinger adds that there is some very nice thinking in the project about enhancing the park 
and community by bringing technology in and visualizing the themes they’ve chosen. On the 
other hand, the physical forms of these ideas are disjointed. He says there should be a larger 
vision for how these elements relate to each other, and that the applicant has the opportunity to 
have a lasting impact on the future design of the park.  
 
Indovina says that conceptually there are a lot of good ideas, but they need to see a cohesive, 
complete plan to grant Final Approval. 
 
Luckett says that it would be helpful to see some images of existing conditions. 
 
Moss questions the importance of writing the word “Connect” on the fence. He also says that 
the acrylic charms on the fence are good, but putting them in other places starts to compromise 
the idea.  
 
Baskinger says that the laser-cut diamonds are quick and easy and might not speak to the 
permanence that they would like to impart. He suggests that there may be a newer or more 
creative idea to filling the holes in the fence that would be a more robust and permanent 
solution. He says that the more they can make it a complete installation that changes the 
appearance of the fence, the better.  
 
Klein says that they looked into fence pieces that would fit more into the fence and not move, 
but the community really liked the multi-sensory experience of the movement and light reflection 
of the acrylic diamonds. He also mentions that the rusty fence used in their maquette does not 
reflect the condition of the actual fence. He also says they can look into ways to elevate it, but 
would like to retain the movement. Indovina says that is fine, but what the Commission is asking 
is for more thought to be given to the installation as a whole and integrated project.  
 
MOTION:   Conceptual Approval 
 
MOVED BY        Luckett                    
SECONDED BY    Heidemann  
IN FAVOR      All  
OPPOSED     None  
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4. Lawn & Ophelia Stormwater Park – Pittsburgh Water & Sewer Authority 
(Conceptual) 
Megan Zeigler, PWSA  

 
Zeigler describes the park renovation. The park was slated for decommissioning/naturalization 
through City Planning’s Open Space Plan in 2013. The project will include the removal of aging 
playground equipment and the redesign of the park into a community gathering space with 
stormwater management features.   
 
Arimoto-Mercer asks about something in the plan labeled the “healing garden”, which Zeigler 
says was removed.  
 
Goulatia asks if there is a 1% for art component. Zeigler says that there is not, and they are not 
a City agency, so they don’t have that requirement. She says that she will advocate for that as 
much as she can. Luckett says there are many ways that art can be integrated into a project, 
and it is likely more of a case of the lowest common denominator being pushed forward, instead 
of real consideration of what the possibilities could be. Zeigler says that she agrees, but that 
there would be pushback as they are under the Pennsylvania Utility Commission and their rates 
are being reviewed for compliance. She says that she personally pushes for aesthetics in 
public-space projects, but that she has been criticized for this internally. Luckett says that it is a 
matter of mistaken perception. 
 
Goulatia asks if the community is okay with all the park equipment being removed, and Zeigler 
says yes, and that the budget that was originally set aside for this park will be used for 
improvements to nearby Niagara Park. Because of the improvements to Niagara Park, the 
community was okay with the equipment of Lawn & Ophelia Park being removed. Goulatia 
confirms that the equipment is not going to be replaced, and Zeigler says that is correct, and 
where the equipment was located will be a raingarden.  
 
Indovina says that this will essentially be passive space, and Zeigler says very much so. 
Arimoto-Mercer asks if there is any circulation through the meadow or garden. Zeigler says 
there is an existing pathway and they will be keeping this access, although the pathway will be 
replaced, and will be ADA accessible. Arimoto-Mercer asks if there is seating, and Zeigler says 
that there are walls that are seating-height that can be used for seating, although they can work 
with DPW to see if benches can be added. 
 
Baskinger asks Zeigler to describe the bumpout areas. Zeigler shows the current size of the 
bumpouts and describes the proposed improvements. Arimoto-Mercer asks if there is a drain at 
the bottom of the bumpout. Zeigler describes the drainage using the presentation diagrams. 
 
