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 ART COMMISSION 
 
Minutes of the meeting on Wednesday, May 22, 2019 
Beginning at 2:00 p.m. 
 
PRESENT OF THE COMMISSION: Luckett, Arimoto-Mercer, Baskinger, 

Goulatia, Heidemann, Moss, Gable, Ricks 
(arrived during first presentation) 

 
PRESENT OF THE STAFF:    Gastil, Guerra, Cavalline 
             
   
                                   AGENDA ITEMS COVERED IN THESE MINUTES 

ITEM PAGE 
1. Carnegie Library Awning & Sign 1-2 
2. Elizabeth Street Mural 2-4 
3. Brookline Honor Roll 4-5 
4. Home Court Advantage Project 5-6 
5. Children’s Museum Exterior Improvements 6-7 
6. Broad Street Plaza & Roadway Improvements 7-10 
7. Small Cell Installations 10-12 
8. Stephen Foster Relocation Proposal 12-13 

 
  
 
A.  Approval of Meeting Minutes 
 
Roll call. Luckett, acting as Chair, asks for Commissioners to review and comment on the 
minutes from April 2019. Heidemann motions to approve the minutes, seconded by Goulatia. All 
ayes, with Moss abstaining. Motion carried. 
 
 
 
B.  Correspondence 
 
Guerra says that the Commission has received two letters from individuals and organizations 
interested in taking the Stephen Foster Statue. 
 
 
 
C. Items for Review  
 

1. Carnegie Library Awning & Sign – Carnegie Library of Pittsburgh 
(Conceptual/Final) 
Matt Plecity, GBBN Architects 

 
Plecity describes the project, which is a new exterior canopy and identification sign for the 
Carnegie Library for the Blind and Physically Handicapped. The project is part of a full 
renovation, however approval is sought only for the awning and sign since they extend over the 
public right-of-way. 
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Moss says that this is a great improvement to the building. Arimoto-Mercer agrees. 
 
Baskinger asks about the ground texture of the pavers and how it is demarcated along its 
perimeter. Plecity points out the edge pavers that have raised half-hemispheres. Plecity says 
that this type of material is regularly used for curb cuts and is used as a tactile signal denoting 
the entrance and signifying a place that welcomes those with visual impairments.  
 
Baskinger points out the transition strip signifying a visitor’s arrival to the entrance area. He asks 
about the vertical stanchion and what is to prevent someone from walking into it. Baskinger 
questions whether they should have another set of transition strips near the column. Plecity 
says most visitors who might have that issue use canes, and so would feel the vertical column 
that way. He says that he could look into whether another set of transition strips might be 
necessary at the entrance.  
 
Plecity mentions that the pavers also allow for an adjustment in grade from the sidewalk to the 
building.  
 
Baskinger asks if the grade is ramped or is a step. Plecity says it is a very slight ramp, about 
4%.  
 
Moss suggests that the pavers simply indicate an entrance to the building. He says that the 
transition strips may not be needed, as the change from sidewalk to paver might be indication 
enough, although he does not have a problem with them. 
 
MOTION:   Conceptual/Final Approval  
 
MOVED BY       Moss                     
SECONDED BY    Heidemann  
IN FAVOR      All  
OPPOSED     None  
         
CARRIED 
 
 
 

2. Elizabeth Street Mural – Public Art & Civic Design Division 
(Conceptual/Final) 
Yesica Guerra, PA+CD 

Edith Abeyta, Artist 

Sandy Kessler Kaminski, Artist 

 
Guerra introduces the project, which is an artistic mural on the side of an embankment along 
Elizabeth Street in Hazelwood. The Public Art & Civic Design Division led the process to 
administer the RFP and a City Committee scored the proposal. The selected proposal, by 
Abeyta and Kessler Kaminski, depicts the historical and contemporary journey of the 
neighborhood of Hazelwood and its residents. It uses the imagery of a game board. 
 
Abeyta and Kessler Kaminski give further details about their creative process, the community 
engagement, and the planned installation of the mural.  
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Guerra says that the artists have submitted a list of words that will be added to the mural, which 
will need to be approved by the Law Department. She also says that the artist has already 
completed a legal agreement with the City. 
 
