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Bulletin, How to Complete the National Register of Historic Places Registration Form.  If any item does not apply to the property being 
documented, enter "N/A" for "not applicable."  For functions, architectural classification, materials, and areas of significance, enter only 
categories and subcategories from the instructions.   
 

1. Name of Property 
Historic name:  William A. “Woogie” and Ada Harris House 
Other names/site number: Cardwell School of Music; National Negro Opera Company 

      Name of related multiple property listing: N/A 
      (Enter "N/A" if property is not part of a multiple property listing 
____________________________________________________________________________ 

2. Location  
Street & number: 7101 Apple Street 
City or town: Pittsburgh  State: Pennsylvania      County: Allegheny  
Not For Publication:   Vicinity:  

____________________________________________________________________________ 
3. State/Federal Agency Certification   
As the designated authority under the National Historic Preservation Act, as amended,  
I hereby certify that this        nomination  ___ request for determination of eligibility meets 
the documentation standards for registering properties in the National Register of Historic 
Places and meets the procedural and professional requirements set forth in 36 CFR Part 60.  
In my opinion, the property  ___  meets   ___ does not meet the National Register Criteria.  I 
recommend that this property be considered significant at the following  
level(s) of significance:      ___national                  ___statewide           ___local  

  Applicable National Register Criteria: ___A             ___B           ___C           ___D         
 

 
    

Signature of certifying official/Title:    Date 
______________________________________________ 
State or Federal agency/bureau or Tribal Government 

 
In my opinion, the property        meets        does not meet the National Register criteria.   
     

Signature of commenting official:    Date 
 

Title :                                     State or Federal agency/bureau 
                                                                                         or Tribal Government  
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______________________________________________________________________________ 

4. National Park Service Certification  
 I hereby certify that this property is:  
       entered in the National Register  
       determined eligible for the National Register  
       determined not eligible for the National Register  
       removed from the National Register  
       other (explain:)  _____________________                                                                                    

 
                     
______________________________________________________________________   
Signature of the Keeper   Date of Action 

____________________________________________________________________________ 
5. Classification 

 Ownership of Property 
 (Check as many boxes as apply.) 

Private:  
 

 Public – Local 
 

 Public – State  
 

 Public – Federal  
 

 
 Category of Property 
 (Check only one box.) 

 
 Building(s) 

 
 District  

 
 Site 

 
 Structure  

 
 Object  

 
 

 
 
 

X
 
   
  

 
  

 
  

X
 
  

 
  

 
  

 

 
  



 
United States Department of the Interior  
National Park Service / National Register of Historic Places Registration Form  
NPS Form 10-900         OMB Control No. 1024-0018      
 
William A. “Woogie” and Ada Harris House  Allegheny, Pennsylvania 
Name of Property                   County and State 

Sections 1-6 page 3 
 

 
 
 
 Number of Resources within Property 
 (Do not include previously listed resources in the count)              

Contributing   Noncontributing 
1   0  buildings 
 
1   0  sites 
 
2   0  structures  
 
0   1  objects 
 
4   1  Total 

 
 
 Number of contributing resources previously listed in the National Register 0 
____________________________________________________________________________ 

6. Function or Use  
Historic Functions 
(Enter categories from instructions.) 

 DOMESTIC/Single dwelling 
 DOMESTIC/Multiple dwelling 
 COMMERCE/TRADE/Restaurant 
 COMMERCE/TRADE/Business 
 COMMERCE/TRADE/Professional 
 COMMERCE/TRADE/Organizational 
 EDUCATION/School 
 OTHER/Shrine 

 
 

Current Functions 
(Enter categories from instructions.) 

 VACANT/not in use 
 RECREATION AND CULTURE/marker 
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___________________________________________________________________________ 
7. Description  

 
 Architectural Classification  
 (Enter categories from instructions.) 
 LATE VICTORIAN/Queen Anne 

 
Materials: (enter categories from instructions.) 
Principal exterior materials of the property: Wood; Stucco 

 
Narrative Description 
(Describe the historic and current physical appearance and condition of the property.  Describe 
contributing and noncontributing resources if applicable. Begin with a summary paragraph that 
briefly describes the general characteristics of the property, such as its location, type, style, 
method of construction, setting, size, and significant features. Indicate whether the property has 
historic integrity.)   
______________________________________________________________________________ 
Summary Paragraph 
 

7101 Apple Street is a two-and-a-half-story, Queen Anne Style dwelling constructed in 1894 on 
Apple Street (then called Spencer Avenue) opposite the northern terminus of N. Lang Avenue in 
a residential section of the east end of Pittsburgh. It occupies a steeply sloping, 0.9 acre lot that is 
currently overgrown with trees and other vegetation. A dry-laid rubble stone retaining wall holds 
the front yard above the grade of Apple Street. The house is three bays wide by three bays deep 
and roughly rectangular in footprint with shallow protruding bays and a rounded turret at its 
southeast corner. The foundation is coursed sandstone. Walls are of frame construction beneath 
an original concrete plaster faux stone veneer, tooled to resemble rusticated ashlar, applied on 
metal lathe on the first and second stories. The third story has a faux half-timbered finish of 
wood and plaster with exposed embedded stones. Wood trim includes bracketed eaves, moulded 
bargeboards, and dentils. The turret is encircled by an ornamental relief pressed-metal band 
between the second and third stories. The house’s original wood wraparound porch has 
collapsed. The asphalt-shingled roof has a primary gable with an east-west ridgeline and smaller 
cross-gables facing south (front) and north (rear), as well as the conical turret roof at the 
southeast corner. One of the house’s three chimneys, located near its northwest corner, has fallen 
into into the basement, taking part of the rear wall with it. On the interior, the first floor contains 
two parlors, a formal dining room with a small solarium that opened onto the porch, a bathroom, 
and a kitchen, which displays modern finishes and fixtures installed in the 1960s. The upper 
floors contain bedrooms and modern (ca. 1968) bathrooms. The original main stair and its 
associated foyers were demolished ca. 1968. Access from the ground to the second floor was 
replaced by an exterior metal staircase, now devoid of treads, at the house’s northwest corner. An 
original, interior service stair in the rear of the house communicates between the second and third 
floors. Despite these alterations and its poor condition, 7101 Apple Street retains enough of all of 
the seven aspects of integrity to convey its significance: location, setting, design, materials, 
workmanship, feeling, and association. 
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______________________________________________________________________________ 
Narrative Description  
 

Setting and Site 
7101 Apple Street (Photo 1) occupies a 0.9 acre lot on the north side of Apple Street in the east 
end of Pittsburgh, about 6.5 miles from the city’s central business district. Its primary facade 
faces southwest toward the northern terminus of N. Lang Avenue, which rises from Chaucer 
Street to Apple Street as a flight of city steps. Although technically within the boundary of the 
Lincoln-Lemington-Belmar neighborhood, the house stands directly opposite the neighborhood 
of Homewood and is considered by local residents to be part of Homewood.  
 
The house has no immediate neighbors to its east and west. Across the street, to the south, stands 
a row of small, two-story, brick houses built ca. 1950. 
 
The lot is overgrown and rises steeply behind the house. Between the house and street is the 
remains of a dry-laid rubble stone retaining wall that dates to the construction of the house in 
1894 (visible in Photos 1 and 2). This wall and a similar one immediately behind the house are 
original structures and contribute to the significance of the resource. The remains of an asphalt 
driveway curves up from the street and westward to the side of the house (Photo 2). Uphill from 
this, near the eastern edge of the site, pieces of a stone and wood shrine to St. Mary (Figure 10) 
constructed by neighborhood children in the 1940s can be found strewn amid the vegetation. 
This is counted as a contributing site. Farther uphill to the north, barely visible from the house 
site, is a 1950s attached housing development called Belmar Gardens. Belmar Gardens was 
constructed, in part, on land formerly part of the 7101 Apple Street property and transferred to 
the development of Belmar Gardens in 1952. Belmar Gardens is not part of the nominated 
resource, but constitutes a separate, associated resource.   
 
A PHMC Historic Marker commemorating the founding of the National Negro Opera Company 
at 7101 Apple Street is located at the property’s southwest corner. This was installed in 1994 and 
replaced in 2007. The marker post-dates the period of significance of the resource and is a non-
contributing object. 
 

Exterior   
The house is two and a half stories high, three bays wide, and three bays deep. Its footprint is 
roughly rectangular with shallow protruding bays and a turret at its southeast corner. The 
foundation is coursed sandstone. Walls are of frame construction. The first and second floors are 
clad in a concrete plaster faux stone veneer, tooled to resemble rusticated ashlar, applied on 
metal lathe. This is missing or failing in many areas, exposing the underlying wood structure. 
The third floor has a faux half-timbered finish of wood and plaster with exposed embedded 
stones. Wood trim includes bracketed eaves, moulded bargeboards, and dentils.
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Photo 1. 7101 Apple Street and front retaining wall
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The roof has a primary gable with an east-west ridgeline and smaller cross-gables facing south 
(front) and north (rear), as well as the conical turret roof at the southeast corner. The roof is 
framed in wood and clad in asphalt shingles. It has original box gutters and exposed metal 
flashing. Chimneys are brick clad in the same stucco faux-stone finish as the lower stories of the 
facades. One of the three chimneys, located near the house’s northwest corner, has completely 
collapsed into the basement. 
 
Primary Facade: 
The primary facade (Photo 3) faces southwest and is three bays wide with a central entrance. The 
original wrap-around porch has collapsed, exposing the wood framing between the first and 
second floors. 
 
Below the porch deck, the basement level is mostly above ground on the primary facade, 
enclosed by cast stone piers alternating with panels of corrugated polyester resin. This is a mid-
twentieth-century alteration from the original condition of an unfinished crawl space under the 
porch which was screened by lattice. 
 
On the first floor, the main entrance, including doorway, sidelights, and transom, is boarded with 
plywood. To its east is the rounded facade of the turret containing three windows, two of which 
are boarded. The third opening contains a deteriorated one-over-one wood double-hung sash. To 
the west of the entrance, a large wood-framed window, divided into two side-by-side panes and 
surrounded by a full-width transom, is set in a shallow box bay that protrudes slightly from the 
main plane of the facade.  

Photo 3. Primary (Apple Street) facade 
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Above this on the second floor is a shallow bow window. The second floor central bay contains 
one small vertical window, which replaced the original, larger window in this location ca. 1968. 
In the turret are three vinyl replacement windows.  
 
Above the second floor is the wooden eave of the roof’s main gable, supported on wooden 
brackets. This intersects a band of stamped metal and wood moulding encircling the turret 
between the second and third stories (Photo 4). 
 
The third floor is expressed on the primary facade in a faux-half-timbered gable containing a pair 
of vinyl one-over-one windows in the west bay and the turret rising through the eave line in the 
east bay. The turret has the pair of vinyl double-wing windows, each aligned over the single 
window below, and a bracketed eave below its conical roof. The window openings are framed in 
painted wood. (Photo 4) 

East Side Facade: 
On its first floor, the east side facade (Photo 5) contains a horizontal picture window opening, 
currently boarded with plywood, at its center. Rear (north) of this is the doorway to the kitchen, 
containing a replacement door with a nine-lite window in its upper half and a wooden transom. 
Rear of this is the recessed projection of the rear elevation containing one boarded window 
opening. 
 

Photo 4. Detail of turret at second/third stories 
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The second floor displays a similar pattern, with a horizontal window opening—this one framed 
in aluminum and divided into three parts—above the first-floor picture window, a wood double-
hung window above the kitchen door, and an open window in the recessed projection of the rear 
elevation. 
 
The third floor is defined by the end gable of the main roof form, trimmed with moulded 
bargeboards. The gable peaks above an arrangement of three wood double-hung windows—two 
narrow windows flanking a wider central window—surrounded by faux half-timbering.  
West Side Facade: 
Most of the first floor of the west side facade (Photo 6) was originally under the roof of the 
wrap-around porch, now collapsed. The southernmost bay contains a single window opening, 
now boarded with plywood. Rear of this are a doorway; bow window with four tall, narrow 
vertical lites; and a small window high on the wall, all presently boarded. 
 
On the second floor, there is a single, wood double-hung window above the doorway and a triple 
arrangement of double-hung windows, with two narrower sash flanking one wider window, in 
the rearmost bay. 
 