Luckett confirms that they worked with Studio For Spatial Practice, and Zeigler says that they 
were the landscape architect, helping Ethos Collaborative, who was the lead engineer. Luckett 
says that it is a real missed opportunity, especially with the robust budget of this project. She 
notes that people think of art as an afterthought, like a painting or sculpture, but there are so 
many more possibilities than that to incorporate landscape elements. Arimoto-Mercer says that 
it is also highly visible when driving on Forbes. Zeigler mentions that the park at Herron and 
Centre is a well-done, artistic example.  
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MOTION:   Conceptual Approval, with the request that public art be included in the 
landscape design 
 
MOVED BY        Luckett                    
SECONDED BY    Heidemann  
IN FAVOR      All  
OPPOSED     None  
 
 
 

5. Color Beechview Art Project – Public Art & Civic Design Division 
(Courtesy) 
Yesica Guerra, PA+CD 

 
Guerra describes the project, which is a work of temporary public art produced in collaboration 
with the local community of Beechview at the Beechview Senior Center. The project was a 
collaboration between PA+CD, CitiParks, Lively Pittsburgh, and Age-Friendly Greater 
Pittsburgh. It was facilitated by artist Lori Hepner and included three public events in its planning 
and implementation. The artwork will be displayed around the entrance to this facility and on a T 
car.  
 
The installation was on City property but was not done with City funds, the funds being provided 
by Age-Friendly Greater Pittsburgh’s grant from AARP. A future program of temporary art on 
Pittsburgh’s other senior centers is a possibility, with PA+CD working in collaboration with 
CitiParks.  
 
Goulatia asks if there is a picture of the actual T car with the art on it, and Guerra says no, as 
she has looked for it but hasn’t seen it go by yet. She also has an idea for a future project with 
multiple artists having work temporarily on the T cars, but there are legal issues with 
indemnification. 
 
Luckett asks if there is signage at the Senior Center about the project, and Guerra says they 
could create simple temporary signage about it.  
 
Guerra says the process of the community interacting with the project was great.  Goulatia says 
she has participated in a similar way with Hepner’s work and it is a lot of fun. 
 
Goulatia says that she wishes the images on the planters were oriented so that they flowed 
together, instead of appearing disjointed from the gaps in the middle. Guerra says she agrees, 
but that the two flanking the entrance form a cohesive unit. 
 
Baskinger asks about the process: if the artwork was made and then put onto the planters, or if 
it was made with the planters’ dimensions in mind. Guerra says Hepner made the images and 
then divided them onto the planters. Goulatia asks if the images are installed in the right order, 
and Guerra says yes. Guerra says she wishes they had more material so that some could have 
been put in the concrete area below the planters, which would have helped visually. She says 
the material was also problematic because they had it for a year, and toward the end of the roll 
it was folding and buckling. She says they ended up buying an extra roll to create the large 
entranceway piece.   
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6. Stanwix Façade Art Project – Public Art & Civic Design Division 

(Courtesy) 
Yesica Guerra, PA+CD 

 
Guerra outlines the project, which consists of 20 banners installed on two contiguous sides of a 
mixed-use commercial building on the corner of Stanwix St and Fort Duquesne Blvd. The 
building is privately owned and operated and represents a collaboration between the 
owners/developers and the City of Pittsburgh, led by PA+CD. This is the first collaboration 
between PA+CD and private developers. The RFP was created by PA+CD and put out by the 
Office of Management and Budget. An Advisory Committee short-listed the applicants and then 
a City Committee scored the finalists to determine the awardee. 
 
Guerra enumerates why it was really important for her Division and the City to be involved in 
this project: The prominent location of the building, across from PNC Stadium, home of the 
Pirates baseball team; the scale of the project and how this intervention will affect the public 
realm and the everyday visual and spatial experience of the public; the potential to work with 
developers while the City is able to lead and provide opportunities for artists and designers; and 
the City having a voice and some control on the aesthetics of the public environment.   
 
Guerra shows the facades where the artwork will be placed, and presents the awarded banner 
proposal, “We Are Pittsburgh”, which presents abstracted images of notable Pittsburgh figures. 
These figures appear over a map of Pittsburgh. 
 
Goulatia asks who the artist is. Guerra says that it is a collaborative of a graphic designer and 
an architect.   
 
Arimoto-Mercer asks how long the banners will be up. Guerra says they are supposed to last for 
five years, but it is up to the City if they would like the program to end after that time. Ideally it 
would be a revolving program. The developers are also in charge of the maintenance.  
 
Luckett asks about the developers’ response. Guerra says they were part of the Advisory 
Committee and that they were excited about the art. Heidemann, who was on the Advisory 
Committee, said that the developers were open-minded and that there was consensus on the 
panel. She says that the developers had some comments on what figures are featured on the 
banners. Guerra says that the front (Fort Duquesne Blvd) images will probably be Andy Warhol, 
Roberto Clemente, and Rachel Carson, like the bridges that the banners face. 
 