Arimoto-Mercer asks if this is the complete list of words. Abeyta says yes, and they were 
selected after conversation with community members. The words were chosen as having simple 
meaning and being able to apply to the neighborhood historically and in the present day. 
 
Goulatia asks about the figures on the mural, and why they represent one of the oldest and one 
of the youngest members of the community, and not those in between. Abeyta says that they 
have a high demographic concentration of elders and youth in the community. 
 
Moss points out that the figures look photographic in the renderings. He asks if they are real 
people and how they were selected. Abeyta says that their names conceptually tie into the 
themes of the mural, as their names are Homer and Odyssey. She says that Homer is a 
community leader and interested in history.  
 
Regarding the word list, Moss asks what “krunk” means. Abeyta says that it is a musical 
movement that started in Hazelwood.  
 
Curt Conrad, chief of staff for Councilman O’Connor, speaks from the audience to lend the 
Councilman’s support for the project. He says that Abeyta is well-known in the neighborhood 
and has successfully implemented a number of other projects. 
 
Joe Hepner, a community member from Hazelwood, speaks in support of the project. 
 
Alfred DiRosa of the Hazelwood Initiative supports the project and says that it is empowering to 
the people of the neighborhood.  
 
Sarah Siplak of Trying Together speaks in favor of the design of the mural, as it coincides with 
the Hazelwood Play Trail, a system of locations to highlight playful aspects in the community.  
 
Rachel Klipa speaks on behalf of the Office of Public Art. She says that Abeyta is an Artist in 
Residence through OPA and that Abeyta has made a huge positive difference in the community. 
Klipa says that they fully support her in this project. 
 
Marcee Nixon, Abeyta’s artist assistance, speaks favorably of the project’s process and lends 
her support. 
 
Heidemann asks if the text will be uniform in typeface and size. Kessler Kaminski says that in 
the drawings it is not, but in the actual mural it will be. Heidemann points out a misspelled word, 
and Abeyta says that all text will be proofread before application.  
 
Goulatia asks if the figures will be printed on the parachute material. Abeyta says that 
everything will be painted. Goulatia says that they will not look as realistic. Kessler Kaminski 
says that they will, and gives examples of where samples of her photorealistic work can be 
found.  
 
Ricks says that the wall is not in the best condition. She confirms that the background and 
squares will be painted on the wall and the parachute cloth will be for the figurative images. 
Kessler Kaminski says yes, and that the parachute cloth will be painted on and then applied to 
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the wall. She says that the polymer which is used to apply the parachute cloth will actually help 
to prevent the erosion of the wall. 
 
Ricks says that she just wants to make sure that it will be possible for them to do maintenance 
on the embankment over the next ten years. Guerra says that the City is not responsible for the 
maintenance of the mural.  
 
Ricks asks about the fact that the wall is not flat (it has recessed panels). Kessler Kaminski says 
that the parachute cloth is being used for maximum community involvement but it also has the 
benefit of being able to conform to surfaces, and that she will be able to make adjustments on-
site.  
 
Baskinger asks if the imagery is derived from Candyland, and if this was intentional. Abeyta 
says that it was, and that they thought it was a recognizable image that had multiple iterations 
through generations.  
 
Baskinger says that the bright graphic nature of the game board overshadows the timeline 
element, which he thinks is the stronger narrative. Abeyta says that in the extensive surveys she 
has done about color schemes for public art projects, bright colors have been consistently 
preferred, so it was intentional that the mural not be too muted.  
 
Luckett says that the project is fantastic and encourages the applicant to keep up the good 
work. 
 
MOTION:   Conceptual/Final Approval  
 
MOVED BY       Heidemann                     
SECONDED BY    Arimoto-Mercer 
IN FAVOR      All  
OPPOSED     None  
         
CARRIED 
 
 
 

3. Brookline Honor Roll – Doug Brendel 
(Conceptual/Final) 
Doug Brendel 

 
Brendel proposes a new bronze plaque listing the names of U.S. servicemen and women from 
Brookline who died in wartime service. The proposed location is an existing granite bench in a 
public park. There is currently a plaque on the bench honoring all U.S. veterans. The new 
plaque would replace this one, with the older plaque being reinstalled on the other side of the 
bench. 
 
Arimoto-Mercer asks for clarification about the existing plaque. Brendel explains using the 
image of the existing plaque and mock-up of the new plaque in that location.  
 