The third floor is defined by the end gable of the main roof form, trimmed with moulded 
bargeboards. The gable peaks above an arrangement of paired wood double-hung windows 
flanked by two smaller, single-pane wood windows and surrounded by faux half-timbering. 
Directly above the windows, a moulded wood cornice with dentils spans the gable. 

Photo 5. East side facade. Stained glass windows at level of 
landing of original staircase were removed along with the stairs, 
and picture windows were installed at first and second floors in 
1960s. 
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Rear Facade: 
Most of the rear facade (Photo 7) extends northward from the main building volume beneath a 
broad cross-gable and is relatively unarticulated. There is one boarded window opening on the 
first floor. A former door opening near the center of the first floor has been infilled with stucco 
stone veneer to match the rest of the facade cladding. 
 
On the second floor are two boarded window openings centered beneath the gable. 
 
The third floor gable contains a pair of wood double-hung windows surround by faux-half-
timbering. 
 
At the west is a notch between the main rear elevation and the primary building volume. In this 
location, a ca. 1968 exterior steel staircase ascends from the ground to a doorway on the second 
floor. The doorway is boarded, and the staircase is missing all treads. Parts of the wall on the 
north face of this notch were torn away when a chimney in this location collapsed into the 
basement. 
 
 
 
 
 
 

Photo 6. West side facade 
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Interior 
Basement: 
The basement of the house was not accessed during this study. Per a building assessment 
prepared in 2020, it is a full, unfinished basement with coursed sandstone walls and a concrete 
slab floor. The basement was historically used for mechanical equipment and storage and 
contains a defunct furnace.1 The stair from the first floor to the basement is located in the 
northeast section of the house in its service zone near the kitchen. 
 

First Floor: 

 
Like most houses of its era, the first floor contains formal living spaces in the front and service 
spaces in the rear. The central entrance in the primary facade leads into a vestibule, and this 
opens into a central hall (Photo 8). At the northern end of the hall is a modern (1960s) tiled 
bathroom with a cast iron tub (Photo 9). Off of the sides of the hall are two parlors and a dining 
room. Finishes in these rooms—lathe and plaster walls and wood flooring, moulded trim and 
casework—is largely original where present, but materials are damaged, deteriorated, or missing. 
 

  

 

1 Milton Ogot,“ Building Conditions Report: National Opera House.” Prepared for Jonnet Solomon, 
December 1, 2020: 7. 

Photo 7. Rear facade. On west side, a metal staircase from 
ground to second floor was installed in the 1960s. More recently, 
the chimney in this location has collapsed. 
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Photo 9. North (rear) end of first floor hall with doors to dining 
room (left), bathroom (center; added 1960s), and enclosed 
room (right) which replaced main stair foyer in 1960s. 

 
 
 
 

Photo 8. First floor hall, view south toward front entrance 
vestibule 
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Photo 10. East parlor 

Photo 11. West parlor 
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The east parlor (Photo 10) has a rounded form due to its location in the first floor of the turret. 
By the location of its doorway, just beyond the vestibule, the east parlor appears to have 
functioned originally as a receiving room for visitors. The Harrises referred to this room as the 
“den.”2  

 
The west parlor (Photo 11) was likely designed as the family sitting room. Its doorway is deeper 
into the house, opposite what was historically the formal foyer. It has a long window seat built 
into the casework around the large front window; a fireplace; and direct access to the dining 
room through an arched plaster opening. This opening likely revised an original, wood-trimmed 
opening, possibly with pocket doors, during the era of the Harris’s tenure. The fireplace mantel 
and hearth tile are missing. 
 
The dining room (Photo 12) is faceted at its northwest corner. Its southeast corner projects in a 
half-round solarium with a door leading out to the western section of the wraparound porch. 
Inside, a built-in bench follows the curve of the solarium wall beneath its windows. The 
windows and door of the solarium are boarded. 

In the rear of the house, a pass-through butler’s pantry connects the northeast corner of the 
dining room to the kitchen in the northeast corner of the house itself. The pantry has intact 
wooden built-in shelves and cupboards. The kitchen walls are clad in 4” plastic tile. This and the 
remains of metal cabinets and Formica counters likely date to the 1960s, when the Harrises were 

 

2 Annotated photograph accompanying anonymous letter from “A Concerned Citizen” to Pittsburgh 
History & Landmarks Foundation, Oct. 30, 2007. PHFL Library and Archive. The author identifies herself 
only as having worked as a domestic for Ada Harris from 1943-1948. 

Photo 12. Dining room with solarium 
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in residence. The kitchen has its own door to the exterior at the northeast corner of the house, and 
there is a service entrance with a small vestibule at the northwest corner. Just south of the kitchen 
entrance is a small alcove before the door to the stairs down to the basement. 
 
Other than the modernization of the kitchen and addition of a bathroom ca. 1968, the primary 
alteration to the first floor of the house is the removal of the original formal staircase and 
conversion of the historic foyer into an enclosed room with its own door. The staircase stood east 
of the center hall between the east parlor in the front of the house and the kitchen in the back. It 
rose to a landing against the house’s east side wall with a large arrangement of stained glass 
windows in a Palladian formation. These windows were also removed and replaced with picture 
windows on the first and second stories after 1956. Likely this occurred as part of the conversion 
of the house to apartments soon after Woogie Harris’s death in 1967. At this time, access from 
the ground to the second floor was replaced by the exterior staircase in the northwest corner of 
the house. The utility stair in the rear of the house was retained between the second and third 
floors. Part of the original main stair is possibly pictured in Figure 16. 
 
Second Floor: 
The second floor is devoted to bed- and bathrooms off of a center hall. As on the first floor, 
finishes are plaster and lathe walls and ceilings; wood floors; and moulded wood trim and 
casework. Conditions range from good to significantly damaged and deteriorated. All woodwork 
on this floor has been painted. On this floor, as on the first floor, the demolition of the formal 
stair from the first to the second floor has resulted in a change to the original floorplan, with an 
enclosed room in the location of the stair and the formerly large open foyer around it.  
 

Photo 16. Second floor, southwest room: Ada Harris’s bedroom 
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The southwest bedroom (Photo 16) was Ada Harris’s from 1943-1967. It has a shallow bow 
window, a fireplace (mantel missing), and its original doorway with operational transom to the 
hall. A closet has been lined with cedar. Moulded casework surrounds an opening to a former 
alcove, possibly originally a dressing room, where Ada’s bed resided in the 1940s (Photo 17).3 

 
In the 1960s, this opening was partitioned off, and a modern tiled bathroom was constructed in 
the alcove with its own door at the end of the hall. In so doing, the front-facing window was 
altered from its original size and configuration—two narrow side-by-side windows below a 
single transom—to a one smaller, undivided, casement sash. (Photo 18) 
 
On the other side of the bathroom, the southeastern bedroom was Woogie Harris’s during the 
same period. This has three windows in its rounded, turret front. (Photo 19) 
 
Rear (north) of this is a modern room where the original stairs historically opened onto the 
second-floor foyer. This has narrow baseboards and a horizontal, aluminum-framed, three-part 
picture window (presently boarded) with a marble sill and no other trim. (Photo 20) 
 
In the northeast corner of the second floor are a small bedroom for a domestic servant (Photo 21) 
and an adjacent bathroom. An apparently original panel of wainscoting is visible beneath the 
bathroom’s double-hung window. 

 

3 “A Concerned Citizen,” ibid. 

Photo 17. Former alcove in Ada Harris’s bedroom that held 
her bed, later partitioned off for a bathroom 
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Photo 18. Second floor bathroom from doorway at end of hall 

Photo 19. Second floor, southeast room: Woogie Harris’s 
bedroom 
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Photo 20. Second floor, enclosed room in location of former 
upstairs foyer 

Photo 21. Second floor, northeast room: maid’s room, later 
converted to apartment kitchen 
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The northwest bedroom on the second floor was the guest bedroom (Photo 22).4 Original 
windows and trims in this room are mostly intact, but the collapse of the house’s northwest 
chimney has destroyed the rear wall and the fireplace that was on it. As in Ada Harris’s 
bedroom, the closet is lined with cedar. 
 
Third Floor: 
From 1943 to 1948, the third floor functioned as the apartment of Marion Harris and her family, 
as well as Woogie Harris’s clandestine home office for his numbers operations.5 
 
The house’s rear/utility stair (Photo 23) opens onto a central hallway. Modern baseboards and 
other trims on the east side of this hall indicate that this was a mid-twentieth-century 
modification to the house. 
 
On the hall’s west side are two original bedrooms. The front (south) bedroom was Marion 
Harris’s (Photo 24). It contains a built-in closet and cupboards on the west wall. 
 
To the rear (north) of this is a bedroom used by Marion’s son, George Hall, with a small closet 
under the eaves on the west side (Photo 25). 
 
 

 

4 “A Concerned Citizen,” ibid. 
5 “A Concerned Citizen,” ibid. 

Photo 22. Second floor, northwest room: guest bedroom where 
Lena Horne, Roberto Clemente, and others stayed as guests of 
Woogie and Ada Harris 
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Across the hall, on the east side of the floor, are (from front to rear): a living room (in the turret); 
a kitchen; and a modern tiled bathroom. The kitchen (Photos 26-27) has wall-mounted metal 
cupboards and a counter whose walls are clad in presswood paneling. The newer walls enclosing 
the west end of the kitchen are also clad in pressboard paneling.  

Photo 23. Staircase from second to third floor (original 
servant’s stair) 

Photo 24. Third floor, southwest room: Marion Harris’s bedroom 
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Photo 25: Third floor, northwest room: Marion’s son George’s 
bedroom 

Photo 26: Third floor kitchen, view to east 
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Photo 27. Third floor kitchen, view west toward George Harris’s 
bedroom across the hall. Door at left leads to living room in turret. 

Photo 28. Third floor living room in turret 
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The turret room (Photo 28) opens off of a door in the kitchen’s south wall (visible in Photo 27). 
The ceiling of the turret room has collapsed and the floor is damaged, so the room could not be 
entered. However, the door to the room’s closet is partially visible on the room’s west wall 
behind the swing of the door to the room itself (Photo 29). The closet is situated between the 
turret room and Marion Harris’s bedroom, and contained the secret telephone and other materials 
used by Woogie and Marion Harris to run his numbers business in the 1940s.6 

 

 

 

 

6 “A Concerned Citizen,” ibid. 

Photo 29. Door to closet in living room used for Woogie 
Harris’s numbers business 
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Integrity 
The house at 7101 Apple Street has all of the seven aspects of integrity. Despite its deteriorated 
condition and alterations made to convert the house to apartments after the period of 
significance, the resource is able to convey its significance. In addition, because its history and 
layered associations with the home and professional lives of Woogie Harris and Mary Cardwell 
Dawson are without peer, there is no alternative resource with better integrity to convey the 
unique nexus of significant Black leadership, entrepreneurship, art, and culture as it was 
expressed in the era of Jim Crow. According to National Register Bulletin 15, “The rarity… of 
other extant examples of the type may justify accepting a greater degree of alteration or fewer 
features, provided that enough of the property survives for it to be a significant resource.”7 
 
The house at 7101 Apple Street has never been moved and so has integrity of location. Changes 
to its setting include the overgrowth of trees and other vegetation in what was once a well-
maintained yard and the transfer of the northern two-thirds of the property to Belmar Gardens; 
however, this occurred during the period of significance and is part of the significant life story of 
Woogie Harris. Therefore, the resource has integrity of setting. 
 
The house has integrity of design. With the exception of the collapsed porch and rear chimney, 
the house’s exterior form survives largely intact. The only addition has been the exterior 
staircase from the first to the second floor in the rear, and this does not alter volume or massing. 
Interior alterations were made after the period of significance in order to convert the house to 
multi-family use. The most impactful of these is the removal of the original main staircase and 
conversion of first and second-floor foyers to enclosed rooms. However, other significant aspects 
of the floor plan, such as the first-floor parlors and dining room; second-floor bedrooms; and 
third-floor apartment, including the living room with the closet that contained Woogie Harris’s 
clandestine numbers business, are intact. 
 
Despite the extensive deterioration and damage, integrity of materials and workmanship are also 
present. Enough historic-era materials, finishes, and ornament are intact to form a basis for 
rehabilitation and/or restoration, including ornamental wood and pressed metal trim, stucco, and 
scored concrete siding on the exterior, and plaster-on-lathe walls and ceilings, moulded wood 
trims, transoms, and built-in cabinetry on the interior. 
 