Luckett asks who the other figures are, and Guerra shows the list on the presentation, which 
also includes August Wilson, Andrew Carnegie, and a representative of the Shawnee tribe. 
 
Guerra hopes that this project can be used as a precedent to work with other developers. 
 
Luckett congratulates Guerra and acknowledges the importance of this project. 
 
Goulatia says that it would be great to have some text about the art, and Guerra says that they 
stipulated no text or logos on the artwork, but they could have a plaque or explanatory sign.  
 
Guerra says she is nervous about doing the press release, as projects that are very public often 
get push-back. She says that her division has a very transparent process for deciding on the 
artwork.  
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Luckett hopes that developers see that this is a very competitive and positive way to engage art 
in their developments. Heidemann points out how prominent it will be as background to baseball 
games across the river.  
 
 
 
D.  Staff Report 
 
Guerra says that she has been getting inquiries from DPW because they are changing lighting 
systems for ballparks and other fields in the City. She says there was recently an instance of 
this which had to be pushed through due to deadlines from DPW and Mayor’s Office. She says 
she told them that this is not her purview to approve and that she would talk to the Art 
Commission about approving a new standard for park lighting.  
 
Guerra says they are planning on doing this in most parks. The Commissioners agree that this 
needs to be presented to the Art Commission. Goulatia asks if they are solar-powered. Guerra 
thinks that some of them are. 
 
Guerra mentions that she sent a draft of edits to Chapter 175 of the City Code to the 
Commissioners last month. It is drafted to clarify the code’s rules for the 1% for art, which can 
hopefully then be better implemented within the City. Guerra asks the Commissioners to review 
it and give their comments. If they would like to move forward with changing it, they would need 
to vote on it at a hearing, and then Guerra would need to take it to Council for approval.  
 
Heidemann asks if it’s the same process as changing the bylaws. Guerra says that as soon as 
any revisions to Chapter 175 have been approved, they would revise the bylaws to mirror it. 
Guerra says it can be put on the agenda for January. She also reiterates to the Commissioners 
that the 1% for art did not come for the 2019 budget. 
 
Luckett says it is so important and gives as an example Amazon’s recent decision of where to 
locate their new headquarters. The areas they chose are rich in dynamic art, and although this 
was not given as a reason that Pittsburgh was not chosen, it can highlight the importance of 
integrated public art. Guerra says that until the 1% is enforced in Pittsburgh, large-scale public 
art projects are not possible. She says this will take a push from the Commissioners. Guerra 
says she is trying to build a catalogue of projects to set an example for the City. 
 
Arimoto-Mercer brings up the minutes from September wherein DOMI said that the Art 
Commission should weigh in when they do their new banner guidelines in the beginning of the 
year, and asks if they can get that on the agenda. Guerra says that is up to DOMI to bring the 
guidelines to the Art Commission.  
 
Luckett says she has been noticing more and more banners. Goulatia says she feels 
responsible for the clutter that is being created, especially downtown. Guerra says many of 
these projects are just going through DOMI, and she has no idea why, as they are in the 
purview of the Art Commission. She says that DOMI is here for traffic control and safety, and 
should not be handling aesthetics. Goulatia says that those projects should have to come to Art 
Commission for approval. Guerra says that anything aesthetic that affects the public realm 
should be subject to Art Commission review.  
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Baskinger asks who is capable of changing the Art Commission purview. Guerra says she has 
been trying to solidify their purview but there is a lot of resistance and confusion on purview in 
the City. She says the Directors are concerned on funding matters and moving forward with the 
1%, which creates a ripple effect, but a move must be made. Goulatia says they (the Art 
Commission) should be the example to make the move, and they shouldn’t expect developers 
to include art if the City won’t. Guerra says Director Gable is very open to this but it makes other 
Directors nervous.  
 
Guerra says that the Art Commission is the oldest Commission in the City, and they have 
historically had a lot to say on what happens aesthetically in the City. Luckett says that she has 
looked into the history of the Art Commission and it is very interesting, with historically the 
Commission oftenbring  power brokers and very territorial, dealing with politically heated issues.  
 
Guerra says the Commission has a lot of power, and Goulatia says that they need to use it 
carefully. She brings up some DOMI projects like the Life on Liberty Streetscape, which Luckett 
says looks awful. Goulatia says that the Bebe’s Kitchen Spark looks good. Guerra mentions that 
DOMI was supposed to report back with Spark guidelines after the first two Sparks. 
 
 
 
Meeting Adjourned 
 


