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ART COMMISSION SPECIAL HEARING REGARDING STEPHEN FOSTER STATUE 
 
Minutes of the meeting Wednesday, October 4, 2017 
Beginning at 5:05 p.m. 
 
PRESENT OF THE COMMISSION: Baskinger, Goulatia, Heidemann, Indovina, 

Luckett, Arimoto-Mercer, Moss, Gastil 
 
PRESENT OF THE STAFF:    Guerra, Rearick 
             
   
                                   AGENDA ITEMS COVERED IN THESE MINUTES 

ITEM PAGE 
1. Definition of Chapter 175 1 
2. History and Materials of the Sculpture 2-3 
3. Public Comment 4-13 

 
 
A. Call to Order 
Indovina calls meeting to order and announces the special hearing is regarding the Stephen 
Foster statue.  Roll call is taken. 
 
B. Correspondence 
Guerra states the City has received 126 comments regarding the sculpture from which 26 are 
about removing the statue, 34 are from relocating (of those 34, 17 of them were from a 10th grade 
class at Ellis school), to add signage was 19 and to do nothing was 32, and 15 were non-
conclusive.   Each Commissioner has a list of names related to those comments.  Some of those 
people suggesting relocation have suggested different places.  One of them is the Allegheny 
Cemetery, another one is the Stephen Foster Memorial at Pitt, others said the Foster Homestead 
in Lawrenceville, the Smithsonian African American Museum, a private setting, to a private 
location or somewhere that holds Pittsburgh history. 
 
C. Item for Review  

 
1. Definition of Chapter 175 

Rachel O’Neill, Assistant City Solicitor, City Department of Law 

 
O’Neill stated that for review today is the Stephen Foster statue, a bronze sculpture with a granite 
base measuring approximately 10 feet high and 4 feet wide at its base.  Nick Hartley, the City 
Archivist will be presenting more information about the sculpture and its history.  The City Code 
designates this Commission as the Authority to review the alteration, relocation, or removal of art 
in possession of this City.  Four actions have been proposed for your consideration. The addition 
of interpretive signage to the statue, relocation of the statue, removal of the statue, or no action.  
City Code Chapter 175.04 requires a 2/3 vote by this Commission to approve any alteration, 
relocation, or removal of any City art. 
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2. History and Materials of the Sculpture 
Nick Hartley, City Archivist 

 

Hartley stated that first he would present some background on the statue with the aim of 
contextualizing its creation and its placement on public property.  He said he would then review a 
history of response to the statue, however limited to those occasions in which response has 
intersected with a City of Pittsburgh government agency.  That will include four separate attempts 
to have the statue relocated as well as documented appeals to the City related to criticisms of the 
statue.  Hartley went on to give a disclosure that he is an archivist and not a historian, stating that 
he does not have the training to synthesize and interpret history, so he is limiting his presentation 
to source material available to him. 
 
Hartley states that the genesis of the statue can be traced to 1895 when a local Attorney named 
Waterson challenged the Pittsburgh Press to organize a campaign to raise funds for a monument 
to Stephen Foster.  TJ Keenan, owner and editor of the Press accepted the challenge saying, 
“When Pittsburgh honors Foster, she honors herself.”  A week later the Press announced that it 
would feature regular editorials and biographical sketches of Foster to attract interest in the 
campaign.  These columns were popular, for almost a year the pages became a forum for broad 
discussion of Foster’s life, music, and legacy written mainly by everyday admirers as well as those 
that knew Foster or claimed to have known Foster.  For those interested in how Foster was 
presented at the time, the campaign columns are informative. 
 
The design of the statue was selected by a committee of prominent Pittsburgher’s including 
Edward Bigelow and Christopher McGee.  Both of these men were instrumental in the selection 
of Highland Park as the location for the statues original location.  The Foster statue would help to 
distinguish the park as a destination for entertainment and leisure.  The committee’s decision for 
the design was greatly informed by Stephen Foster’s brother, Morrison, who possessed the only 
available images of Foster at the time. 
 
The commission was granted to Giuseppe Moretti, who by that time had made a number of local 
works including the Bigelow monument in Schenley Park, the Panthers on Panther Hollow Bridge 
and the Welcome sculptures at the entrance to Highland Park.  Primary source material about the 
design selection is limited to the Press articles.  According to the Press it was Keenan that 
suggested the design concept.  Moretti took Keenan’s concept and produced the statue shown 
(image on screen of statue, which is as it appears today).  It’s a 10 foot bronze statue on a 4 foot 
granite base.  The base bares the inscription “Stephen Collins Foster 1826-1864.”  While the 
sheet music Foster is writing on bares the words “Uncle Ned,” suggesting he is in the process of 
writing that song, no other form of inscription identifies the African-American figure seated below.  
While this figure does share many characteristics of the Uncle Ned of the song, the characters 
don’t fully coincide.  For example the character in the song plays the fiddle and the bow while 
Moretti’s figure plays the banjo.  In fact many reports at the time and for decades after refer to the 
figure as Old Black Joe, which is a reference to a different Foster song. 
 