In its size, articulation, and siting, 7101 Apple Street retains integrity of feeling as a large family 
home suitable for housing extended family members, their activities and professional endeavors, 
and visitors. The house is well-known in the community as the founding location of the National 
Negro Opera Company. This and the many photographs taken by Teenie Harris of his brother 
Woogie at 7101 Apple Street reinforce its integrity of association. 

 
 

 

7 United States Department of the Interior, National Park Service, “National Register Bulletin 15: How to 
Apply the National Register Criteria for Evaluation” (Washington, D.C.: Department of the Interior, 1990, 
rev. 1995), 47. 
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_________________________________________________________________ 

8. Statement of Significance 
 

 Applicable National Register Criteria  
 (Mark "x" in one or more boxes for the criteria qualifying the property for National Register  
 listing.) 

 
A. Property is associated with events that have made a significant contribution to the 

broad patterns of our history. 
  

B. Property is associated with the lives of persons significant in our past.  
 

C. Property embodies the distinctive characteristics of a type, period, or method of 
construction or represents the work of a master, or possesses high artistic values, 
or represents a significant and distinguishable entity whose components lack 
individual distinction.  
 

D. Property has yielded, or is likely to yield, information important in prehistory or 
history.  

 
 
 
 Criteria Considerations  
 (Mark “x” in all the boxes that apply.) 

 
A. Owned by a religious institution or used for religious purposes 

  
B. Removed from its original location   

 
C. A birthplace or grave  

 
D. A cemetery 

 
E. A reconstructed building, object, or structure 

 
F. A commemorative property 

 
G. Less than 50 years old or achieving significance within the past 50 years  

 
 
 
 
 

X
  

 
  

X
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Areas of Significance 
(Enter categories from instructions.)  
ETHNIC HERITAGE BLACK 
PERFORMING ARTS 
COMMERCE 

 
 

Period of Significance 
1930-1967 
Ethnic Heritage Black: 1930-1967 
Performing Arts: 1933-1943 
Commerce: 1943-1967 

 
 Significant Dates  
 1930 
 1933 
 1941 
 1943 

 
Significant Person 
(Complete only if Criterion B is marked above.) 
William A. “Woogie” Harris 
Mary Cardwell Dawson 

 
 Cultural Affiliation  
 ___________________  
 ___________________  
 ___________________ 

 
 Architect/Builder 
 T.C. Cook, builder 
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Statement of Significance Summary Paragraph (Provide a summary paragraph that includes 
level of significance, applicable criteria, justification for the period of significance, and any 
applicable criteria considerations.)  
 

The William “Woogie” and Ada Harris House at 7101 Apple Street is significant under National 
Register Criterion B in the area of Ethnic Heritage: Black for its associations with William 
“Woogie” Harris and Mary Cardwell Dawson and their entrepreneurial and artistic contributions 
to Pittsburgh’s African American community. Dawson’s contributions to Black music history are 
national in scope. The house is also significant under Criterion A in the area of Performing Arts 
as the location of various musical institutions Mary Cardwell Dawson established and/or led for 
the advancement of Black music and musicians in the Jim Crow era, culminating in her 1941 
founding of the National Negro Opera Company (NNOC), the country’s leading opera company 
of the era showcasing Black performers. It is further eligible under Criterion A in the area of 
Commerce for its association with Woogie Harris’ numbers gambling business, which he ran 
parallel to his legitimate businesses in the Hill District, and which was vital to a significant 
underground economy serving a community unable to fully participate in the white-controlled 
businesses, industries, and financial services of Jim Crow-era Pittsburgh. The house’s period of 
significance in the Area of Ethnic Heritage: Black is 1930-1967. The first year marks the 
purchase of the house by William “Woogie” and Ada B. Harris, and 1967 is the year that 
Woogie Harris died and his widow moved out. This period encompasses the decade, 1933-1943, 
that Mary Cardwell Dawson and her husband, Walter Dawson, occupied the house as their 
residence and business location. The period of significance in the area of Performing Arts is also 
1933-1943, corresponding with the years the house served as Cardwell Dawson’s residence and 
headquarters for her significant activities. The period of significance for Woogie Harris is the 
duration of his ownership, 1930-1967, and for Mary Cardwell Dawson is the decade of her 
occupancy, 1933-1943. 

 
______________________________________________________________________________ 
Narrative Statement of Significance (Provide at least one paragraph for each area of 
significance.)   
 
 

Brief History of Homewood 
The Pittsburgh neighborhood of Homewood is named for the estate of Judge William Wilkins, 
who located to the area in 1832. At the time, it was the countryside outside of the city’s eastern 
limits. In 1852, the Pennsylvania Railroad constructed a line into Pittsburgh, with a station at 
Homewood along the way. This drew wealthy Pittsburgh industrialists, including Andrew 
Carnegie and George Westinghouse, to Homewood, establishing it as an enclave for the estates 
of elite families who wished to live in a bucolic setting outside, but easily accessible to, the city. 
With them came their servants, many of whom were African American. While some of them 
lived in quarters on the estates, others settled in areas around the railroad tracks, forming 
Homewood’s first Black communities. Homewood was annexed to Pittsburgh in 1868. 
 



 
United States Department of the Interior  
National Park Service / National Register of Historic Places Registration Form  
NPS Form 10-900         OMB Control No. 1024-0018      
 
William A. “Woogie” and Ada Harris House  Allegheny, Pennsylvania 
Name of Property                   County and State 

Section 8 page 28 
 

The construction of the streetcar in the 1890s brought an influx of upper-middle class families to 
Homewood. The area’s cachet spurred a boom around the turn of the twentieth century. Grids of 
streets were platted and contractors built tidy rows of two-story brick homes. Homewood was 
almost entirely built out by about 1930. The neighborhood became more diverse during this era 
of rapid growth, as middle- and working-class families of various ethnicities, including Irish, 
Italian, and German, moved in.  
 
During its period of growth into a streetcar suburb, Homewood continued to have a Black 
population. Although Pittsburgh was a northern city, its residential patterns were affected by 
segregation, deed restrictions, and other racist housing and real estate practices, leaving only 
certain residential areas open to Black residents. As a result, Pittsburgh’s primary Black 
communities were concentrated in the Hill District, East Liberty, and Homewood. The latter two 
neighborhoods in Pittsburgh’s east end were more fashionable and tended to attract the Black 
middle class, while the Hill District had older housing stock and was generally poorer. But even 
those neighborhoods that tolerated Black residents did so only to an extent. In 1911, Robert 
Vann, editor of the Pittsburgh Courier, and his wife Jesse purchased a house on Monticello 
Street, a few blocks from Apple Street, in Homewood. The Vanns lived peacefully among their 
white neighbors for six years until they bought the house next door and began renting it to a 
Black family. At that point, the white residents of the block began a campaign of harassment to 
drive out Vann and his tenants. When they didn’t succeed, they themselves left, and within a 
decade, most of the block was Black.8 
 
In the 1950s and ‘60s, Homewood’s demographics underwent another transition. The Urban 
Redevelopment Authority’s demolition of the Lower Hill District for the Civic Arena displaced 
an estimated 8000 residents, many of them poor and Black. To absorb those who sought to 
relocate to Homewood, many of the neighborhood’s houses were subdivided into apartments. 
These events shifted the racial and socioeconomic balance of the neighborhood. Most white 
homeowners moved away, and the overall population number of the neighborhood declined, 
while the percentage of Black residents grew from 22% in 1950 to 66% in 1960 and 93% in 
1970.9 Riots following the assassination of Dr. Martin Luther King, Jr. in 1968 caused extensive 
damage to Homewood businesses, which further depressed the neighborhood. At the same time, 
the Fair Housing Act of 1968 opened new opportunities for suburban homeownership to African 
Americans, and many of Homewood’s more affluent Black families moved away. In recent 
decades, Homewood’s population numbers have continued to decrease.  
 
 
 
 
 
 

 

8 Mark Whitaker, Smoketown: The Untold Story of the Other Great Black Renaissance (New York: Simon 
& Schuster, 2018), 67-68. 
9 “An Atlas of the Homewood-Brushton Neighborhood of Pittsburgh” (Pittsburgh Neighborhood Alliance: 
1977. On file at University of Pittsburgh Library Archives of Industrial Society), 9-10. 
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7101 Apple Street: History of Ownership and Use 
 
Property History Before 1894. The property on which 7101 Apple Street stands was originally in 
Collins Township, which was annexed to Pittsburgh in 1868, becoming its 21st ward. Its first 
recorded owners were Samuel Chadwick, Dr. John A. Wilson, and his wife Sarah Wilson of East 
Liberty. In 1865, they conveyed the property to Andrew Woolslayer for $2750. In 1868, 
Woolslayer sold it for $3500 to John F. and Johanna Wilharm. Wilharm built a frame house and 
carriage house at the property’s southern end. These appear on the 1872, 1882, and 1890 
Hopkins property maps (Figure 1). At the time, Apple Street was called Spencer Avenue after 
the property owner to Wilharm’s east, Joseph Spencer. The Wilharm’s parcel extended north all 
the way to what is now Latana Way. 
 
1890-1929: The Shafers. In 1890, the Wilharms sold the property to George and Elizabeth 
(Lizzie) Shafer, who four years later commissioned the present dwelling at 7101 Apple Street. 
George Shafer was born in Germany in 1841, immigrated to the United States in 1860, and 
worked in Pittsburgh as a wholesale liquor merchant. Lizzie was born in 1850 in Switzerland. 
The couple married in 1872 and had two children, Estelle (or Stella) and Herbert. 
 
On Oct. 24, 1894, George Shafer took out a building permit for a 2.5 story frame dwelling on 
Spencer Avenue. The cost of construction was $6000 and the builder was T.C. Cook. Shafer 
retained Wilharm’s carriage house at the southeastern edge of the property. The house was 
accessed by a gently curving drive which ascended from the southeast corner of the property, 
past the carriage house, to the eastern side of the dwelling. A dry-laid rubble stone retaining wall 
along the front property line held the house site above the grade of Spencer (Apple) Street 
(Figures 2-3). 
 
Photographs taken while the Shafers were in residence show the original configuration of the 
front porch and entrance (Figure 4). Six stone steps rose through an opening in the retaining wall, 
aligned with the house’s central front door and flanked by engaged stone piers and wing walls, 
leading to a small landing. A second, much shorter section of dry-laid stone retaining wall held 
the front lawn behind the landing. From both sides of this landing, curved paths rose to twin 
curved staircases up to a second landing situated one or two steps below the porch deck. This 
landing and the porch itself were wood with a low, decorative railing of jigsawed geometric 
design. 
 
In 1900 and 1910, George and Lizzie Shafer lived in the house with their two children and one 
servant. In 1900, the servant was Russian, but shared the same last name as the Shafers, and the 
census described his work as farm labor; in 1910, the Shafers employed an Italian, the nature of 
whose work was not specified in the census. By 1920, the Shafers shared the house with their 
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now-adult children, their children’s spouses, and three grandchildren, for a total of 9 occupants 
(no servant was listed in the census of 1920).10 
 
George Shafer died in 1920 and Lizzie in 1922. In 1924, a trust formed to administer the 
Shafers’ estate sold the house for $15,000 to a partnership of buyers: Flora M. Fornaro, Tillie E. 
Butler, George Harry, and William Lampertdorfer. It is not known who lived in the house from 
1922-1929. The Pittsburgh city directory for 1929 (the first year to include reverse listings by 
address) lists 7101 Apple Street as vacant in that year. 
 
1930-1932: Mystery Manor. William A. “Woogie” and Ada B. Harris (see below) purchased 
7101 Apple Street in 1930 for $12,000. The Harrises appears to have acquired the property as an 
investment while maintaining their personal residence, a newer house at 10824 Frankstown Road 
in Penn Hills, a suburb four miles to the east that was popular with middle-class Black families. 
The Harrises purchased 10824 Frankstown Road in 1928, shortly after it was built ca. 1927. 
 