Luckett asks if he is requesting a name change to the park as well, and Brendel says no.  
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Goulatia says that the names of veterans are not aligned on the plaque. Brendel says that they 
are centered and grouped by war. Goulatia says she thinks it looks messy and they should be 
left-aligned or written one after another in a continuum. Brendel says center-aligned fills the 
space better. He says that they used other monuments as examples. 
 
Arimoto-Mercer clarifies the number of columns and how they are grouped by war. 
 
Baskinger points out that one name is centered. Brendel says this was to even it out as they 
had an odd number of names. Baskinger points out that there is a positive shape that emerges 
from the space between the center-aligned columns. Baskinger says that they would 
recommend the most clear and orderly way of presenting the information. He says that left-
aligned columns would likely present a more clear visual, even if the columns were of an 
uneven length. 
 
Baskinger also says that the top two stars create a handsome effect but when the lower two 
stars are added it highlights a section of the plaque, which cuts off the World War I section. 
Baskinger suggests reducing those stars a bit.  
 
Heidemann says that it looks like World War II is stronger in the visual hierarchy, and is 
somewhat confusing as to where it begins and ends. Luckett says that the Korea section may 
be moved higher to be flush with the other columns. Heidemann says the seal might be moved 
to the lower corner so that World War I can also be flush with the others at the top of the 
column. Goulatia points out the one centered name and says her eye goes there first.  
 
Clint Burton, who identifies himself as the historian for the Brookline Community, says that they 
have found a few more names to add and so the columns should be even. 
 
Luckett asks how they found the names. Burton says they went back through newspapers and 
casualty lists, and cross-referenced these with military records. He also used Ancestry.com. He 
says that he did extensive research to make sure that these are all names of people who were 
born and raised in Brookline or lived in Brookline at the time of their military service. 
 
Goulatia says that the World War I section is hard to notice and perhaps the eagle should be 
centered. Brendel says that he can clean up the layout. Baskinger says that by raising the visual 
standard on a project like this, it can help other similar projects in the future. 
 
MOTION:   Conceptual/Final Approval, conditional to the approval by PA+CD staff of a 
revised design based on the comments of the Commission. 
 
MOVED BY       Moss                     
SECONDED BY    Arimoto-Mercer 
IN FAVOR      All  
OPPOSED     None  
         
CARRIED 
 
 
 

4. Home Court Advantage Project – Janel Young 
(Conceptual/Final) 
Janel Young 
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Young describes her proposal for a mural on the hardscape surface of the Upper McKinley 
Basketball Court in Beltzhoover. She goes over the design, which has themes of victory, unity, 
and community. The designs were presented to the community, who voted for their favorite. 
 
Goulatia asks about the color palette of the checkered portion. Young explains that it is black 
and white but looks different in the image because it is a colored pencil drawing.  
 
Arimoto-Mercer asks if the dripping motif represents water. Young says that it is up for 
interpretation, but she used it as a way to incorporate the theme of a “watering hole”. Arimoto-
Mercer also asks if the drip design will interfere with the free throw line. Young says that she is a 
basketball player and created the design to be fully functional as a court. Luckett says that this 
is a popular treatment of basketball courts and should not interfere with the playing. 
 
Heidemann asks about the spacing of the checkerboard, and Young says that the image is just 
a hand drawing, and that the actual implementation will be perfected. Baskinger notes that the 
court lines must be very precise. He points out a change in line weight in the rendering and 
wonders if it should be the same weight. Young agrees. She says that the functional lines in the 
rendering were printed and then her design was drawn onto it, so that the black lines mentioned 
by Baskinger are only to delineate the color breaks in the rendering and won’t be painted.   
 
Baskinger says the design will be very dynamic on the court. Heidemann compliments the color 
palette. Baskinger asks about the graphic element at center court. Young says that it is one of 
her signature styles and will be hand painted. The lettering around it will be stenciled. Baskinger 
asks if the graphic element is meant to evoke anything. Young says it is based on tribal imagery 
and family. Goulatia says it also somewhat resembles a basketball.  
 