The statue was unveiled in September of 1900 in what was a highly anticipated event.  The 
numbers vary but it’s said to have attracted anywhere between 10 and 50,000 visitors.  Public 
Works officials were on hand at the ceremony to accept Keenan’s donation of the statue.  Since 
the moment of the donation, the statue has been a public asset.  Hartley then stated he would 
review the several instances since, where the City has been asked to consider or reconsider the 
statue.  Hartley stated that the first instance seemed to occur in 1927 when the Daughters of 
American Pioneers wrote to the City Planning Commission requesting that the statue be moved 
to a more conspicuous location in Highland Park.  The statue had been placed left of the Highland 
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entrance near Euclid Ave.  The letter wanted the statue to be moved closer to the main entrance, 
where it could be more visible.  It was unanimous opinion of the Art Commission that the sculpture 
should not be relocated at that time but that there should be erected a monument to the composer 
that would depict a greater dignity and suitability than does the merit work, which would merit 
location in a conspicuous place.  Not having the Art Commission minutes from this time, Hartley 
states this letter can be interpreted in a number of ways. 
 
The statue was an occasional target of vandalism.  Most notably the banjo and pencil were stolen 
in 1936.  In response the City considered relocating the statue to the Plaza of Schenley Park.  
Hartley then showed the plan for that move.  However, City Council did not approve appropriations 
to cover the cost of the move at the time.  In 1940 the Chamber of Commerce recommended 
moving the statue closer to the Stephen Foster memorial which still houses the Stephen Foster 
collection.  A joint City-County committee referred the matter to a Civic Club which did not endorse 
the move because the statue quote, “Was in no way associated with Foster during his lifetime 
and could not be regarded of importance to the Foster archive.”  However, four years later the Art 
Commission did approve moving the statue to Schenley Park.  Those deliberations are not 
documented outside of the newspapers.  The press reported that Mayor Scully wanted it moved 
to a more conspicuous place to increase the statues exposure and to deter vandalism.  The statue 
remains in that location along Forbes Avenue to this day.  Over the past three decades, Hartley 
states it has been a recurring object of criticism.  He indicates he is not providing a comprehensive 
list of occurrences that have drawn criticism but only those that have engaged City government 
in some way.  In 1990 an African American activist named Florence Bridges wrote to the Parks 
Department requesting that the statue be removed from Public Property.  She cited the statues 
depiction of the African American figure seated below as being racist.  The case doesn’t appear 
to have been referred to the Art Commission.  Instead the Parks Commission turned to the local 
academic community for input.  This process repeated itself in 1994 when the City received 
another request to remove the statue, this time from the Coalition of African Americans for Justice, 
a non-profit devoted to combatting racism in Pittsburgh.  Again the issue was referred to the local 
academic community which welcomed the opportunity to work with the City to come to a 
resolution.  However no city-like committee was formed and no city response was formalized.  In 
2000 the Post-Gazette published an editorial by Robert Perfloff, a Professor at PITT in which he 
suggested that a plaque be placed next to the statue to provide historical context.  Mr. Perloff sent 
the editorial to the Mayor’s office and members of council urging them to form a task force to craft 
the plaques language.  In response a task force was convened and the Art Commission was 
asked to consider their recommendations.  However the effort lost momentum by late 2002 and 
the plaque never materialized.  In 2016 a group was organized by PITT’s office of Diversity and 
Inclusion to review dialogue about the imagery of the Stephen Foster statue.  The group, which 
consisted of faculty and students from PITT as well as representatives from the Carnegie Library, 
the Carnegie Museum of Art, and the City of Pittsburgh was intended to act as a conduit to the 
City to provide a variety of perspectives and academic expertise.  The group explored the history 
of the composer, the history of the statue, various opinions of its members, and other ideas for 
the City’s review.  Less than a year after this group’s formation, the fatal protests in Charlottesville 
provoked an on-going conversation regarding public memorial artwork.  Accordingly, members of 
the Art Commission are asked to hear tonight public comment concerning the Stephen Foster 
statue and to make a recommendation. 
 
Indovina asks if there are any additional questions or comments from the Commission related to 
Hartley’s presentation.  With no additional questions or comments, Indovina opens up the floor 
for public comment.  Indovina asks that each person come up to the podium, identify themselves, 
and keep comment by each individual at 3 minutes per person. 
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3. Public Comment 
 
Marshall Goodwin announces himself as a longtime resident of Oakland.  He states that he went 
to Frick School from kindergarten to seventh grade and says he is familiar with this piece of work, 
as a child he would go by it many times.  He states that until recently he couldn’t even tell what 
Stephen Foster was doing.  He states that he was always fascinated and amazed by the person 
playing the banjo and the smile on his face.  He states there is something inspiring to him about 
the statue, and as he read history, Stephen Foster got into music because he went to church with 
a servant of the family, a young black girl.  He states that Foster was so overtaken by the music 
that he heard, that it put him (Foster) on the track to become a musician.  He says this is a direct 
lineage that can be followed through to Robert Johnson, blues players, and people like Duke 
Ellington, Sammy Davis Junior up to Chuck Berry, and music in the 50’s; musicians doing great 
Rock and Roll, they didn’t get the credit.  Pat Boone would do a version and make the money but 
regardless of that strange dynamic, music has been the one place where race doesn’t matter.  
People of all colors always come together with music and to Goodwin, he says that is what the 
statue is representing.  He says it is admitting that Stephen Foster was inspired by the music that 
he heard that was totally different than what was going on in the white community.  Ever since, 
he said music has always been whites and blacks, have built and worked together with music.  
Not always getting full credit when credit was due, but none the less through the worst adversity, 
even today with today’s rappers who have grown up in horrible conditions are able to make 
wonderful music and do it with white people and all kind of people.  So, he states, he doesn’t see 
this as racist as he never noticed Stephen Foster, it’s the wonderful man with a smile on his face 
making a joyous sound and the joyous sound was so infectious that even white people could not 
deny and got on board and they would copy it and it would build and build and build to the point 
where Sammy Davis Jr was playing with the Rat Pack, Frank Sinatra was saying they won’t play 
if Sammy isn’t in the room, actually helping integration.  Goodwin states it helped to see that the 
black man had a lot to give to society. 
 