In 1930, the residents of 7101 Apple Street included Boyd Adams, a truck driver; his wife, Ruth; 
Ruth’s teenage children from her previous marriage, Carl and Marjery Christian; her older son 
Abram and his wife Mabel Christian; and Clarence Smith, a painter for the railway company, 
and his wife Beulah. All of these individuals are named in the Pittsburgh Courier among the 
guests at a birthday party that Mr. and Mrs. Adams gave for Carl Christian “at their beautiful 
home at 7101 Apple Avenue (sic)” in July 1930. The Christians shared a surname with Dora 
Christian, the mother-in-law of Woogie Harris’s close associate Gus Greenlee, though the exact 
relationship could not be determined through census records. Dora Christian lived with the 
Greenlees in their house at 10900 Frankstown Road, which stood next door to the Harris’s, in 
1940.11 
 
The 1931 city directory reverse listing shows George Greenlee, Gus Greenlee’s older brother, at 
7101 Apple Street, but George Greenlee probably did not actually reside in the house. His listing 
by name in the same directory shows him and his wife, Mabel “Mamie” Greenlee, living a mile 
away at 312 Lowell Street. It is more likely that the directory associated George Greenlee with 
the address because he and his wife, together with Harris, began operating a dining and nightclub 
establishment out of 7101 Apple Street in that year. “Aunt Mayme’s Place” hosted a party with 
indoor dancing and outdoor refreshments served on “the spacious lawn” in August, but the more 
evocative name “Mystery Manor” soon replaced the homier Aunt Mayme’s, without an apparent 
change in function. In the fall, the two names were combined in “Aunt Mayme’s Tea Room at 
Mystery Manor.” Although the establishment had been operating for a few months, Aunt 
Mayme’s promoted a grand opening under its new name on Thanksgiving Day, November 26, 
1931, featuring a matinee dance to Duke Williams’ Orchestra and a four-course meal for 75 
cents (Figure 6). Advertisements in the Pittsburgh Courier gave a phone number and directions 

 

10 The owner of the property is identified as “J.M. Schafer” on the 1899 map; however, this appears to be 
an error. There is no record of anyone other than George and Elizabeth Shafer owning 7101 Apple Street 
during this period. 
11 Gus Greenlee purchased his house on Frankstown Road in 1932. It remained in the Greenlee family 
until 1979. Both the Harris and Greenlee houses on Frankstown Road still stand. 
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for arriving by streetcar and named “Madame M. Frazier Greenlee, Prop.” In December, Aunt 
Mayme’s advertised a variety of sandwiches and special dishes, along with a clubroom which 
could be rented with “[r]epast served at your tables.”12 
 
Aunt Mayme’s was short-lived, however. Mamie Greenlee died in 1932. Subsequently, Harris 
and/or the Greenlee brothers chose to discontinue daytime food service and focus on the 
nightclub side of the business. “Mystery Manor” was an after-hours club where musicians such 
as Billy Strayhorn played “for patrons who weren’t ready to go home when the bars on Wylie 
Avenue closed.”13 Mystery Manor could also be rented for private parties, and the Pittsburgh 
Courier of the early 1930s is full of notices of events held there. One, from late 1931, describes 
the atmosphere of the interior: “soft lights, spacious rooms for dancing, and cozy corners with 
tables for two.”14 As this was during Prohibition, and Harris and Greenlee both had ties to the 
bootlegging trade, it can be inferred that Mystery Manor was a speakeasy, at least by night. Its 
location, in a comfortable residential enclave far from the jazz clubs and nightlife of Wylie 
Avenue, may have given them some cover for this activity, along with the wholesome events, 
such as a Leap Year Dance in 1932, that provided the venue’s official income. (Figures 6-7) 
 
The elegance and capacity of the house and, as importantly, its extensive property attracted the 
leadership of the Loendi Club in 1935. Modeled after the Duquesne Club, where Pittsburgh’s 
white elite hobnobbed amid dark paneling and expensive furnishings, the Loendi Club was the 
most prestigious social institution to which Pittsburgh’s Black male professionals, entrepreneurs, 
and influencers could belong. In November 1935, it held a full membership meeting to discuss 
the prospect of the club moving from its careworn building on Fullerton Street in the Lower Hill 
District to 7101 Apple Street. Proponents noted the size of the Apple Street property, not only 
the 14-room house but the land “luxuriously covered with fruit trees and shrubbery, and there is 
adequate space and convenience for a swimming pool, tennis court, and golf course.”15  
 
Since the club hoped to purchase the property, Harris must have been willing, or even offered, to 
sell. His motivations are not recorded, but the fact that his uncle, William Taliaferro, was a 
founding member of the Loendi Club may have played a part. In addition, Mystery Manor 
appears to have quietly closed in the second half of 1932, and 7101 Apple Street was listed as 
vacant in that year’s city directory, as well as in 1934.16 In the depths of the Depression, with 
Mystery Manor defunct (and Prohibition lifted in 1933), it is reasonable to suppose that sale of 
the property would have been an attractive prospect to Harris. 

 

12 Pittsburgh Courier, Dec. 12, 1931, 7. 
13 Whitaker, 135. 
14 “Pre-Hallowe’en Dance” (Pittsburgh: Pittsburgh Courier, Oct. 17, 1931), 8. 
15 “Get-Together Tea at Loendi Sunday to Sound Opinions on Sale of Fullerton Site” (Pittsburgh: 
Pittsburgh Courier, Nov. 16, 1935), 7. Given the very steep slope of the site, the claim that it could 
accommodate these recreational facilities seems a bit of a stretch. Ultimately, the membership voted not 
to move, and the Loendi Club remained at 83 Fullerton Street until that building was demolished during 
the urban renewal of the Lower Hill in the 1950s. In 1958, the club built a new, modern, one-story building 
at 841 Ledlie Street in the Upper Hill. The Loendi Club experienced declining membership in the second 
half of the twentieth century and closed in the 1980s. Its second building was also demolished. 
16 No Pittsburgh city directory was issued in 1933. 
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1933-1943: Mary Cardwell and Walter M. Dawson. The property was not actually vacant for 
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long, nor was it sold. As of November 1933, Harris had leased the house to new tenants: Mary 
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Cardwell Dawson and her husband, Walter M. Dawson. Walter Dawson was a master electrician 
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whose business, Dawson Electric Company, specialized in house wiring but also offered other 
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contractor services (Figure 8).17 Mary Cardwell Dawson was a conservatory-trained singer who 

 

17 “Dawson Electric Company.” Advertisement in Pittsburgh Courier, March 11, 1933: 18. 



 
United States Department of the Interior  
National Park Service / National Register of Historic Places Registration Form  
NPS Form 10-900         OMB Control No. 1024-0018      
 
William A. “Woogie” and Ada Harris House  Allegheny, Pennsylvania 
Name of Property                   County and State 

Section 8 page 38 
 

opened a music school, the Cardwell School of Music (see below), on the same premises as her 
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husband’s business at 6295 Frankstown Road in East Liberty (now demolished) in the late 

Figure 6. Advertisement in Pittsburgh Courier, 
November 21, 1931 

Figure 7. Advertisement in Pittsburgh Courier, December 26, 1931 
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1920s. The Dawsons initially lived at 146 E. 20th Street in Homestead, PA, across the 
Monongahela River from Pittsburgh, in a house also no longer standing. In 1933, they moved 
their residence and both businesses to 7101 Apple Street (Figure 9). The Dawsons rented the 
entire house from Woogie and Ada Harris for 10 years, remaining until they moved to 
Washington, D.C. in 1943. The significance of Mary Cardwell Dawson, as well as of the events 
of the decade the Dawsons occupied the house, are discussed below. 
 
Others also rented rooms in the house during at least some of the years the Dawsons lived there. 
The 1940 census records that Eva Jones, a beautician, with her sons James and Charles Jones, as 
well as Ydia Lowe, who worked as a housekeeper, resided at 7101 Apple Street. Their census 
status as lodgers of Walter Dawson, who was listed as head of the household, suggests that their 
living arrangements were at least primarily with the Dawsons, not the Harrises.  
 
1943-1963: The Harris Family. After the Dawsons’ departure for Washington, Woogie and Ada 
Harris and their young adult children moved from their home on Frankstown Avenue into 7101 
Apple Street. The Harrises sold their Penn Hills home in 1945. City directories from 1943-1963 
identify William Harris and his immediate family members as the residents of 7101 Apple Street 
and William Harris as proprietor of his legitimate businesses, the Crystal Barber Shop and 
Crystal Billiards Parlor, on Wylie Avenue in the Hill. These, along with his other businesses, are 
discussed below.  
 
The Harris’s son William A. Harris III (b. 1923), daughter Marion (b. 1921), and Marion’s 
young son from her first marriage, George Hall (b. 1943), also lived in the house in the mid-
1940s. In 1951, Marion remarried, and her husband, Harold Slater, moved in. A World War II 
veteran of the Tuskegee Airmen, listed in Pittsburgh city directories in the 1950s as a driver, 
Slater also worked with his father-in-law as a barber at the Crystal Barber Shop. The couple and 
George occupied the house’s third-floor apartment. Harold and Marion Slater divorced in 1958. 
 
The Harris family also employed a domestic servant from the time they moved into 7101 Apple 
Street in 1943 until least 1948.18 No one unrelated to the Harrises lived in the house at the time 
of the 1950 census. 
 
A former domestic for Ada Harris, who identified herself only as “A Concerned Citizen” in an 
anonymous letter to the Pittsburgh History & Landmarks Foundation in 2007, annotated a 
photograph of 7101 Apple Street to describe in detail how the Harrises occupied the house. The 
first floor contained a formal dining room with a door to the wraparound porch; a formal living 
room (“almost never used”), a den (“seldom used”), a foyer with a fireplace and “living room 
type furniture” where Woogie Harris occasionally read the paper, and, in the back of the house, a 
kitchen with a breakfast nook. On the second floor were another furnished hall and two large 
bedrooms for Ada and Woogie Harris in the front of the house. In the back of the second floor 
were the guest room, bathroom, and a small maid’s room. The third floor was daughter Marion’s 
apartment with a bedroom each for her and her son George, a kitchen, a small bathroom, and, in 

 

18 “A Concerned Citizen,” ibid. 
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the turret, a living room. The living room also served as a home office for Woogie Harris’s 
numbers business, hidden in a closet and served by a separate telephone from the main, listed 
house line. According to the former domestic, who “knew… what went on” in the house, 
Woogie and Marion manned this phone.19  
 
The letter writer did not provide notes on the landscape around the house, but some information 
can be gleaned from period photographs and other descriptions. Around the house itself was 
lawn, held from the road in front by the original dry-laid rubble retaining wall. A tall sycamore 
tree, present in photographs from the 1950s, still stands southeast of the turret. A second stone 
retaining wall just behind the house demarcated the base of the steep hillside that rises to its 
north. Photographs from the 1950s show this hillside to have been covered with low foliage, 
some of which was said to be fruit trees in descriptions at that time. In addition, a turf path led 
uphill to a stone and wood shrine to St. Mary constructed by neighborhood children in the 1940s. 
(Figure 10) People were allowed on the property to visit the shrine, and one photograph from 
1952 shows a hand-lettered sign reading “Follow Arrow To The Shrine” staked behind the front 
retaining wall at the base of the path (Figure 11). In the 1960s, there was a narrow upper terrace 
of lawn behind the second retaining wall, and a well-trimmed hedge defined the property line to 
the east. (Figure 12) 
 
During their tenure, the Harrises undertook some changes to the interior and exterior of the 
house. Photographs from the 1950s show alterations from the original condition of the house’s 
front porch (Figure 13). The Harrises replaced the pair of curved wooden staircases and the 
landing in front of the porch with a single straight rise of concrete stairs leading directly to the 
porch deck in line with the house’s front door. They also replaced the decorative wooden porch 
railing with wrought iron and enclosed the crawl space underneath the porch with alternating 
piers of rusticated concrete block and panels of corrugated polyester resin. 
 
In 1952, the Harrises dedicated over two acres of the extensive original property behind the 
house for Belmar Gardens, the first Black-owned and built housing cooperative built with an 
FHA mortgage. They retained the land immediately around the house on a parcel reduced to just 
under one acre in area (see Site Plan at end of document). 
 
Woogie Harris died in 1967, and his widow Ada moved to 1255 Warlo Street in the Manchester 
neighborhood of Pittsburgh’s north side. The family made some alterations in order to convert 
the house to apartments ca. 1968. They removed the house’s original, primary staircase from the 
first to the second floor and altered the associated stair halls on each floor to become enclosed 
interior rooms. On the first floor, this entailed the removal of the foyer fireplace mentioned by 
“A Concerned Citizen,” which was flanked by two windows, and installation of a horizontal 
picture window in the center of the house’s east-facing wall. At the landing level, the original 
Palladian arrangement of stained glass windows was removed. A second horizontal picture 
window was installed at the second-floor level above the first. The tooled, faux-stone veneer 
around the window openings in these locations was replaced in kind around these new windows. 