Guerra says that this project must comply with City requirements and that the artist must enter 
into a legal agreement covering intellectual property, licensing, installation, and maintenance. 
Guerra says that any text recognizing funders will have to be removed. Young says that she 
does not have any funders. Guerra also says that Young will need liability insurance.  
 
Baskinger asks if those conditions raise the budget. Young says that she will make it work and 
will raise the funds.  
 
Young asks if anything else is needed to approve the text. Guerra says she will have to have 
the final text approved by the Law Department.  
 
MOTION:   Conceptual/Final Approval, with the condition that the final design is reviewed 
by the Legal Department 
 
MOVED BY       Moss                     
SECONDED BY    Heidemann 
IN FAVOR      All  
OPPOSED     None  
         
CARRIED 
 
 
 

5. Children’s Museum Exterior Improvements – Children’s Museum of Pittsburgh 
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(Conceptual) 
Chris Cieslak, CMoP 

 
Cieslak, a Project Director with CMoP, describes the project, which is open space 
improvements to visually unify the museum buildings into a campus-like setting. Included are 
elements to improve pedestrian circulation and accessibility. 
 
Moss asks if they are raising the grade in any areas with existing trees. Cieslak says that there 
are some trees along the existing sidewalk. Moss asks if they are changing the grade of the 
sidewalk, and Cieslak says no. Cieslak says there would be about three new trees. Luckett 
brings up the rule that each tree removed must be replaced, and asks if Cieslak is following that 
rule. Cieslak says they are.  
 
Goulatia says that she noticed that there was no handicap access and says it is a great idea to 
add it.  
 
Heidemann says that she will recuse herself from the vote because she is involved in a program 
that is partnering with Museum Lab.  
 
Gable says that the applicant will have to work with DPW staff in finalizing the design. He asks if 
they will be taking responsibility for the maintenance of the area between the buildings. Cieslak 
says that the buildings are owned by the City and are under a long term lease to the Children’s 
Museum. The land between the buildings is part of those lots and would fall under the lease 
agreement. Gable says that the land area is of an irregular shape and he isn’t sure that it is all 
City property. Gable asks about publicly-owned art on this strip of land, and Cieslak point it out 
in the renderings. She says that they currently maintain this artwork.   
 
MOTION:   Conceptual Approval 
 
MOVED BY       Arimoto-Mercer                     
SECONDED BY    Goulatia 
IN FAVOR      Baskinger, Moss  
OPPOSED     None  
RECUSED    Heidemann 
         
CARRIED 
 
 
 

6. Broad Street Plaza & Roadway Improvements – Klavon Design Associates, Inc. 
(Conceptual/Final) 
Joseph German, Urban Redevelopment Authority 

Dina Klavon, Klavon Design Associates, Inc. 

 
German introduces the project, which is the reactivation of an underused plaza in the 
commercial portion of East Liberty.  
 
Klavon gives details of the project and goes over the renderings. The property is owned by the 
URA. After completion of the renovation, the property will be given to the City of Pittsburgh. The 
project includes improvements to the City right-of-way as well. The design is meant to create a 
vibrant focal point for the community and the arts.  
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Moss says that the project looks great but that such a substantial project would normally come 
for Conceptual Review and Final Review separately, instead of seeking both at once. He asks if 
there is other lighting besides the string lights. Klavon points out the diagonal poles with light 
fixtures. She says that they meet and exceed the City’s requirements for luminosity.  
 
Moss asks if they exceed the requirements, does that mean they are too bright? Klavon says 
that they range from 1.5 to about 2.3 candles. Moss asks what the City standard is. Klavon says 
it is 1. Moss asks why these lights are brighter than the standard. Klavon says they do not know 
if the stores will keep their lights on, and lighting is one of the most important elements of the 
improvement according to the community. Luckett asks if brighter is better. Klavon says that the 
brightness isn’t enough to make that big of a difference. Luckett asks if it is for safety, and 
Klavon says yes, and to activate the space. 
 
Ricks asks if there are options for the string lights to not be held up by the roadway lighting. 
Klavon says no. Ricks says that they are trying to move toward standardizing street lighting, and 
this would be another unique standard for the light poles. Klavon says that they are using the 
City standard for the Highland Avenue section of the project. Luckett says that she does n’t 
mind the variation. Goulatia agrees.  
 
Klavon shows a short animation showing the proposed plaza improvements from all angles.  
 