Indovina states the 3 minutes has passed as the timer sounds. 
 
Theodore Ley announces himself as resident of Oakland for 35 years.  He states he would like to 
give credit to Patti who published Alfred Jackson, an Enslaved Man, June 8, 2014.  Last week on 
September 25, 2017 Ley states he was at the Hermitage, President Andrew Jackson’s home.  
What he learned and saw-he says, imagine living to be 99 years old and living your entire life in 
the same place, never going beyond what you know.  This is the story of Alfred Jackson, an 
enslaved man who spent the better part of his life to President Andrew Jackson.  Alfred was the 
son of Betty, Andrew Jackson’s enslaved cook for 50 years.  Betty inherited the job from her 
mother, Hannah.  Alfred was born at the Hermitage and lived on the plantation longer than anyone 
on record.  He was responsible for maintaining the wagons and farm equipment and tended the 
horses.  He married Gracie, and they had 2 children.  Alfred also served as Andrew Jackson’s 
personal man servant.  After emancipation, Alfred stayed on the land and became a tenant farmer, 
living in the same log cabin he lived in throughout his life as a slave.  After the Civil War the South 
was destitute, the confederate dollar was worthless and while the last two remaining members of 
the Jackson decedents were still living in the mansion, the mansion and the farm fell into a state 
of disrepair.  Alfred, who had been able to save some money as a tenant farmer, purchased a 
few pieces of furniture from the mansion.  In 1889 the newly chartered Ladies Hermitage 
Association gained control and ownership of a section of the plantation, including the mansion, 
outbuildings and 25 acres of land.  Alfred, owning several pieces of the original mansion 
furnishings, was asked if he would sell the pieces to the LHA so they could be returned to the 
mansion.  He did so, but he had one request and that request was that he be buried near President 
Jackson and his wife Rachel.  The LHA held up their end of the bargain and Alfred’s grave is in 
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the garden just to the side of the Jackson shrine.  Ley states his point is don’t hide Ned.  He says 
he is rooting for Ned, and not Stephen Foster.  Ley states to let Ned have his day in the sun to 
represent the heritage of the slaves by his presence.  As was Foster, many people have been 
influenced by American slaves such as jazz, blues, pop, and hip-hop.  If Alfred can lie beside 
Andrew, Ley says let Ned sit beside Stephen. 
 
 
Renee Piechocki announces herself as the Director of the Office of Public Art.  She states that 
after her support of removing the sculpture appeared in the Post-Gazette, she received messages 
from fellow Pittsburghers.  She states that it is clear from some of them that there is a 
misunderstanding that needs clarification.  This sculpture she says, does not depict an event that 
occurred in real life.  It is not a bronze representation of a photograph.  The sculpture depicts a 
real historic figure, Stephen Foster with a caricature of an African American man, not an actual 
musician who was living and working at the time.  This is not a portrait of Old Ned, it is a portrait 
of how white people in the late 1890’s felt it was appropriate to depict an African American 
musician.  She states we can point to monuments and memorials that were controversial when 
they were installed but became loved over time.  The Vietnam Veterans memorial is a premier 
example, however she says the Stephen Foster memorial is not an example of this phenomenon.  
It has become more repugnant over time.  The depiction of the African American man in this 
sculpture hurts all of us.  The debate about this sculpture is not about Stephen Foster’s 
worthiness, it is about whether or not it is appropriate for a racist caricature to be on public 
property.  What happens on public property matters because it is an indication of what we value.  
This sculpture represents what white decision makers valued at the time.  A time when African 
American women in America were not even allowed to vote.  She asks, what do we value now?  
If a new sculpture was commissioned, she states she doubts the Art Commission would be 
enthusiastic about a blatantly racist figure being placed at Foster’s feet.  The City of Pittsburgh is 
competing to bring forward-thinking businesses to our City.  Undoubtedly when making pitches to 
Amazon and others, we will be touting our livability, cultural amenities, and community assets.  
Would we include this sculpture on the top ten list of what they see, the top 100?  While we might 
bring newcomers to a play in the Stephen Foster memorial across the street or invite them all to 
Doo Dah Days, I doubt that we would put an image of this sculpture in the marketing materials to 
attract new businesses or bring them all over for a selfie she said.  We are positioning ourselves 
as a progressive forward thinking city that is welcoming to all.  This sculpture negates that 
message.  Stephen Foster is deserving of a memorial and there are existing places and events 
that honor him in our community.  By allowing this sculpture to remain, the City is saying that 
creating an environment that is welcoming to all is less important than retaining a monument to 
our racism.  More than 100 years after this sculpture was dedicated, I feel it is time to reevaluate 
what we value, and I hope you will choose to remove this sculpture, she stated. 
 