 

19 “A Concerned Citizen,” ibid. 

Figure 10. Shrine on 7101 Apple Street 
property, photographed by Teenie Harris in 
1952 (Carnegie Museum of Art Teenie 
Harris Archive) 
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The first-floor bathroom, second-floor bathroom in the front of the house, and installation of a 
kitchen in the former maid’s room in the northeast corner of the second floor all probably also 
date to the conversion. 
 
In 1969, the house was leased to Margo Goodson, a teacher at nearby Westinghouse High 
School, and Frances Meek, a bartender, and in 1972 to Donald C. Miller, whose profession is not 
listed in city directories.  
 
When Marion Slater died in 1989, her daughter, Vicki Battles, inherited the house. Ten years 
later, the house was sold at sheriff’s sale to the Bank of New York. Two individuals with an 
interest in the history and rehabilitation of the house, Miriam White and Jonnet Solomon, 
purchased it for $18,000 in 2000. White’s death in 2009 left Solomon the sole owner. Solomon 
formed a nonprofit corporation, National Opera House, to which she sold the property in 2017 
for $25,000. 
 
Significance 
The lives and events associated with the resource at 7101 Apple Street, detailed below, attained 
significance in the broad context of the era of race relations known, in shorthand, as Jim Crow. 
After Reconstruction came to an end in 1877, Jim Crow maintained discrimination against 
African Americans with de jure (legal) and de facto (effective) practices of segregation into the 
1960s (and beyond, but the focus here is on the period of significance). Jim Crow laws were state 
and local statues that enforced ongoing segregation and unequal treatment in public places and 
institutions, such as schools and voting, and permitted discrimination in hiring and 
compensation. Some Jim Crow doctrines, like “separate but equal,” were upheld by the Supreme 
Court. This legitimization of discrimination sustained a nationwide culture of racism that 
continued to constrain opportunities for Black Americans, not only in the south but also in 
northern states, even those with abolitionist histories like Pennsylvania.  
 
In this context, Blacks applied their leadership, talents, and vision to establish a multiplicity of 
organizations and institutions to help themselves and others. Some, like the National Association 
for the Advancement of Colored People and the Urban League, had the express purpose of 
dismantling Jim Crow. Others, like Mary Cardwell Dawson’s National Negro Opera Company, 
operated within the legal and racial divisions of the time, pursuing change through education and 
example. Still others, such as the Pittsburgh numbers racket led by Woogie Harris, were firmly 
out of legal bounds, amounting to an underground shadow system of the above-board, legitimate 
one that was all but closed to Blacks. All of these, and more, Black-led efforts provided 
opportunities to African Americans that were not available to them in the mainstream, white-
controlled culture and economy during the era of Jim Crow. 
 
The civil rights framework study prepared by the National Park Service National Historic 
Landmarks Program,  “ Civil Rights in America: A Framework for Identifying Significant Sites,” 
further organizes the history of civil rights in the United States into time periods, the most 
relevant to this nomination being “Rekindling Civil Rights: 1900-1941,” “Birth of the Civil 
Rights Movement: 1941-1954,” and, to a lesser extent, “The Modern Civil Rights Movement, 
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1954-1964.”20 The period of “Rekindling Civil Rights” spans the Progressive era, World War I, 
and the Great Depression, as well as the Harlem Renaissance golden age of Black literature, 
music, art, and performance (Pittsburgh’s Hill District was considered a “Little Harlem” during 
this era). During these years, massive social and governmental changes included vigorous efforts 
to combat discrimination, but while “hopes for equality soared for many minority groups… most 
ended in grave disappointment.”21 In the period “Birth of the Civil Rights Movement,” 
widespread Black participation in wartime industry and service in the armed forces led to a 
powerful national civil rights movement after World War II and, ultimately, the repeal of  
“separate but equal,” the linchpin of Jim Crow, in 1954. But equal rights and access were not 
granted universally or overnight, and Black Americans continued to join together in struggle and 
protest against discrimination. “The Modern Civil Rights Movement” was characterized by 
demonstrations on a national level to demand constitutional equality, culminating in the 
landmark Civil Rights Act of 1964. These seminal national events span, roughly, the lifetimes of 
William A. “Woogie” Harris (1896-1967) and Mary Cardwell Dawson (1894-1962) and are 
important to keep in mind as broad context to their specific life stories and accomplishments. 
 
The National Park Service study also identified eight themes comprising its framework for 
contextualizing, evaluating, and identifying properties of significance to American civil rights 
history: voting rights, public accommodation, equal employment, equal education, criminal 
injustice, immigrant rights, and American Indian civil rights. Of these, the theme of equal 
employment best captures the goals and achievements of Woogie Harris, Mary Cardwell 
Dawson, and the significant events and activities that they led from 7101 Apple Street. 
 
Criterion B: William A. “Woogie” Harris 
The house at 7101 Apple Street is significant under Criterion B for its association with William 
A. “Woogie” Harris in the Area of Ethnic Heritage: Black. Woogie Harris was an African 
American entrepreneur who became one of Pittsburgh’s first Black millionaires. Harris’s 
legitimate businesses, the Crystal Barber Shop and Billiards Parlor on Wylie Avenue in the Hill 
District, also served as a front for the numbers gambling business he ran with his associate, 
sports and entertainment mogul Gus Greenlee. Credited (along with Greenlee) with introducing 
the numbers game to Pittsburgh in the 1920s, Harris was a charismatic, larger-than-life figure 
who exercised influence and leadership in Pittsburgh’s Black community through the end of his 
life in the 1960s. His activities, legal and illegal, were frequently covered by the Pittsburgh press, 
who called him a numbers “baron” or “czar,” a “pioneer big-shot in the numbers racket,” and 
“the Hill’s peerless prince of good fellows” due to his generous philanthropy to Black 
organizations, individuals, and causes.22 (Figure 14) 
 

 

20 National Park Service National Historic Landmarks Program, “Civil Rights in America: A Framework for 
Identifying Significant Sites” (Washington, D.C.: Department of the Interior, 2002, revised 2008). 
https://www.nps.gov/subjects/nationalhistoriclandmarks/upload/Civil-Rights-Framework-2018.pdf 
21 National Park Service, “Civil Rights in America,” 10. 
22 “Smiles Win Delay for ‘Woogie’” (Pittsburgh: Pittsburgh Sun-Telegraph, Feb. 10, 1936), 1; “Up and 
Down the Avenue” (Pittsburgh: Pittsburgh Courier, April 8, 1939), 11. 

https://www.nps.gov/subjects/nationalhistoriclandmarks/upload/Civil-Rights-Framework-2018.pdf
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Numbers was an important part of the economy in communities such as the Hill District, whose 
members—largely African Americans, Jews, and recent European immigrants—were excluded 
from many legitimate money-earning opportunities by prejudice and segregation during the Jim 
Crow era. The numbers racket made Harris and Greenlee rich, and their wealth brought power 
and influence. Harris used his wealth and status to reinvest in the community, both through 
outright giving and through capitalization of Black-owned business unable to secure loans at 
white banks, especially during the Depression. Through his family, social, and business 
connections, Harris was tightly woven into a web of Black leaders and change-makers in the 
middle of the twentieth century, including his uncle, William Taliaferro, the first Black 
professional photographer in Pittsburgh and founder of the Loendi Club, where Pittsburgh’s 
Black elite gathered in the Hill; Gus Greenlee, founder and operator of numerous sports and 
entertainment institutions that served as focal points of Black social life and community pride; 
and the masthead of the Pittsburgh Courier, among the most widely-circulated Black 
newspapers in the country. 
 
Harris and his wife Ada (Figure 15) were living in a home they owned in the Pittsburgh suburb 
of Penn Hills when they bought 7101 Apple Street in 1930. Initially the Apple Street house 
provided them with rental income and a location for a dining and drinking establishment 
operated by relatives of Gus Greenlee. From 1943 until his death in 1967, Harris and his family 
lived at 7101 Apple Street. During this period, Harris utilized the living room of his daughter 
Marion’s apartment, in the third floor turret of the house, as the home office of his numbers 
activities, and the second floor guest room to house Black celebrities, entertainers, and athletes 
when they visited Pittsburgh. The period of significance under this criterion is 1930, when the 
Harrises purchased 7101 Apple Street, to 1967, the year of Woogie Harris's death. 
 
Harris was born in Pittsburgh and grew up on Wylie Avenue in the Hill. He was the second of 
three sons of William Harris and Ella Mae “Olga” Taliaferro. His mother ran a boarding house, 
which she grew into the Masio Hotel under the management of her oldest son, George. The 
Masio rented rooms to Black men who had moved north in search of jobs as part of the Great 
Migration. The youngest Harris brother, Charles “Teenie” Harris (1908-1998), was also 
important and is perhaps the best-known of the Harris brothers today. Teenie Harris was a 
photographer whose extraordinary archive of over 70,000 images—many of them for the 
Pittsburgh Courier—document Pittsburgh’s Black community from the 1930s to the 1970s. 
Teenie Harris’s photography career was inspired by his uncle, his mother’s brother William 
Taliaferro, and is an example of a Black business capitalized by Woogie Harris, who loaned his 
brother $3500 to open a photography studio at 2128 Centre Avenue in 1936. Teenie began 
working as a freelance photographer for the Pittsburgh Courier in 1938 and accepted a full-time 
position as staff photographer in 1941, which he held until his retirement in 1975. Many of 
Teenie Harris’s photographs depict Woogie Harris, his family, friends, and associates, and his 
house at 7101 Apple Street, as well as the famous guests who stayed there. (Figure 16) 
 
Woogie Harris and Ada B. Harris married in 1913. Ada Harris was born in Alabama and 21 
years old at the time of her marriage to Woogie. Like many women partnered with successful 
men, Ada Harris likely played an important part in her husband’s accomplishments, but there is 
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far less evidence of her role. At the time of the 1920 census, Woogie was employed as a porter 
and Ada was a homemaker. The couple had two children, Marion (1921-1989) and William III 
(1923-1963). Sometime in the first half of the 1920s, Woogie Harris opened the Crystal Barber 
Shop with a “lavish” pool parlor in the rear, where he ran an illegal craps game, hiding dice in 
hollowed-out pool cues.23 (Figure 17) One oft-repeated origin story of the numbers in Pittsburgh 
is that Gus Greenlee and Woogie Harris came up with the idea as a get-rich-quick scheme while 
shooting pool in the Crystal Pool Hall. One of their first numbers runners was Teenie Harris. 
Others who worked with them in Pittsburgh’s numbers game included Teddy Horne, co-owner 
with Greenlee of the Belmont Hotel on Wylie Avenue and father of singer Lena Horne, and 
George Harris, Woogie and Teenie’s older brother. 
 
In 1923, Woogie Harris purchased his first Homewood property, a two-story clapboard house at 
7604 Mulford Street. The neighborhood was home to many middle- and upper-middle class 
Black families, along with working- and middle-class German, Irish, and Italian households. The 
house was an asset to the extended Harris family for many years. Woogie Harris’s mother lived 
in it after closing the Masio Hotel in the early 1930s, and Teenie Harris raised his family there 
after his marriage in 1944, moving his darkroom to the house’s basement upon closing the Harris 
Studio on Centre Avenue in 1953.24  
 
In 1930, Woogie and Ada Harris bought the much larger, grander house at 7101 Apple Street for 
$12,000. Initially they remained in residence in their house in Penn Hills, while utilizing the 
Apple Street property as a lunch room, event venue, and speakeasy run by Gus Greenlee’s 
brother and sister-in-law. The house’s gracious architecture and associations with wealthy men-
about-town Harris and Greenlee lent it an air of glamour, and it was known as Mystery Manor. 
Post-Prohibition, Harris considered—or offered—to sell it to the Loendi Club, Black 
Pittsburgh’s most elite social club, but by 1933 he had rented out the entire house to Walter and 
Mary Cardwell Dawson (see below). The Dawsons’ ten years in the house are among its most 
storied, and are chronicled below.  
 