Moss asks about the plantings. Klavon says they are a mixture of perennials and grasses. Moss 
says the project is exciting and the area had been neglected. 
 
Baskinger asks for clarification on who owns the property. Klavon says it is currently URA 
property with a small amount of City property, but when it is completed it will all be City property. 
Baskinger asks if it is City property but has the visual aesthetic of the Indigo Hotel (which is next 
to the plaza), does it extend the hotel’s footprint. Klavon says the only visual cue they used from 
the Hotel is the pavers, and the rest of the visuals elements were taken from the community at-
large. She says that the design is meant to have a connectivity to it. Baskinger agrees with this 
but notes that extending the ground plane material from private property to City property can be 
seen as being part of the private property. Klavon sees this but says that they are trying to knit 
this block together.  
 
Luckett says that people feeling like they belong is an important point, and continuing the paver 
from the Hotel Indigo could create a misguided visual cue. Klavon says that the designs have 
gone through community process. Luckett appreciates this but says that once the design is in 
place it could be read differently, and asks if they have thought of other options. Klavon says 
that the community, including residents, chose the materials during meetings.  
 
Goulatia asks if it will be a problem if the paver that is on Hotel Indigo property is replicated on 
this plaza. Klavon says that the Hotel Indigo pavers were part of the hotel development but are 
actually the City right-of-way.  
 
Heidemann says it is important that people feel that they are welcome in the plaza. Klavon says 
that the pavers are very expensive so to exclude them would be fine. Luclkett asks if there is 
signage indicating that it is public. Klavon says no. Gable says there could be later on. Klavon 
says there is a bus stop so this would indicate to people. 
 



 

Page 9 of 13 

 

Gable says that using non-standard features becomes a warehousing and maintenance issue. 
Ricks says it is also an equity concern, as areas that are seeing new investment are receiving 
new lighting and they would like to have light equity throughout the City. She says there is also 
a cost issue with the maintenance as they all take different parts. Ricks says she is less 
concerned with lighting in parks but on the streets it should all be the same.  
 
Baskinger asks if the City has agreed to receive the property. Gable says yes and that City staff 
will be involved in the review of the construction documents.  Baskinger suggests that there 
could be the condition that for something to be given to the City it must comply with certain 
standards. This is something that other departments would have to establish but that the 
Commission could recommend. 
 
Arimoto-Mercer says that there is something to be said for standardized lighting as this can be a 
visual cue that is read to establish a public space versus a private one. 
 
Moss asks how many different light fixtures the City has. Gable and Ricks say probably about 
ten or twelve. Ricks says they become hard to source after awhile. Goulatia says she likes the 
variation in lighting and asks if the maintenance is done by the URA if it can be used. Ricks says 
that the City has to be responsible for roadway lighting as a matter of safety. 
 
Gable says that he likes the string lighting. Goulatia says maybe there should be a standard for 
the string lighting.  
 
Moss asks if this project involves the removal of any street lighting. Klavon says only one, which 
is on Whitfield and is an old light pole that is not City standard.  
 
Rachelle Wolf of Klavon Design Associates confirms that they were going to remove one 
existing light pole on Whitfield and replace the light poles along Whitfield and Highland with the 
new City standard.  
 
Baskinger says that this means there will be three types of lighting in the plaza, including the 
string lighting. Klavon says yes. Baskinger asks if the string light is anchored into the new style 
light post and Klavon says it is. Luckett confirms that there will be three types of lighting. Klavon 
says yes. 
 
During the motion, Moss questions if the project should be given Conceptual Approval and be 
asked to return. Luckett asks if there is a reason why. Moss says to request additional review of 
the lighting to possibly keep within the City’s standards. Moss deliberates and then withdraws 
his suggestion.  
 
MOTION:   Conceptual/Final Approval 
 
MOVED BY       Heidemann                     
SECONDED BY    Goulatia 
IN FAVOR      All  
OPPOSED     None  
         
CARRIED 
 
Baskinger says that there is the understanding that in the future DPW, DOMI, or any other City 
agency will be monitoring compliance with City standards and that the Art Commission looks at 
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the aesthetic considerations. He says it would be useful for the Art Commission if they knew 
what the typologies of City assets were. Gastil says that they can work on getting the 
Commission that information, although it would probably be better going forward if they stuck to 
one or two types of a standard as much as possible. Ricks says that DOMI are currently 
completing their Complete Streets Design Manual, which may recommend certain typologies of 
fixtures based on the area where they are being implemented.  
 
