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 ART COMMISSION 
 
Minutes of the meeting on Wednesday, April 24, 2019 
Beginning at 2:00 p.m. 
 
PRESENT OF THE COMMISSION: Indovina, Arimoto-Mercer, Baskinger, 

Goulatia, Heidemann, Gable, Ricks (arrived 
during second presentation) 

 
PRESENT OF THE STAFF:    Guerra, Cavalline 
             
   
                                   AGENDA ITEMS COVERED IN THESE MINUTES 

ITEM PAGE 
1. Frankstown & Bennett Accessible Flower Garden – Western PA 

Conservancy 
1 - 2 

2. District 8 Artist Designed Intersection 2 - 5 
 
  
 
A.  Approval of Meeting Minutes 
 
Roll call. Indovina asks for Commissioners to review and comment on the minutes from March 
2019. Heidemann motions to approve the minutes, seconded by Baskinger. Motion carried. 
 
 
 
B.  Correspondence 
 
None 
 
 
 
C. Items for Review  
 

1. Frankstown & Bennett Accessible Flower Garden – Chatham UniverWestern PA 
Conservancy 
(Conceptual/Final) 
Art DeMeo, WPC 

 
Arimoto-Mercer recuses herself, as she is on the Community Gardens and Greenspace 
Advisory Board. 
 
DeMeo, Director of Community Greenspace Services for the Western PA Conservancy, 
describes the project. The proposal is for new ADA-accessible raised flower beds to be added 
to an existing community flower garden. The garden has been in existence since 1993 and is 
maintained through the Western PA Conservancy, service organizations, and community 
members. 
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Goulatia asks how wide the planters are. DeMeo replies that they are about two feet wide and 
six feet long. Goulatia asks if a wheelchair can access it the whole way around. DeMeo says 
they will be setting it up so that it can be accessed from both sides. 
 
DeMeo also mentions that each bed will be irrigated. 
 
Baskinger asks DeMeo to clarify where the sidewalks are in the site plan. DeMeo points out the 
sidewalks and says that the accessible area will be a crushed limestone. Baskinger asks if the 
sidewalk is part of the proposed plan, and DeMeo says that it is already existing.   
 
Goulatia asks about the trees that will be cleared for this project, and DeMeo points out some 
weed trees that exist along an adjacent building that will be cleared. The City Forester will come 
to look at the trees onsite, particularly a pear tree that is unhealthy, and that tree will be 
replaced if necessary. All other trees will be left. 
 
Baskinger asks who maintains the site. DeMeo answers that their garden steward is Mary 
Savage, who is assisted by a sorority community group. DeMeo says that they hope to engage 
disabled veterans for the planters. Baskinger asks what happens if this does not come through. 
DeMeo says that their staff will always be able to maintain them, however they have a list of 
groups that they would reach out to for assistance as necessary.  
 
Baskinger asks how the site is accessed from the main sidewalk. DeMeo says that there will be 
enough room between the planters to allow for wheelchair access. 
 
Baskinger asks if the planters are secured into the ground, and DeMeo says that they could be. 
Goulatia asks if securing the planters is optional, and DeMeo says that is is something they are 
able to do if necessary. Goulatia says that they would be more secure. 
 
Guerra says that they do not have a letter of support from DPW, but that Director Gable is 
present and gives his support. Gable confirms.  
 
 
MOTION:   Conceptual/Final Approval with the condition that the planters are reinforced 
into the ground. 
 
MOVED BY       Goulatia                     
SECONDED BY    Baskinger  
IN FAVOR      All  
OPPOSED     None  
         
CARRIED 
 
 
 

2. District 8 Artist Designed Intersection – Public Art & Civic Design Division 
(Conceptual/Final) 
Yesica Guerra, PA+CD 

Hersh Merenstein, Office of Councilwoman Erika Strassberger 

 
Guerra introduces the project, which is the implementation of an artistic intersection to function 
as a neighborhood gateway celebrating the LGBT+ cultural history of the Shadyside 
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neighborhood. The project coincides with Pittsburgh’s annual Pride Week and the 50th 
anniversary of the Stonewall Riots in New York City, a landmark event in the history of LGBT+ 
rights. It is a collaboration between the Office of Councilwoman Erika Strassberger and PA+CD. 
 