Jim Wudarcyk announces himself as a taxpayer and resident.  He says that the critics of Stephen 
Foster are appalled that he wrote for the minstrel shows.  They fail to note that was only a tiny 
fraction of his contributions to American music.  He wrote more than 286 songs and musical 
compositions including ballads, hymns, recruiting songs for the Union Army, a campaign song for 
James Buchanan and classical compositions.  He also wrote a large number of songs that helped 
to promote the Union cause via songs.  The composer was sympathetic to the plight of slaves 
and the downtrodden.  His Hard Times Come Again No More is still being performed by leading 
musicians such as Bob Dillan and Bruce Springsteen, two men who could hardly be considered 
conservative ultra-right-wing fascists.  While Foster may not have been an ardent abolitionist, he 
was very anti-slavery states Wudarcyk, saying Foster did surround himself with abolitionist 
including his father-in-law McDowell helping Martin Delany get into medical school.  Foster was 
the first to recognize that African Americans had feelings, his Nellie Was A Lady gave dignity to 
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a woman of color as being a lady.  He also showed the depth of sorrow experienced by a black 
man over the loss of a beloved wife.  Prior to this time it was widely held that non-white were void 
of emotions.  Author JoAnn O’Connell, in her book the Life and Songs of Stephen Foster, 2016 
points out that when Christy’s performed Fosters songs, they had to allude to the slaves suffering 
if they alluded to slaves at all.  Southerners did not like Christy’s showing Foster’s songs because 
he was too sympathetic to slaves.  O’Connell also points out that Frederick Douglas did not like 
minstrel performances but he did approve of Foster’s plantation songs, recalling that free blacks 
and slaves sang them often.  Wudarcyk states that Douglas thought they expressed (Foster’s 
songs) sympathy for his race, which actually helped the cause, but he did not like to see his songs 
performed in black face.  Critics of Foster failed to recognize W.E.B. Dubious also praised 
Stephen Foster’s music for giving a voice to African American people.  At one point in his life, 
Wudarcyk says that Foster does change from writing minstrel songs to concentrating on more 
serious forms of classical music.  The 19th Century was a period of racism, the Democratic party 
advocated slavery, proposed that slavery be extended into Western territory, and there were 
members of the Democratic party that were members of the Ku Klux Klan and supported 
segregation well into the 1970’s and here in PA the democrats denied blacks the right to vote and 
even got the state constitution to be changed to be all white.  Foster was a patriotic American, his 
statue deserves to stand where it is. 
 
Jonathan Reyes announces himself as an Arts and Culture Facilitator at the Braddock Carnegie 
Library.  He begins, “My teacher told me that only heroes become statues,” those are the words 
of a seven year old little girl he states is his daughter who is a smart and insightful young woman 
who likes to know about everything that surrounds her and anybody who is a parent knows how 
many questions insightful children ask in a day.  Some of us, he says, fear the questions that we 
may have to face someday like the birds and bees.  One thing Reyes states he refused to do as 
a parent is help schools lie to his children.  So he says, let’s name Stephen Foster’s heroism.  
Well, in 1848 he began a career picking on black people.  He made a type of a genre of music at 
the time that people referred to as minstrel music.  What is minstrel music? Well if you were to 
look at a video today about your favorite musician and you would see that they would make music 
videos and pretty much explain their song.  Well that’s what they used to do on stages, only that 
they put black face on, which made them appear much darker than what they were and they 
dressed very strange and they made up these weird depictions of us in which they would say 
things like, they wouldn’t even refer to us as people.  In fact they would try to deny us as people, 
so in fact they would use words there weren’t human at all like pickaninny or coon.  This history 
actually last from the very beginning of American history.  When you think about the classifications 
of all human races.  American fore leaders, they said well there’s the Caucasoid, there’s the 
Mongoloid, Australoid, and the Negriod. All classes in which point to a place of origin except for 
one, the Negroid.  They only owned their color and you could see that in that same time period 
they didn’t really have control of their own place of origin which is Africa. 
 
Indovina says thank you very much, as the timer has begun to beep.  Reyes asks if that is 3 
minutes.  He asks if he can wrap it up for one more second.  He states he just wants to say the 
last part, that Pittsburgh is a proud city and it’s an honor to be a part of it and to serve it as an Arts 
and Culture facilitator.  It’s not uncommon for this history to be seen, it’s sketched within our fabric 
and he says you can come to the Braddock Carnegie Library where he works right now and pick 
up a copy of an abolitionist newspaper or read the Harper’s Weekly.  He states he’s not going to 
be a hypocrite and scream to get rid of this, when he knows that he is surrounded by matching 
content in his own work.  But in his workspace it is controlled by the viewers, and anyone that 
would like content has him to refer to.  But if putting it in a safe place is not welcome, then what 
do you suggest here, that we cross the street and look away. 
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Indovina asks Reyes to wrap it up as others are waiting to speak. 
 
Reyes states that last month he was inside of a building also named after Stephen Foster where 
there was an improv show in which the improvers made a skit of Stephen not allowing people to 
speak to his money maker, the irony was magical. 
 
Indovina asks Reyes to relinquish the floor.  Reyes continues speaking, saying “While I laughed 
there was still sorrow in my soul.” 
 