 
 

7. Small Cell Installations – Crown Castle Fiber LLC 
(Conceptual) 
Bob Ritter, Crown Castle 

Paul Gilbert, Crown Castle 

 
Gilbert describes the proposed wireless communications equipment at various locations in the 
North Shore and Station Square. These proposed installations do not fit into the Art 
Commission’s approved design guidelines for cell equipment. 
 
Goulatia asks if the lighting on the street will still be the acorn style. Gilbert says it will be. Moss 
clarifies what is being proposed based on the images in the slides and the package handout.  
 
Arimoto-Mercer confirms that 30’ is the lowest they can go. Gilbert says yes. Goulatia asks if 
this is safe. Gilbert says the pole is slightly larger in diameter and is standard for this type of 
implementation. He says there are several very similar on the North Side already. 
 
Gable asks why the communications equipment have to go on public light poles as opposed to 
any other structure. Gilbert says that the easiest for them would be to install their own poles, but 
the City’s design guidelines express a preference for them to replace existing poles. Luckett 
says this does not answer his question. Gilbert says that the equipment is designed to be 
physically close to the end users. He says they also utilize fiber optic cables, the bulk of which 
are in the public right-of-way. Luckett asks if they have explored other options besides the public 
light poles. Gilbert says that they have not, because the City’s preference in the guidelines is to 
replace existing structures and not install their own structures. 
 
Moss clarifies that they said they need eight feet of vertical distance to install, and the 
Commission’s guidelines say that they cannot be any lower than about fifteen feet, which makes 
about 23 feet. Gilbert says he is demonstrating that there is a disconnect between their 
technical ability to fit in all of their equipment and still meet the criteria of the design guidelines. 
He is not saying that 23 feet would be an acceptable height for the antenna. He says that 30 
feet is the ideal height for optimal performance.  
 
Baskinger confirms that this is for 5G rollout. Gilbert says it is setting the stage for 5G, yes. 
Baskinger says that every provider wants to bring their own equipment to the City, and as it is 
transformative technology, their understanding of what is necessary is constantly evolving. He 
notes that their guidelines must be very strict, because there is so much possibility for discarded 
fixtures in the future as the equipment needs to be changed out for newer versions.  
 
Ritter says that there is an existing agreement in place with the City which covers all concerns 
about future maintenance of equipment removal. Gilbert says that Crown Castle does have a 
large portfolio of equipment on private property as well as the public right-of-way. 
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Ricks says that the areas in the current proposal were all very deliberately designed 
streetscapes, and the lighting is incredibly important to this. She says that the proposal is for a 
series of one-off interruptions to the sense of place created by the City. She says that they can 
not approve this proposal as it is right now, and anticipates further discussion because of this.  
 
Gilbert says that Crown Castle would love to have further discussions with the City about 
specific concerns. Ritter says that they are focusing on the area being pedestrian-friendly by 
utilizing existing poles and not placing new poles. He says that the equipment is so high that 
from a pedestrian place it makes no difference, as pedestrians are not looking up. Luckett says 
that is a bold assumption.  
 
Gilbert says that they hope to have an open dialogue with the City, and they have many options 
available to match existing poles and lighting. 
 
Goulatia says that maybe they should commission sculptures in which the equipment can be 
hidden, which would improve the City and would serve a better purpose than the equipment on 
poles, although they may not think it is cost effective. Gilbert says that the cost effectiveness is 
not the concern, but that they strive to match the City and adhere to the City’s guidelines, which 
makes it easier for them operationally.  
 
Ritter asks if the Commission is suggesting that they do not follow the City’s guidelines but 
propose new objects in the right-of-way. Goulatia says that the guidelines were for the 4G 
network but now the heights and visuals are different, and they cannot keep changing it.  
 
Ricks says that the standards anticipated changing out a pole for one of the same size, not 
replacing a pole that is part of a uniform streetscape with a different sized pole.  She says they 
have policies for small cells, streetscapes, and other standards, and these cannot be taken in 
isolation. 
 