Meanwhile, Harris was in and out of court for his leadership of the illegal numbers racket, but he 
always paid his fines and returned to work. The nature of his work, and source of his wealth, 
were no secret. In 1936, the local press reported extensively on Harris’s arrest as part of a 
citywide dragnet of numbers operators, while also acknowledging, “Both Woogie and Gus 
[Greenlee] are leading citizens of the colored community of Allegheny County. They are the first 
to respond to calls for charity. More than one colored church owes its existence to the liberality 
of Gus or Woogie.”25 Harris “gave freely of his money to charitable, civic, religious, and Negro-
advancement causes and made numerous investments in Negro businesses, many of which never 
paid off.”26 
 

 

23 Richard Gazarik, Wicked Pittsburgh (Charleston, SC: The History Press, 2016), 58-61. 
24 Steve Mellon, “Teenie’s Darkroom: A Modest House with a Photographic Memory” (Pittsburgh: 
Pittsburgh Post-Gazette Sunday Magazine, February 28, 2021), E1-2. 
25 Ray Sprigle, “We’ve Got Your Number!” (Pittsburgh: Pittsburgh Post-Gazette, Feb. 11, 1936), 15. 
26 “Ex-Numbers Baron is Buried in Pittsburgh” (Pittsburgh: Pittsburgh Courier, Oct. 21, 1967), 3. 
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The Harris family moved in to 7101 Apple Street in 1943 and remained until Woogie Harris’s 
death in 1967. Woogie Harris continued to go to his barber shop in the Hill every day; after the 
Wylie Avenue building was torn down during the urban renewal of the Lower Hill ca. 1959, the 
business relocated to an address on Centre Avenue (also now demolished), also in the Hill. 
 
While in residence on Apple Street, Woogie and Ada Harris extended their hospitality to many 
Black celebrities, athletes, and other guests who were denied accommodation in white-run hotels 
when they visited Pittsburgh. Situated between New York and Chicago, the city was a frequent 
stopover for traveling teams and touring performers. “Harris, who considered himself a culturally 
savvy man, courted famous friends and guests, and the home quickly earned a reputation for 
being a revolving door for artists, athletes, and more.”27 Woogie Harris’s close relationship with 
Gus Greenlee, in particular, provided for the sports and entertainment connections that brought 
such luminaries as Lena Horne; boxing’s “Brown Bomber,” Joe Lewis; and Roberto Clemente to 
the guest room at 7101 Apple Street. The guest room was located on the northwest corner of the 
house’s second floor, behind Ada Harris’s bedroom. 
 
In 1945, Harris and Greenlee announced plans to develop a $150,000 “Negro sports center” after 
the war.28 Along with a 6000-person capacity arena that could be rented for basketball, boxing, 
roller skating, dances, lodge meetings, and other functions, it would serve as a recreation and 
community center, with bowling and billiards halls on the ground floor. Harris and Greenlee also 
planned to include a Black athletes hall of fame, marking their intention to create a locus of 
Black pride. The site was to be at Lincoln and Frankstown Avenues, with an entrance on Auburn 
Street, about a mile from 7101 Apple Street. Though Harris and Greenlee applied for a building 
permit, the facility was never realized. However, the project speaks to their vision for building 
bigger and better facilities for Black Pittsburgh after the war. To many African Americans living 
under Jim Crow, separate but equal could be a two-sided coin. Separation imposed by whites 
was exclusionary, but when orchestrated by Black people, for Black people, it could shield them 
from the racism of white-controlled spaces. 

In 1952, Woogie and Ada Harris leveraged not only their wealth and status but also their 
property at 7101 Apple Street to make perhaps their most permanent contribution to Pittsburgh’s 
African American community: Belmar Gardens, Pittsburgh's first Black-owned housing 
cooperative and the nation's first housing cooperative built with a Federal Housing 
Administration insured mortgage. The project began as the idea of Jesse Vann, widow of 
Pittsburgh Courier editor Robert Vann, who took over as president and publisher after his death 
in 1940. Jesse Vann was a civil rights activist, both in the pages of the Courier and in her 
leadership of the Pittsburgh NAACP and the Urban League. During the post-World War II 
housing boom, Vann sought to provide home ownership opportunities for middle-income Black 

 

27 Patrick Sisson, “The Preservation of Mystery Manor, an Oasis of Black Culture in Pittsburgh” (Curbed: 
May 3, 2016), https://archive.curbed.com/2016/5/3/11578880/pittsburgh-mystery-manor-historic-
preservation-african-american-history 
28 “Sports Arena Planned for East End District” (Pittsburgh: Pittsburgh Sun-Telegraph, March 10, 1945), 
16 

https://archive.curbed.com/2016/5/3/11578880/pittsburgh-mystery-manor-historic-preservation-african-american-history
https://archive.curbed.com/2016/5/3/11578880/pittsburgh-mystery-manor-historic-preservation-african-american-history
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Pittsburghers who were excluded due to discriminatory real estate practices at every level under 
Jim Crow, from steering by local agents and redlined maps to policy at the Federal Housing 
Administration. Vann’s inspiration was Merrick Park Gardens, a 116-unit cooperative garden-
apartment complex developed by an attorney, William Brafman, in Jamaica, Queens, New York 
in the early 1950s. Merrick Park Gardens was not race-restricted, but “planned primarily for 
Negro occupancy.”29 Vann rallied executives of the Courier to help raise funds for a similar 
project in Pittsburgh and invited Brafman to be its developer. The Harrises sold more than two-
thirds of the property they owned behind their Apple Street house to the project and, together 
with Brafman, filed the Belmar Gardens Plan for the development of 17 acres with the county in 
November of 1952.30 Two years later, residents moved into the cooperative’s 118 units. Teenie 
Harris took numerous photographs documenting the groundbreaking, construction, and signing 
of documents pertaining to Belmar Gardens (Figure 18).  The Harrises were instrumental in the 
development of Belmar Gardens through the contribution of their own property and their legal 
sponsorship of the development plan. 
 
Criterion A: Commerce 
The house at 7101 Apple Street is significant under Criterion A in the Area of Commerce as the 
headquarters of Woogie Harris’s numbers business beginning when he moved in in 1943. 
Because the end date of Harris’s numbers activities is not known with certainty, the period of 
significance for this criterion ends with his death in 1967.  
 
Harris ran a successful numbers gambling racket with his associate, Gus Greenlee, beginning in 
the 1920s, with his legitimate businesses, the Crystal Barber Shop and Billiards Parlor at 1400 
Wylie Avenue in the Hill District, as fronts. Harris and Greenlee were not the only numbers 
moguls in town, but they were, by all accounts, the first and the most successful, especially after 
their handling of a big hit (the “805” crisis—see below) in 1930 raised their reputations while 
driving many of their competitors out of businesses. The Pittsburgh Post-Gazette reported in 
1936 that “Harris’s pool was reputed to be the first in the city, and one of the biggest. Police say 
it enjoyed the patronage of most of the customers in the Hill District, where the numbers have 
had their greatest popularity.”31 And, due to their resulting wealth and influence, Greenlee and 
Harris were the most storied of Pittsburgh’s numbers barons. This is important because the illicit 
nature of the numbers resulted in scant documentation of these operations. Further erasure of the 
commercial history of Pittsburgh’s Black community, both legal and illegal, occurred in the 
1950s, when the Urban Redevelopment Authority demolished most of the Lower Hill. The 
Crystal Barber Shop and Billiards Parlor were casualties of this campaign, along with many 
other locations associated with the numbers rackets of the early and mid-twentieth centuries. 
 

 

29 Madison S. Jones, Jr., “Negroes Acquire Housing Under Section 213” (Insured Mortgage Portfolio, vol. 
17, no. 4, Summer 1953: Washington, D.C.: Federal Housing Authority, 1953), 11. 
30 Belmar Gardens occupies 17 acres, approximately two of which were originally part of the Harris 
property. How the other 15 acres were assembled, and by whom, has not yet been discovered. Belmar 
Gardens is a significant historic resource in its own right and deserves further survey and study. 
31 “‘Hill’ Figure is Described as Originator” (Pittsburgh: Pittsburgh Post-Gazette, February 8, 1936), 1. 
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Numbers is a street lottery and one of a constellation of illegal pursuits that made up an informal, 
but organized, underground vice economy in Pittsburgh and other cities from the late nineteenth 
through the middle of the twentieth centuries. Other examples include bootlegging, loan 
sharking, prostitution, and all kinds of black markets. Vice economies have always existed and 
still do, but some aspects are especially tied to particular time periods. For instance, 
bootlegging—the illegal manufacture, distribution, and/or sale of alcoholic beverages—was most 
prevalent during Prohibition (1919-1933). Loan sharking has to some extent been replaced by 
legitimate banking enterprises and payday loan businesses, and government-run lotteries have 
largely displaced street lotteries such as numbers since the 1980s. 
 
In numbers, bettors gamble that a three-digit number of their choice will match, or “hit,” an 
arbitrary number determined by the day’s closing results of the New York Stock Exchange (this 
is how it was played in Pittsburgh; in other communities, other sources determined the daily 
number, such as horse race results at a particular track). These numbers were published and 
circulated daily in newspapers, making the numbers lottery less vulnerable to manipulation than 
its forerunners, a game known as “policy” and a Caribbean lottery, la bolita, in which the 
winning numbers were selected out of a container of numbered balls or other objects. Policy was 
the predominant form of lottery gambling in the United States until the 1920s, and la bolita was 
played in Cuba. In most northern U.S. cities, numbers replaced policy as the most popular street 
lottery in the 1920s. 
 
Due to the numbers’ underground status, there is no definitive historical record of exactly how 
and by whom it evolved from these earlier games, but Harris and Greenlee are universally 
credited with introducing the numbers to Pittsburgh. Harris’s obituary in the Pittsburgh Courier 
traces its path from Cuba to Pittsburgh through baseball. Richard Gauffney, an associate of the 
owners of the Negro League team the Homestead Grays, was said to have learned a form of the 
game from Effa Manley, owner of the Newark Giants and first woman in the Baseball Hall of 
Fame; she had picked it up while the team played in Cuba. Gauffney then brought the idea to 
Harris and Greenlee.32 As barbering was a respected profession among Black males, and barber 
shops often served as informal social clubs and hang-outs for men in African American 
communities, Harris’s Crystal Barber Shop was an ideal front for the racket. Other sources, 
including Greenlee’s obituary, state that he and Harris were familiar with policy as it was played 
in Harlem and, as noted above, adapted it as a hometown get-rich-quick scheme over a game of 
pool at Harris's establishment one night in 1923.33 They started small with the pool hall’s 
customers, then began hiring agents to assist them as the game grew. They were soon arrested for 
running an illegal gambling ring, and struggled to come up with the $100 fine assessed by the 
judge. After their release, get rich quick they did. The numbers soon spread, and it was not long 
before numbers were being sold, not only in small stores in the Hill, but all over the city and 

 

32 “Ex-Numbers Baron is Buried in Pittsburgh,” ibid.  
33 “Death Scores ‘Hit’ on Retired Numbers Boss” (Pittsburgh: Pittsburgh Press, July 8, 1952), 2; “Tension 
Outside Racket Jury Room Like That in Maternity Ward” (Pittsburgh: Pittsburgh Press, August 11, 1948), 
7. 
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openly on the streets of downtown.34 By all accounts, Greenlee and Harris worked as “cut 
buddies,” sharing financial gains and losses of a racket whose profit exceeded one million 
dollars.35 
 
In the context of numbers and other illegal commercial activities, astute Black businessmen such 
as Woogie Harris created opportunities for themselves and for others. The numbers ran on a 
daily cycle in which each morning, runners (also called writers) circulated through the Hill 
District in cars and on foot, collecting cash bets and taking down wagers on slips of paper. Under 
the protection of guards, they delivered the bets to counting houses, such as Harris’s Crystal 
Barber Shop and Greenlee’s Paramount Inn, where, in back rooms, women tallied the day’s take 
on adding machines. When the day’s stock exchange table was released in the evenings, the 
day’s winning number was calculated, and payouts were made to those who “hit.” Because 
official employee records were not kept, it is impossible to know how many people were 
employed by the numbers in Pittsburgh, but estimates run to 4000-5000. 
 