Susanne Slavik announces herself as the Andrew W. Mellon Professor of Art at Carnegie Mellon.  
She states she recently served on the Pittsburgh Arts Commission for six years.  As an artist and 
a citizen and if still on the Commission, she states she would vote in support of removing the 
Stephen Foster sculpture in question.  She says it’s not because she thinks that any art that 
offends should be removed or destroyed, to the contrary one of the roles of artists is to provoke, 
sometimes offend, in order to reconsider and change world views.  But this is a public sculpture 
that gives a front. It reinforces white paternalism and racism.  Whatever we know or think of 
Fosters treatment of the enslaved or free African American, this sculpture denies dignity.  We can 
debate what the motives of creating the sculpture were, or Stephen Fosters true position on race 
and even if and she stresses if all original intentions in the creation of the music or the creation of 
the sculpture were benign and according to the mores of the past, the mores have evolved the 
admittedly still have a long way to go.  But removing the sculpture would be one step on that long 
journey.  Images matter, they mirror who we are and illuminate who we might become.  Public 
sculpture at its best embodies and reveals shared values and inspirations.  It reveals what we 
choose to honor. The depiction of the African American musician in this sculpture is a demeaning 
caricature and by being situated in a prominent public space the sculpture and society that 
accepts it confers honor on that caricature and the larger social and cultural inequities that it 
represents.  Those inequities are or should be offensive to all of us regardless of our race.  We 
need to erase their glorification from public view and even more from public life.  We should 
remove the sculpture and if it is relocated it should be to a place where its viewing is voluntary 
and in a context that fully addresses and critiques the issues it painfully visualizes. 
 
Kelly Hiser announces herself stating she grew up north of Pittsburgh and moved back to 
Brookline a few months ago.  She says she loves the City and she cares deeply about what it 
stands for and how it treats its residents.  She states a PhD in music history, saying she has 
taught college students about Foster’s music and the history of minstrelsy that is being discussed.  
She says that the art form in which performers blacked their face and portrayed a stereotyped 
stock African American character has been talked about a lot, most of the students she taught 
have never heard of it before.  It was the most popular form of entertainment in the U.S. for a big 
part of the 19th Century and it was incredibly important to Foster’s career.  Songs like Camptown 
Races, My Old Kentucky Home, minstrel songs.  The vestiges of minstrelsy, stereotypes like Jim 
Crow, the idea that slavery wasn’t that bad remained popular well into the 20th Century and they 
are legible in this statue.  In text it identifies the sheet music in Foster’s hand and perhaps the 
figure beneath him as Uncle Ned.  This song is about one of minstrelsies stock characters, the 
old uncle on the plantation who was musical, sentimental, slow and deeply devoted to his master.  
The figure in this statue is strikingly similar to the racist stereotypes of this minstrel figure.  It’s a 
history that is painful to teach and painful to learn and yet it’s a history we ought not forget.  All 
students should learn the truth about our Nation’s violent and racist legacies so that they’re better 
able to act as responsible, informed, and involved citizens.  But there is a difference between 
teaching this history and reproducing its racist imagery in the form of public art.  Keeping a racist 
statue on public grounds doesn’t teach anyone about our Nation’s history but it does say 
something about our current values.  To keep such a statue in place is at best blatantly 
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disrespectful to Pittsburgher’s of color who pass through the public spaces where it stands, and 
it sends a terrible but very clear message to residents and visitors about the kind of imagery our 
city finds acceptable and even celebratory.  Please do the right thing and vote to remove the 
statue. 
 
Delores Dupree announces herself on behalf of the Rankin, MonValley, Pittsburgh section of the 
National Council of Negro women and she says they call for the removal of the Stephen Foster 
statue from public placement on City property.  Pittsburgh is a city she says, that does not tend 
to breed controversy.  However, the Stephen Foster sculpture which stands near the Carnegie 
Library in Oakland, is offensive to African Americans.  Not only does it depict a white man in a 
dominant, oppressive posture over a black man portrayed as a slave, submissively playing a 
banjo at his feet, but it boldly represents this same white man unabashedly claiming the black 
man’s work as his own.  She says that as their organization strives to lead, advocate for, and 
empower women of African descent, their families and communities, they contend that their 
children do not need to be constantly bombarded with demeaning images of the troubling history 
of oppression.  Part of America’s greatest shame.  Why continue to add fuel to this fiery political 
climate.  The controversy surrounding this racially offensive Stephen Foster statue is not new.  It 
is time for Pittsburgh to be better than it has been in the past and remove it from public display.  
If you look into your heart she says, you know it is the right thing to do.  She quotes Maya Angelou 
saying, “When we know better we do better.” 
 