Ritter says that they would simply replace a 30’ pole, but in this case there aren’t any for where 
the service is needed in the North Side. 
 
Luckett says that they have not thought comprehensively and there is a lot of room for 
improvement in their proposal.  
 
Dan Gilman, Chief of Staff for the City of Pittsburgh, speaks on behalf of Mayor Peduto in 
opposition to the proposal, due to many of the reasons already mentioned by the 
Commissioners including the City’s commitment to complete streets. The City has recently 
entered into contracts with SmartWorks and Cohen Telecommunications to discuss these 
citywide standards in order to address the equity of providing 5g to all areas of the City. 
 
Moss reiterates the importance of maintaining and strengthening the complete streetscapes that 
have been created. Goulatia agrees. Baskinger says that the Commission’s stance is to table 
this sort of proposal until they have a more comprehensive understanding of how this new 
rollout of equipment will affect the streetscapes so that they can respond to applicants in a 
uniform way. 
 
MOTION:   Table 
 
MOVED BY       Baskinger                     
SECONDED BY    Goulatia 
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IN FAVOR      All  
OPPOSED     None  
         
CARRIED 
 
 
 

8. Stephen Foster Relocation Proposal 
(Conceptual) 
JaQuay Edward Carter, Greater Hazelwood Historical Society 

 
Carter presents his proposal to relocate the Stephen Foster statue, formerly located on City 
property in North Oakland near to the Carnegie Museum and removed in April of 2018. His 
proposal is to relocate the statue to the Carnegie Library of Pittsburgh’s Hazelwood Branch. 
Carter gives some background on Stephen Foster and “Uncle Ned”, the fictionalized slave 
depicted with him in the statue.  
 
Luckett asks Carter if he understands that Uncle Ned is a fictional character. Carter says that he 
does, but that to him he represents the reality of the history of slavery in the United States.  
 
Moss confirms that he is just proposing the concept of the relocation, not the mechanics of the 
installation, and Carter says that yes, this is very preliminary. 
 
Luckett asks how many other people he has consulted with about this. Carter says that he has 
spoken with Hazelwood community groups and conducted online polls. He says it has been well 
received in the community. Luckett says this does not seem realistic as she has heard other 
things about this. Carter says it is not without opposition but the community understands he is 
trying to do something for the community. 
 
Goulatia says that the library is a public space that everyone can visit, and it would be different if 
this were a private location. Carter says that the property is URA-owned and the building will be 
the home of the Greater Hazelwood Historical Society, not the library. 
 
Luckett says that she does not see this as being the proper context for the statue. Carter says 
that as an African-American descendant of slavery and a historian, he thinks he could provide 
the proper context and speak for the black experience. Luckett says that what was presented is 
conceptually ill-conceived, as is the statue itself.  
 
Carter says that there are a lot of people who feel that in today’s context it would be great for 
the community.  
 
Moss appreciates Carter’s enthusiasm and suggests that if this is something he wants to 
pursue, he should seek real support from the complete Hazelwood community. He says that 
he’s not sure that they are giving it an absolute no, but that they are not saying yes. Luckett 
says that for her it is not a good idea, and she is saying no. Heidemann says that she 
appreciates it being at a historical society more than a library, but that it being outside would be 
a similar context to its previous location, in that people do not always have a choice as to 
whether they can engage with it. She says that having it indoors with a lot of explanatory text 
would be preferable.  
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Carter says that he initially planned to propose indoors, but that it didn’t seem feasible to get it 
inside. 
 
Arimoto-Mercer says that he should look beyond his immediate community in Hazelwood to get 
a bigger picture.  
 
Gable agrees with the Commissioners and says that it should be taken away from a public 
space. He says there should be more community support than what is presented.  
 
MOTION:   Deny 
 
MOVED BY       Goulatia                     
SECONDED BY    Arimoto-Mercer 
IN FAVOR      All  
OPPOSED     None  
         
CARRIED 
 
Baskinger notes that someone who is denied Conceptual Approval can return with a new 
proposal, which encourages scholarship and research into the larger narrative. Luckett suggests 
talking with more people to gain historical perspective and cites previous discussions regarding 
the statue, in which it is clearly stated that it belongs indoors.  
 
 
 
Meeting Adjourned 
 