Merenstein and Guerra give a history of the project, the location, and the RFP process. 
Proposals went through a scoring process which led to the award being given to artist Leonardo 
Moleiro. Guerra describes the artist and his work. The implementation will be done in 
accordance with the standards of the Department of Mobility and Infrastructure. 
 
Heidemann says that the proposal seems similar to what the artist proposed for a previous RFP. 
She asks if this is concerning. Guerra says that this is the artist’s style that is found in all of his 
work.  
 
Merenstein points out that the design incorporates some black, which is an element of the 
design that pays tribute to the AIDS epidemic. This was something that was important to the 
community according to feedback that they received. Guerra shows the evolution of the design, 
which was adapted from the first proposal to have a more direct visual reference to the rainbow 
flag.  
 
Arimoto-Mercer asks about an image of the rainbow flag that is placed in an upper corner of the 
design. Guerra says that this is just for reference and will not be part of the final design. 
 
Goulatia says that those colors of the rainbow flag are very identifiable. She says that the colors 
of this design do not necessarily reflect that, so she is not sure if she gets that it references the 
LGBT+ community. Guerra points out that one side of the design shows the traditional rainbow 
flag colors and the rest of the design merges these colors with other tones.  
 
Baskinger asks if the black color reflects the asphalt or actual color. Guerra says that it is color 
and that they want to frame the art in some way to keep yellow and white away from the edge 
for traffic safety. 
 
Indovina points out that the first version has a truncated circle, while the final design has a full 
circle. Guerra says that the artist may have been trying to leave space around the edges of the 
design, because it needs to be a foot away from the crosswalks. Guerra also says that they will 
be working with the community to powerwash the crosswalks to remove existing paint which 
was applied illegally.  
 
Baskinger asks how old the road surface is, and if it will be repaved in the future. He asks how 
long this artwork is meant to be up. Guerra says that it is a capital project and needs to be up for 
five years. Merenstein says that they have confirmed with the water and gas utilities that there 
are no imminent plans to tear up the street surface. He says that it’s relatively new pavement. 
Gable says it was put down in 2014 or 2015.  
 
Guerra says that a previous art intersection done in thermoplastic last year has already been 
damaged, and notes that the shapes and forms done in paint would also make the design 
easier to maintain. Baskinger asks if it is included in the agreement with the artist that the City 
can maintain it. Guerra says yes, that the City will own the artwork and maintain it, as funding 
allows.  
 
Baskinger says that there is something interesting about the truncated circle that feels more fully 
integrated than the full circle, even if the black border was kept around the design. Baskinger 
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says that with the asphalt lightening over the years, the black paint will have a higher contrast. 
He says that there may be a way to consider it differently in order to lessen that contrast. He 
says the black rectangle in the middle may be more interesting if it was left incomplete, with the 
asphalt coming through as the black color.  
 
Heidemann agrees that the truncated circle integrates the design better, and suggests that if the 
yellow near the edge would be an issue, the circle could be pivoted so that the yellow touches 
the black paint and not the edge of the asphalt. 
 
Guerra says that the artist has been great to work with and is expecting some changes after 
today’s hearing. She points out that they need to move fast with the project, as Moleiro needs to 
order the paint and plan his travel. She says that the paint he is using is illegal in California but 
that he can order it and use it here in Pennsylvania. 
 
Goulatia also likes the truncated circle. Arimoto-Mercer agrees that it seems more optimistic. 
Goulatia asks if the black can be used more internally in the design and just left as asphalt. She 
asks if there is a problem with using the yellow color on the outside of the design, and Guerra 
says yes, due to DOMI standards. She says that they can possibly leave the black areas as 
asphalt. Indovina also agrees that the truncated image is better.  
 