Sean Champagn announces himself as a recent graduate of the University of Pittsburgh Law 
School.  He says a lot of the comments he has heard so far have illustrated the problem he has 
with the statue, which is that it trivializes the issue of slavery and treats it as something that is 
folksy or charming.  It denies what it actually was, which is one of the greatest crimes in this 
Nation’s history and a crime against humanity itself. He states that when he sees the Old Black 
Joe he’s not inspired or charmed in any way.  He says he sees a man who was robbed of his 
dignity, treated like property.  He says he is a gapped tooth, banjo playing slave at the feet of a 
white man, robbed of anything that makes him human.  That should be acknowledged and an 
image like the one depicted by the statue abstracts everything that slavery was and slavery 
continues to be-away from its context in history.  He says that when people ask for the removal 
of the statue, they are not asking for an act of historical revisionism.  He states that as it was said 
before, this statue is depicting not a piece of history but a piece of folklore.  And a piece of folklore 
that denies context necessary for a conversation about slavery and white supremacy.  Interpretive 
signage is not enough.  Even with signage this cuts a powerful image of white supremacy that 
people casually walking by the statue will be forced to see.  He says he favors wholesale removal 
of the statue and placed in an area where it can be contextualized alongside other images, to 
recognize what it is and what its showing.  It is not about removing Stephen Foster, it is not about 
dishonoring Stephen Foster, it is about recognizing what slavery is and what slavery was. 
 
Sallyann Kluz announces herself and states she lives in East Liberty and says that she is an 
Architect, Urban Designer, and Arts Administrator.  She says she is speaking today as a private 
citizen.  She urges a vote in favor of removing the statue from City property. She says what is 
placed in the public sphere recognizes and celebrates our cultural legacy.  It reflects the deeply 
held values of our community.  As Joshua David, the President and Chief Executive of the World 
Monument Fund stated in a recent New York Times article about confederate monuments, these 
are statues on pedestals and when you place something on a pedestal, you’re placing it in a 
position to worship it.  David who is not normally someone to endorse removing monuments went 
on to endorse the opportunity to really re-examine the roles of these statues that are perpetuating 
state sanctioned white supremacy and to change their context by removing them from the public 
sphere.  It’s this same argument that holds true for the need to remove the Stephen Foster 
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sculpture as has been so clearly articulated by many people before me.  As one of the few 
depictions of African American’s in the City’s public art collection, it may be one of three I haven’t 
confirmed that yet, she says, the Stephen Foster sculpture illustrates a fictional character Uncle 
Ned, in a demeaning and derogatory manner that trivializes the role of slavery in our culture.  And 
it also reflects the prevailing attitudes of African Americans at the time of its commissioning.  By 
maintaining the sculpture on City property the City is tacitly endorsing this false and derogatory 
narrative and its aiding in the perpetuation in the myth of racial inferiority.  The need to remove 
the sculpture is not a move to denigrate the legacy of Stephen Foster, it is wholly possible to 
honor his legacy without perpetuating the stereotype that the sculpture reinforces.  It’s well past 
time for the City of Pittsburgh to take a vocal and visible stand against white supremacy and to 
remove the sculpture. 
 
Andrew Johnson announces himself as Associate Professor of Art at Carnegie Mellon University.  
He thanked Nick Hartley for his presentation.  Johnson states that Stephen Foster was not a 
confederate in the American Civil War, he did not actively fight to maintain slavery and it has been 
argued that he may in his own way have tried through his music to point out some of slavery’s ills.  
He is certainly one of the most well-known American songwriters.  Given his stay here, Pittsburgh 
has special ties that to date have been commemorated.  None of this is what needs to be 
considered as the bronze sculpture is discussed, dedicated to him in which he is depicted sitting 
in his finery above a characterization of a rag wearing enslaved person.  This sculpture cannot be 
seen but is yet another reminder of the social acquiescence to if not downright promotion of 
subjugation.  Giuseppe Moretti’s Stephen Foster sculpture of 1900 was designed for the public 
by a committee including Andrew W. Mellon and the Director of the Carnegie Museum of Art 
among others.  This is part of the context in which its current disposition must be considered.  As 
well as the fact that it was not originally placed in such a conspicuous location.  He states that he 
would prefer to think that those who worked to realize this piece would have grown and also agree 
that their intentions cannot be seen as benignly celebratory in public today.  It has been written 
he says, that this is an awful sculpture.  But he believes that what is meant by that is that the 
message it currently conveys is truly awful.  It is in fact quite a powerful work, not just in its 
execution but in its ability to convey its meanings.  It is precisely because of its power that it must 
be responsibly reviewed and understood.  Like so many others who have and will speak, he says 
he advocates for the removal of the sculpture from its current location and retained for historic 
and aesthetic analysis and interpretation.  Where it might go is for a subsequent discussion, but 
it is clear that it cannot remain where it is. 
 
Billy Holman announces himself as a Lawrenceville resident.  He states he grew up in Squirrel 
Hill and would ride his bicycle down to Forbes Field to watch Roberto and Willie Stargell and has 
gone by this statue many times and says that, by the way, he’s here to represent people without 
talent and little culture.  He said he doesn’t have any of the credentials that other people have 
spoken to but he does want to at least let the Commission know he really hates that statue.  He 
says he thinks it awful and another place should not be found for it.  He thinks the metal part 
should be melted down to recoup a little bit of financial change and then make gravel out of the 
pedestal.  He says he doesn’t really care, people who want to study it, take lots of pictures now.  
He says he really hates the statue, he would hate it when he would walk by it and there would be 
socks on the feet of the black person there.  He said he would just hate it.  He said he cannot 
speak for people of color, that would be absurd he stated, but he said that he is tired of being a 
part of this.  The thing that is most noticeable, he tried learning how to play the banjo once, that 
was a disaster he said.  But he learned a little bit about banjos.  One, they’re of African origin.  
And that they’re more connected to African culture and African music and this statue clearly sends 
the message of what white people will and continue to steal from black people, including their 
freedom, their lives, their music, their culture.  That’s what that statue means to me, he said.  He 
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stated again that he doesn’t want to be a part of it, and he doesn’t want his city to be a part of it, 
so please support the removal of the statue. 
 