While people of all races played the numbers, it was especially important to the Black 
community because it was primarily Black-controlled, at least in the 1920s and ‘30s. Also, 
bettors could wager any amount, down to a penny or even a half-cent. The odds of winning this 
“poor man’s lottery” were one in 1000, and the payoff was 600 to one. “The attractive payoff, 
the possibility of betting a penny or less, and the excitement the game added to daily life all 
contributed to its popularity.”36 
  
The numbers faltered at the beginning of the Depression, with some so poor they did not even 
have a cent to wager, but picked back up when New Deal programs brought jobs and relief 
checks. Reportedly, numbers writers knew when relief checks arrived, and timed their runs 
accordingly.37 
 
On August 5, 1930, hundreds of gamblers happened to play the date, “805,” and the number hit, 
overwhelming the city’s racketeers with debts they could not pay. Harris and Greenlee took out 
new mortgages on their Penn Hills homes and pawned their luxury cars and other valuable 
personal possessions to pay off all the hits. Ultimately, their racket emerged stronger than ever 
after this crisis when they took over the territory of competitors who went under or fled to avoid 
paying out.38 In 1936, Pittsburgh Post-Gazette reporter Ray Sprigle wrote, “Numbers ‘big shots’ 
have come and gone…. All but Gus and Woogie…. Gus and Woogie’s pool is the only one that 
has never folded up and has never welched. They pay.”39 (Figure 19) 

 

34 William M. Rimmel, “Broadway of Hill Disappearing” (Pittsburgh: Pittsburgh Post-Gazette, November 
22, 1956), 62. 
35 Whitaker, 84. 
36 Ruck, 143. 
37 Gazarik, 55. 
38 Whitaker, 95. 
39 Ray Sprigle, “We’ve Got Your Number!” (Pittsburgh: Pittsburgh Post-Gazette, Feb. 11, 1936), 15. The 
piece is part of a three-part series on the numbers, which Sprigle said could not be called an exposé, 
because “there is nothing concealed or hidden about the numbers game” (ibid).  
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Near the end of 1930, Woogie and Ada Harris had recovered enough from the 805 incident to 
purchase the house at 7101 Apple Street for $12,000. While the Harrises later lived in the house, 
the purchase appears initially to have been an investment. Their first enterprise in the house, 
Aunt Mayme’s Tea Room at Mystery Manor, drew on the experience of the Harris family, 
particularly Woogie’s brother George, in the hospitality industry. During Prohibition, it was 
almost certainly a speakeasy. From 1933 to 1943, the house earned a steady income with Mary 
Cardwell Dawson and her husband as tenants. After the Dawsons departed, the size of the house 
may have influenced Woogie and Ada Harris’s decision to relocate their residence there from 
Penn Hills.  
 
By concentrating so much of the community’s wealth in Gus Greenlee and Woogie Harris’  
coffers, numbers brought both men wealth and influence. By the early 1930s, they were taking in 
as much as $25,000 a day in bets and employing five hundred runners across the city, as well as 
lookouts and counters, who tallied each day’s take on adding machines. They bought 
indifference from the police (most of the time) with free bets and cash, and they stayed in the 
good graces of Pittsburgh’s Republican political machine by delivering Black votes.40 Their 

 

40 Whitaker, 84. 

Figure 19. Numbers partners Woogie Harris and Gus Greenlee 
(Pittsburgh: The Bulletin Index, February 20, 1936) 
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success allowed them to purchase side-by-side houses in Penn Hills, a suburb of Pittsburgh’s east 
end, and fleets of expensive cars.  
 
The numbers empire of Harris and Greenlee generated untold fortunes in an underground 
economy. It fostered corruption and graft, while rivalries among racketeers were dangerous 
matters that sometimes triggered murder and bombings. But the numbers also provided jobs for 
thousands, as well as access to capital for families at a time when white-run banks would not 
lend money to Blacks. After the sudden 1925 closure of the Steel City Bank, which had served 
Pittsburgh’s Black community, Harris and Greenlee effectively became Black Pittsburgh’s 
bankers, the “economic pillars of the Hill District.”41 They invested in Black-owned businesses 
and helped the graduates of Hill District high schools pay for college. During the Great 
Depression, they helped families with rent, groceries, fuel, and medical and funeral bills. They 
also contributed money to Black causes and candidates. “The money wagered on the numbers 
continued to find its way back to the black community in the form of college tuition loans and 
start-up money for hotel, bars, restaurants, and legal and medical practices.”42  
 
In this way, much of the legendary vitality of the Hill District, Pittsburgh’s “Little Harlem,” 
could be traced back to the entrepreneurship and philanthropy of its numbers barons, Harris and 
Greenlee. Greenlee used his wealth from the numbers and from another vice trade, bootlegging, 
to open legendary entertainment venues, such as the Crawford Grill, that showcased Black talent, 
and to invest in the Negro League baseball club the Pittsburgh Crawfords, building them a 
stadium in the Hill in 1932. Building off of his connections with Greenlee, Harris welcomed 
luminaries of sport and stage into his home when they came to Pittsburgh to play or perform, 
only to be turned away from white-owned accommodations. As a Black property owner of 
privilege himself, he also contributed two acres of his real property at 7101 Apple Street to his 
friend Jesse Vann’s campaign to build a housing cooperative which would extend 
homeownership opportunities to African Americans. Belmar Gardens—the first Black-owned 
and -built housing cooperative built with an FHA mortgage—was built, literally, in Harris’s 
backyard. 
 
Harris’s use of 7101 Apple Street as a headquarters for his numbers bank overlapped with his 
operation of the Crystal Barber Shop and Billiards Parlor in the Hill. Sitting at a comfortable 
remove from the hustle and bustle of Wylie Avenue, the Apple Street house was, in effect, 
Harris’s home office. Household telephones were ubiquitous by this period, so that taking bets 
and managing the business by phone to some extent replaced physical numbers running from 
street corner to counting house. 
 
Whether, when, and why Woogie Harris retired from the numbers is not clear. Published stories 
vary, and what Harris stated publicly did not always align with his private actions and intentions, 
for obvious reasons: while his involvement in the numbers was a wide open secret, it was still 
one with serious legal implications. Greenlee quit the numbers in the early 1930s, and in 

 

41 Ruck, 150; Gazarik, 57-58. 
42 Ruck, 150. 
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February 1936, Harris—caught in a city-wide dragnet of numbers operators—said he was 
quitting, too, because of increasing crack-downs by police under Mayor William McNair. But 
Harris seemed to leave his options open by adding that he would “lay low until the heat goes 
off.”43 Harris’s obituary in the Pittsburgh Courier gives a different story, stating that his control 
of Pittsburgh numbers was “wrested from him by white mobsters.”44 Another source said Harris 
was frozen out of the numbers racket when ward politicians took it over and that he retired from 
the business only after Greenlee died in 1952.45 The most direct knowledge of Harris’s activities 
while living in 7101 Apple Street is surely that of others who lived and worked in the house. Ada 
Harris’s domestic, who worked in the house from when the Harrises moved in in 1943 until 
1948, self-reported an intimate knowledge of what went on inside. In a 2007 letter, the domestic 
stated, anonymously but declaratively, that the house was “a numbers joint run in one of the third 
floor rooms with a separate phone line and hidden in a closet. Woogie and Marion manned the 
phone."46 
 
Criterion B: Mary Cardwell Dawson 

 

43 “‘Hill’ Figure is Described as Originator,” Sprigle, “We’ve Got Your Number!” ibid. 
44 “Ex-Numbers Baron is Buried in Pittsburgh,” ibid. 
45 William M. Rimmel, “Broadway of Hill Disappearing,” ibid; “How Numbers Boys Outfox the Police” 
(Pittsburgh: Pittsburgh Post-Gazette, Jan 10, 1959), 35. 
46 “A Concerned Citizen,” ibid. 
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The house at 7101 Apple Street is significant under criterion B in the Area of Ethnic Heritage: 
Black for its association with the life and work of Mary Cardwell Dawson (1894-1962), a 
classically trained vocalist who devoted her career to preserving, performing, and promoting 
African American music; to teaching other Black singers and pianists; and to creating and 
leading opportunities for them to pursue professional careers in music performance. It was while 
living and working in 7101 Apple Street from 1933 to 1943 that Cardwell Dawson assumed a 
leadership role in the National Association of Negro Musicians (NANM) and founded the 
National Negro Opera Company, the leading Black opera company of its era in the United 
States, to afford opportunities to Black singers denied roles in white-run companies. This, her 
life’s work, grew out of earlier work with church choirs, as a music educator, and as director the 

Cardwell Dawson Choir, an acclaimed, award-winning vocal ensemble. (Figure 20)  
 
Mary Cardwell Dawson’s work was national in scope and constituted a direct and energetic 
response to the cultural, political, and legal restrictions of de facto segregation faced by Black 
Americans during the Jim Crow era. The period of significance, 1933-1943, begins in the year 
Mary Cardwell Dawson and her husband, electrician Walter Dawson, moved their residence and 

Figure 20. Undated photograph of Mary 
Cardwell Dawson (Mary Cardwell Dawson 
Papers, Senator John Heinz History Center) 
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their businesses into 7101 Apple Street, and ends in 1943, when the Dawsons moved to 
Washington, D.C. 
 
Mary Lucinda Cardwell was born in Madison, North Carolina, to James and Elizabeth Cardwell, 
and was the eldest of five children in a musical family. Around 1900, the Cardwells moved near 
Pittsburgh. They initially settled in Munhall, a town south of the Monongahela River, where 
James Cardwell found work in the steel mills of neighboring Homestead. The Cardwells attended 
the Park Place A.M.E. Church in Homestead, where Mary’s musical talent shone in the church 
choir. Her family also supported her musical interests by giving her piano lessons from an early 
age. Mary went on to study at the New England Conservatory of Music, putting herself through 
school by cleaning a dentist’s office, and graduating in 1925—the only Black student in her 
class—with degrees in piano and voice. She furthered her studies at the Chicago Musical College 
and at a studio school operated by the Metropolitan Opera Company. She became an 
accomplished solo artist, but her Black identity thwarted her ambitions for a performance career. 
Roles for African Americans in professional opera were few and far between, and Mary 
Cardwell realized that those who made a living from singing classical music, such as Marian 
Anderson, were the exceptions to the rule. She decided instead to open a music school.47 
 
In 1927, she married Walter M. Dawson, a native of Georgia. The couple met in Boston while 
she was at the conservatory and he was a student of electrical engineering at Wentworth 
Technical College, and moved together back to Pittsburgh. At first, they lived in Homestead and 
rented a building at 6295 Frankstown Avenue in East Liberty. There, Walter Dawson set up an 
electrical service shop, Dawson Electrical Company, on the ground floor, and Mary opened the 
Cardwell School of Music in the flat above.  
 
In 1933, Walter and Mary Cardwell Dawson rented 7101 Apple Street from Woogie and Ada 
Harris and relocated both of their businesses there, along with their residence (Figure 21). For 
the next ten years, this house in Homewood would be the center of Mary Cardwell Dawson’s 
expanding sphere of activity, influence, and advocacy for Black musical artists and African 
musical heritage and repertoire. Her roles as music educator and choir director led her to actively 
assume ever-larger and more challenging roles as an advocate, leader, and organizer of Black 
musical talent, culminating in her founding of the National Negro Opera Company in 1941.  
 
The idea for the opera company was inspired by her own experience as a conservatory-trained 
singer who was denied a promising career as a soloist because of her Black identity, and her 
desire for her students to have more and better opportunities. She was emboldened by her 
experience leading a successful choir and running an organization, the National Association of 
Negro Musicians, with a mission to support Black music and musicians. From organizing a local 
chapter of the NANM in Pittsburgh 1931, Cardwell Dawson rose to become its national 
president in 1938. Her home at 7101 Apple Street thus became the center and headquarters of the 

 

47 Eric Ledell Smith, “Pittsburgh’s Back Opera Impresario: Mary Cardwell Dawson” (Harrisburg: 
Pennsylvania Historical and Museum Commission, Pennsylvania Heritage Magazine, Winter 1995), 
http://paheritage.wpengine.com/article/pittsburghs-black-opera-impressario-mary-cardwell-dawson/ 
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NANM’s efforts to amplify Black voices in music and put her in a position to drive the 
organization’s agenda. 
 