Baskinger notes that the initial design incorporates drop shadows in the colored shapes, and the 
final design removes these and so has a flatter look. Guerra says that the final design has 
incorporated more of what the community is looking for, but the artist still feels that it represents 
his style. She says that it is important for her to work with artists to reflect the community’s 
needs without trying to change the artists’ style. 
 
Arimoto-Mercer asks if the intersection is actually a square. Guerra says it actually has more of 
a diamond shape. Arimoto-Mercer says the shape of the design might be fighting the shape of 
the intersection. Guerra says that the suggestion of rotating the design will help to adjust any 
imbalance in the shapes.  
 
Baskinger notes how the shapes could be reinterpreted as windows or doorways. Goulatia says 
that she likes the idea of a doorway with the given themes of diversity and inclusion. Arimoto-
Mercer mentions that if the black section referencing AIDS is in the center, it is conceptually 
embraced by the other colors.  
 
Ricks says that DOMI staff needs to review the design in regards to color and shape for traffic 
control and safety. She says that the crosswalks need to be very clear. She asks what will 
happen with the existing crosswalk paint. Merenstein says that this will be powerwashed.  
 
Baskinger suggests that the way to proceed would be to approve this design, with the 
knowledge that some technical constraints may require it to be altered, and with their comments 
being considered in order to make the final artwork stronger and more integrated. Guerra notes 
that the technical specifications given by DOMI were in the RFP, and that the RFP also 
stipulated that following Art Commission approval, the artist and PA+CD would work with DOMI 
to comply with any necessary specifications.  
 
Arimoto-Mercer says that it is a nice intervention and says that the previous rainbow crosswalks 
at the site were fun for pedestrians.  
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Cavalline notes that when the LGBT+ flag includes black, it is there as a symbol for the victims 
of AIDS, and therefore it might be important for this area to be a fully rendered black as 
opposed to leaving it as the asphalt. Goulatia asks if it the black needs to be used as the border, 
or if its importance is just being represented in the design. Cavalline says that it is just important 
as a visual symbol of remembrance in a celebratory design.  
 
Guerra says that Moleiro had incorporated the black in the center of the design but then added it 
to the border when it was brought up that the border should not be yellow. Baskinger says that it 
is more featured in the center, while the edges may minimize it. Guerra says it may be best to 
keep the black paint in the center and leave the border corners as asphalt.  
 
Ricks says that she does not necessarily think that the geometry of the artwork will be an issue, 
but that if there is no color on the outer edges, she will need to look into the safety of having a 
circular shape inside the intersection as opposed to a square one. Goulatia says that the 
truncated version also provides a lot of variation in shapes that makes the design more 
interesting. Guerra says the Moleiro was trying to comply with everyone’s input, and Goulatia 
says that he should stay true to his process. Heidemann suggests that he may have found it 
more difficult to convey the bolder colors of the flag without losing some of the dimensionality.  
 
Ricks says they have had preliminary discussions about the installation, and says that the 
artist’s preference is to shut down the entire intersection. She says it would be a significant 
amount of time. Guerra says it would be five days. Ricks says it would have a significant impact 
on traffic. Guerra says that the simpler shapes of this proposal meant that it had a much shorter 
implementation time than many of the other proposals.  
 
Baskinger asks if these kind of projects are installed at night, or only during the day. Ricks says 
the intersection would be closed continuously during the period of installation. Indovina notes 
that this assumes five days of good weather. Guerra says that the artist will probably be here for 
longer than five days to account for possible weather changes.  
 
Guerra says she will give all of the Commission’s comments to the artist so that they can work 
on final changes to the design. Baskinger says that his comments were not mandatory changes 
but just considerations to be noted as they finalize the design. Goulatia says that in terms of the 
dimensionality of the image it may be useful for the artist to revisit it and just concentrate on the 
shades of the flag and the variations of those colors.  
 
 
MOTION:   Conceptual/Final Approval 
 
MOVED BY      Baskinger                      
SECONDED BY    Goulatia  
IN FAVOR      All  
OPPOSED     None  
         
CARRIED 
 
 
 
Meeting Adjourned 
 