 
Arthur Denberg announces himself and states that many of the people who have spoken 
mentioned things that he would have said.  He goes on to say that the statue clearly tells a story, 
and that is known because first of all the instructions to the sculptor were to depict Foster getting 
inspiration from black music.  He goes on to say that we can see, or could see, if the pencils 
hadn’t been stolen, that there would be a pencil in his (Foster’s) hand, writing in response to 
inspiration.  Denberg says that when people say it’s demeaning, he thinks it should be 
reconsidered because a situation is being seen where somebody is drawing inspiration, they are 
not doing anything demeaning.  He says they don’t have a whip in their hand, they are not a task 
master, he is a composer and if you have not listened to some of Fosters songs, he says you 
should because they are very powerful and you might actually be swayed that he (Foster) was 
really quite sympathetic to the people that they say are being demeaned.  One of the things that 
Denberg says he thought was interesting was that My Old Kentucky Home was written in a 
response to Uncle Tom’s Cabin, saying the original title was Poor Uncle Tom Goodnight, stating 
it interesting to consider the figure of Poor Uncle Tom because it is an example of how something 
has been deeply misconstrued.  Uncle Tom was a courageous man, he was heroic, he defied his 
task masters.  He refused to beat other slaves.  He refused to give up, to tell the location of some 
runaways, but in popular culture, he has been transformed into something pejorative.  Uncle Tom 
was a hero but not many people actually read the novel.  It’s interesting that some of Foster’s 
songs were actually used in some of the plays that arose from Uncle Tom’s Cabin.  Uncle Tom’s 
Cabin was a response to the fugitive slave law having been enacted and one of Foster’s best 
friends was the creator of an abolitionist journal in the city and he wrote poems about slave 
catchers running through the streets of Pittsburgh pursuing slaves with bloodhounds.  (3 minute 
alarm sounds.) Sorry I had a few more things to say. 
 
Indovina asks if there is anybody else that would like to give testimony. 
 
Sarah Riccitelli announces herself and states that she is a new resident of the City of Pittsburgh.  
She states she came here for PITT.  She was an archives student at PITT in the Library of 
Information Science program and states she has an extensive background in museum work and 
art history.  She says that in her experience in art history and museum work, this isn’t just an art 
project, she states the statue isn’t just as statue.  It’s not about whether it’s pretty or whether the 
music is nice. It’s about the story we tell ourselves, she says.  And this City, Pittsburgh, she says, 
she loves.  She says she is from San Diego and loves Pittsburgh.  Pittsburgh needs to tell itself a 
new story, we’re not in the 20th Century, not in the 19th Century and we need to tell ourselves a 
story of the 21st Century and our art needs to depict truth and also needs to tell the real story of a 
history of our nation.  And that story, that statue is a lie.  And it’s time that our art tells the truth 
and it is the only way that we’ll move forward in the 21st Century in any kind of unity and she says 
that she things that we should probably remove the statue and put it in a context so that the story 
can be told properly because art is first and foremost about the story we tell ourselves and the 
story of the nation.  And this nation has a bloody story and it absolutely needs to change and 
become a peaceful nation.  If you ever want to be anything near a shining beacon on a hill, then 
you need to change your story and you need to tell the truth and make sure the statue tells the 
truth one way or another whether that’s removing it or through putting a plaque on it that explains 
the situation of what this really means and what we’re really saying and own your history.  Own 
the truth of the situation or you’re telling a lie.  So, tell the truth. 
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Kate Joranson announces herself and says she didn’t have comments prepared but a few things 
are running through her head as she’s listening to all of the comments today and says that it’s 
really more of a question that she feels the council has before it in addition to whether or not it 
should be removed, it’s whose voices are you going to choose to amplify in our City? 
 
Stephen Moon announces himself and says he did not come with comments prepared, but he 
would like to respond to what he has heard.  He says that like the last speaker, when we’re asking 
whose voices we’re choosing to amplify, he says that not a single person of color is going to come 
before the Commission today and say to keep the statue.  Notably, he says, only white men who 
see themselves in this statue are going to say that they want to keep it because a person of color 
does not want to see that as themselves, because that statue does not tell the true history as was 
told earlier.  That does not tell the history of race in the United States.  So whose voices are we 
going to listen to?  As a pretty white council, and a pretty white room, we need to make sure that 
we are choosing the right side of history, we’re choosing to see ourselves and we’re choosing to 
see the way history has actually happened and unfolded.  So maybe we should remove the statue 
rather than glorify a straight white man who made his entire living and history on the backs of 
slaves. 
 
Marshall Goodwin approaches the podium and says that if no one else has a comment, he would 
like to finish what he had to say. 
 
Indovina says that it is limited to one comment period per individual. 
 
Goodwin says there if there is nobody else with a comment he’d like to finish. 
 
Indovina restates that it is limited to one comment period per individual and asks if there is 
anybody additional that would like to make a comment. 
 
Miracle Jones announces herself as a third year Law senior at PITT and states she didn’t have 
comments prepared but would like to point out that the statue is representative of Pittsburgh and 
representative of the fact that we tell ourselves that the North wasn’t complacent in slavery and 
that in fact that we’re supposed to believe that a man who is barefoot is somehow the inspiration 
for one of the greatest writers of time is very problematic.  She says that she thinks the statue 
should maybe not remain there, but remain as it is somewhere else to show and tell how 
Pittsburgh and other Northern cities were complacent in racism and the slave trade and if the 
Council is going to keep the statue as it is, maybe add a plaque to better reflect the times as it is 
now because culture is always changing, history is always changing, our voices are more 
amplified now as people of color, than they were when this statue was created.  And she says 
that she thinks the Art Commission should take that into consideration. 
 
Brittany Felder announces herself and says that she attended the University of PITT and the PITT 
school of Law, stating she’s been in Pittsburgh for about seven years and didn’t even know about 
the statue until her second to last year of law school.  She says that she would like to echo the 
sentiments of her colleagues and others and the statue should be removed and placed 
somewhere it could be contextualized if kept at all.  She says that adding a plaque might be an 
option but it’s not about remembering the history because the statue is there and no one 
remembers, no one knows what it’s about and to make justifications why we should just leave it 
as is, but we shouldn’t because people don’t know what happened, they don’t understand.  Even 
if it’s depicting Stephen Foster taking notes from slaves and learning the music and trying to 
amplify that, it’s still not a very good depiction of that because when you’re coming to someone 
as a peer you don’t come to them as someone that’s in a more position of power.  You come to 
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them as a peer and you respect their art and that statue just doesn’t respect the art that it’s 
supposed to she states that she doesn’t believe the rationale behind that. 
 
Goodwin approaches the podium saying, “I can’t stop myself, if there’s no other speakers I have 
to point out… 
 
Indovina says “Yes, we can stop you, please sir.” 
 
Goodwin speaking over Indovina says, “It’s a piece of art and it’s like Mapplethorpe, Catholics 
were offended by what he did.  But did we lock it away?” 
 
Indovina continues by saying, “We’ve heard your comments, sir.” 
 
Goodwin stating, “Now we’ve got a movement and so we’re going to change our minds because 
of a temporary movement.  It’s not right” 
 
Shirin Fozi approaches and states that if it’s a question of not enough voices, she’d like to add 
her voice.  She says that she is Assistant Professor of Art and Architecture at the University of 
Pittsburgh and she used the statue to teach her students about images.  She says she uses the 
statue to teach students that images are not innocent, they are not neutral.  They have a point of 
view and the point of view of this statue is white supremacy.  It is an image of hierarchy, it is a 
juxtaposition of an educated, elite man standing over a barefoot enslaved person, and it’s a 
juxtaposition of an actual historical individual with a caricature, a figment of the imagination of the 
19th and early 20th centuries.  The statue absolutely needs to be removed.  She says she does 
use it for teaching, so if it could be put in an educational space that is fine, but she says she thinks 
this room is showing us there is a lot of room for education.  There is a lot of room for dialogue, 
there is a lot of room for discussion, but at the same time there is no room for false equivalents.  
She says there is a problem at the University of Pittsburgh, there are not enough students of color 
recruited.  There are not enough faculty of color recruited.  The University of Pittsburgh she says 
is a lot whiter than the City of Pittsburgh, it makes her happy that there are so many alumni and 
students of color in the room today to make their voices heard, especially she says because they 
are a tiny minority on their campus.  She says please help make the campus a more welcoming 
and inclusive place, by voting to get rid of the statue. 
 
Rebecca Giordano announces herself as a student at PITT and says that as a curator, a plaque 
doesn’t change the meaning of a statue.  It can cast a lens, it can bring things to the fore, it may 
help to contextualize but will not change the white supremacist meaning of that statue.  She says 
she thinks it’s a necessity to remove it from public view so that it can be a voluntary viewing, not 
just one guided but one that people can choose when and how they will make meaning with it. 
 
Bart Bailey announces himself from Observatory Hill as a resident and says he thinks everyone 
got too educated behind it.  He states he doesn’t have any of the education, but looks at it and 
sees history true to its form.  He says he thinks maybe it should be moved in a better place but 
not dismantled, it is part of history, we just gotta deal with it, it’s already over he says, he thinks 
we all ought to settle down. 
 
Katie Maloney announces herself as a resident of Pittsburgh and also a graduate student at PITT 
in the History of Art and Architecture and says that like many other people here today, believes 
the sculpture should be removed as it does it symbolize white supremacy and that meaning is 
hard to escape.  In response to some of the questions about the historical nature of this statue, 
she would like to remind everyone today that these are living objects of the present as well, so 
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the conversations we have around them, the votes that are made today, become part of that 
historical record, they surround the object so they not only speak about the history of the people 
that made the objects but the choices that we make today surrounding the statue as well. 
 
Indovina asks if there is anyone to make additional comment.  With no response for further 
comment he states that he closes the period of public comment on this issue and states that the 
Commission will continue the Hearing during the regularly scheduled hearing of the Art 
Commission which is October 25th at 2:00 PM, which at that time there will be deliberations and 
discussions among the Commissioners to bring the various options up for the vote.  He thanks 
everyone for their interest and comments and states they will be taken under advisement. 
 
Hearing adjourned. 