Mary Cardwell Dawson said that she organized the National Negro Opera Company “for the 
expressed [sic] purpose of affording for the negro the opportunity for the fullest expression in 
cultural development.” Simply put, “its aim is to open wide the door.”47F

48 She continued to run the 
NNOC until her death in 1962, spinning off several local chapters (or “guilds,” as she termed 
them) and a foundation to raise money for the company, because while she believed that opera 
was one of the highest forms of art, she knew that it had never been able to pay for itself. In a 
solicitation for funds later in her career, Cardwell Dawson articulated the cultural value of opera: 
 

OPERA COMBINES MANY OF THE ARTS—a mosaic of literature and song, poetry 
and drama… 
OPERA IS A TREASURE-HOUSE OF MEMORIES in which youth stores a solace for 
its future…. 
OPERA PROVIDES A MEDIUM for … the talents of young America.49 

 
She also explained that “everybody benefits” from professional opera, not only the singers, 
dancers and musicians, but the choreographers, stage hands, scenery architects, technicians, box 
office personnel, ushers, and and custodians. Outside of the opera house, each performance also 
meant business for “the dress shops, the beauticians, the florists, the barbers, the costumers, the 
cosmeticians, the taxicabs.” She concluded, “opera creates manifold job opportunities” adding up 
to “a staggering payroll.”49F

50 
 
Knowing that opera could be intimidating, Cardwell Dawson insisted that the National Negro 
Opera Company’s repertoire all be performed in English to keep it as accessible as possible to 
the largest audiences.  
 
In all of this, Cardwell Dawson practiced integration. Even in the Courier, Pittsburgh’s Black 
newspaper, the Cardwell School of Music advertised its “mixed faculty,” and that the National 
Negro Opera Company was an interracial organization was reiterated in virtually all program and 
press text prepared by Mary Cardwell Dawson. While centering Black voices and the cultures of 
the African diaspora in the company’s repertoire and performances, she also believed that 
working with the best talent created the highest artistic result, and so engaged members of all 
races of the Pittsburgh Symphony, New York Philharmonic, Chicago Symphony, and National 

 

48 Mary Cardwell Dawson, Souvenir Program for Third Annual National Negro Opera Meet & Exhibit, 
August 21-26, 1949 (Mary Cardwell Dawson Papers, 1916-2001, MSS#440, Library and Archives 
Division, Senator John Heinz History Center). 
49 Mary Cardwell Dawson, “An Invitation to Opera Lovers,” letter on National Negro Opera Company 
Foundation, Inc. letterhead, n.d. (Mary Cardwell Dawson Papers, 1916-2001, MSS#440, Library and 
Archives Division, Senator John Heinz History Center). 
50 Mary Cardwell Dawson, “An Appeal to All Music Lovers.” Program for “An Informal Afternoon 
Gathering, Sponsored by the Washington D.C. Women’s Committee and Mary Cardwell Dawson National 
Negro Opera Foundation, Nov. 1, 1958. (Mary Cardwell Dawson Papers, 1916-2001, MSS#440, Library 
and Archives Division, Senator John Heinz History Center). 



 
United States Department of the Interior  
National Park Service / National Register of Historic Places Registration Form  
NPS Form 10-900         OMB Control No. 1024-0018      
 
William A. “Woogie” and Ada Harris House  Allegheny, Pennsylvania 
Name of Property                   County and State 

Section 8 page 56 
 

Symphony orchestras, as well as conductors, soloists, and stagehands from the Metropolitan 
Opera. To direct the company’s very first performance of Aida in 1941, she hired Maestro 
Frederick Vajda, Assistant Director of the Metropolitan Opera of New York, inviting him into an 
experience that was formative for him, too. He wrote, “When I first considered the undertaking 
to produce this opera by an All-Negro cast, I discovered that a new world of productivity was 
opening before me.”51  
 
From its founding and debut in Pittsburgh, the NNOC moved with Mary Cardwell Dawson to 
Washington, D.C. in 1943. In this year, Walter Dawson (Figure 22) was recruited to work for the 
General Services Administration as a master electrician, and the Dawsons moved with their 
teenage niece, Barbara Edwards, to the first floor of a house at 1037 Evarts Street NE, which still 
stands.52 From Washington, Mary Cardwell Dawson operated the NNOC in tandem with the 
Pittsburgh guild, staging productions in both cities with an interchange of musicians and singers. 
Performance schedules and venues depended on the fundraising success of each guild and on the 
availability of stages. Subsequent Pittsburgh performances included The Ordering of Moses in 
1946 and a reprise of Aida at the Syria Mosque in 1954 with Muriel Rahn in the title role, Robert 
McFerrin as Amonasro, Napoleon Reed as Rhadames, and Eleanor Tobin as Amneris. Mary 
Cardwell Dawson’s sister, Catherine Cardwell Gardner, also performed as the High Priestess. 
 
In pursuit of a truly national company, Cardwell Dawson established more guilds in Chicago, 
Detroit, Cleveland, Baltimore, New York, and New Jersey—wherever the company could form 
partnerships with local orchestras, find a suitable venue, and mount a performance. The company 
performed in such august venues as the Met, Carnegie Hall, and Madison Square Garden, but 
often made do with donated spaces including churches and sports stadiums. In Washington, the 
company performed for nine years at Griffith Stadium, home of the Washington Senators 
baseball team and part-time home of the Negro National League’s Homestead Grays, because the 
club’s owner, Clark Griffith, granted Dawson the use of the stadium free of charge.53 The 
company was usually in the red and struggled to afford such basics as costumes and scenery. 
Mary Cardwell Dawson never paid herself, and indeed, when the company’s finances came up 
short, she and her husband made up the difference to the extent that they could from their own 
pockets. Black opera had few, if any, wealthy patrons willing to donate large sums in exchange 
for a note of gratitude in the program. The mission of the National Negro Opera Company did 
enjoy the support of Eleanor Roosevelt, however. In 1944, she wrote the company a check for 

 

51 Frederick Vajda, Foreword to program for Aida at the 21st Annual Convention of the National 
Association of Negro Musicians, Inc., August 29, 1941 (Mary Cardwell Dawson Papers, 1916-2001, 
MSS#440, Library and Archives Division, Senator John Heinz History Center). 
52 The federal government recruited Walter Dawson without knowing his race. Instead of the work of 
master electrician, he was assigned menial tasks. Dawson later filed and won a back-pay settlement 
claim from the government under the Equal Employment Opportunity Act. While underemployed in 
Washington, he re-formed the Dawson Electrical Company. By running it on evenings and weekends, he 
earned a comfortable living, which he devoted to his wife’s opera company. Diana Nelson Jones, “An 
Irrepressible Voice” (Pittsburgh: Pittsburgh Post-Gazette, August 1, 1999) https://old.post-
gazette.com/magazine/19990801opera1.asp. 
53 Jones, “An Irrepressible Voice,” ibid. 
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$50 (Figure 23). Mary Cardwell Dawson made her the honorary chair of the National Negro 
Opera Company Foundation, the fundraising arm she established 1950. 
 
In February 1962, President John F. Kennedy appointed Mary Cardwell Dawson to his National 
Committee on Music. Just a month later, on March 19, 1962, she died at the age of 68. Without 
her indefatigable efforts, the National Negro Opera Company folded shortly thereafter. The story 
and impact of Mary Cardwell Dawson are nearly inseparable with those of the National Negro 
Opera Company itself. Their legacy was to provide opportunity and exposure for talented Black 
singers at a time when other professional stages were all but completely closed to them. 
 
Criterion A: Performing Arts 
The house at 7101 Apple Street is significant under Criterion A in the Area of Performing Arts 
as the location of various musical institutions Mary Cardwell Dawson established and/or led for 
the advancement of Black music and musicians in the Jim Crow era, culminating in her 1941 
founding of the National Negro Opera Company (NNOC), the country’s leading opera company 
showcasing Black performers. The period of significance under this criterion is 1933-1943. It 
opens in the year Mary Cardwell Dawson moved her residence and her business, the Cardwell 
School of Music, to 7101 Apple Street, and closes in 1943, when the Dawsons moved from 
Pittsburgh to Washington, D.C. 
 
The National Negro Opera Company emerged, indirectly, from the Cardwell School of Music 
and, more immediately, from two other organizations Mary Cardwell Dawson spearheaded from 
7101 Apple Street: the Cardwell Dawson Choir and the National Association of Negro 
Musicians. All were centrally concerned with providing opportunities for talented Black singers 
and musicians to practice and perform in a time and culture when professional roles for African 
Americans were severely limited by racism and segregation in the arts as well as other aspects of 
life, learning, and work. This could be especially true in the genres of opera and classical music. 
The patrons and gatekeepers of symphonies and opera companies were frequently white elites  
who regarded these genres as inherently “European,” a logic they employed to exclude African 
Americans and other musicians of color. 
 
The Cardwell School of Music: As a young, conservatory-trained classical singer in the 1920s, 
Mary Cardwell Dawson herself faced discrimination as an aspiring professional performer and 
turned to teaching as a way to make a livelihood from her musical talents. Pittsburgh had a 
strong Black middle class that valued and encouraged the arts, especially music, creating demand 
for a music school for Black students. The Cardwell School of Music, founded ca. 1926 in a 
second-story studio above her husband’s electronics repair shop on Frankstown Avenue in East 
Liberty, was the first Black-owned and operated, fully accredited school of music in Pittsburgh.54 
The school offered private and class lessons in vocal and instrumental music and several allied, 
performance-related disciplines. Cardwell Dawson herself taught voice, piano, and organ, and 
she hired as many as ten faculty to teach other instruments, dance, dramatics, public speaking, 

 

54 Barbara Lee, remarks at dedication of PHMC Historic Marker at 7101 Apple Street in 1994 (Mary 
Cardwell Dawson Papers, 1916-2001, MSS#440, Library and Archives Division, Senator John Heinz 
History Center). 
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and foreign languages (which would be useful for singing European-composed operas and choral 
pieces). 
 
In December 1933, the school invited the public to visit its new home at 7101 Apple Street. On 
December 1, the school also held its seventh annual recital at Mt. Ararat Baptist Church in the 
Hill District. The Pittsburgh Courier noted that this was the school’s largest recital to date, 
featuring over 75 pupils.55 The school’s growth is also evidenced by the expansion of its 
curriculum, which can be traced through advertisements in the Courier and in printed programs 
for local musical events.  
 
Among the school’s students in the Apple Street location was future jazz pianist Ahmad Jamal, 
who began piano lessons with Mary Cardwell Dawson in 1937, when he was 7 years old. Almost 
60 years later, Jamal conveyed a vivid memory of this experience to Mary Cardwell Dawson’s 
niece: “I can still hear [Madam Dawson’s] heels on the staircase coming down to give me my 
weekly lessons which were $1 at that time.”55F

56 Other students went on to become classical 
performers and opera singers, many of them through the Cardwell Dawson Choir and National 
Negro Opera Company, also headquartered at 7101 Apple Street. 
 
The Cardwell Dawson Choir: As a vocalist whose talent first came to the fore when she was a 
girl singing in church, Mary Cardwell Dawson recognized the importance of Black church choirs 
as both a source and a showcase of vocal talent. Cardwell Dawson recruited promising singers 
from western Pennsylvania church choirs to become students her school, and from this pool of 
talent, she also assembled her own vocal ensemble, the Cardwell Dawson Choir. Its repertoire 
was spirituals, and its members included her brother Harold and sister Catherine. (Figure 24)  
 
The Cardwell Dawson Choir performed widely under Mary Cardwell Dawson’s direction and 
received mainstream recognition. For example, in 1935, the “splendid spirituals sung by 500 
Negro voices selected from Western Pennsylvania’s best choirs and painstakingly trained by 
Mary Cardwell Dawson” won a special award at the Pittsburgh Sun-Telegram’s annual Music 
Jubilee, performing in front of an audience of 4000 that packed the stands of Pittsburgh’s Forbes 
Field baseball stadium.57 Two years later, the choir placed first in its division in the same Sun-
Telegram contest. The Cardwell Dawson Choir was invited to perform at the the 1933-1934 
World’s Fair in Chicago and the 1939 World’s Fair in New York. Its performances stirred 
audiences that likely never set foot in a Black church with the beauty of African American voices 
raised together in songs with deep cultural, historical, and, of course, spiritual meaning. 
 
The Cardwell Dawson Choir’s eminence with its spiritual repertoire also demonstrated the 
affinity between African American music traditions and opera. Both spirituals and opera are 
concentrated expressions of great emotion, and the raise-the-roof power of the singing in many 

 

55 “Mary Cardwell Dawson Pupils in 7th Recital” (Pittsburgh: Pittsburgh Courier, November 25, 1933), 8. 
56 Ahmad Jamal to Barbara Lee, Sept. 25, 1994 (Mary Cardwell Dawson Papers, 1916-2001, MSS#440, 
Library and Archives Division, Senator John Heinz History Center). 
57 “35,000 Thrilled by Gala Music Jubilee; 4,000 Artists Cheered at Forbes Field” (Pittsburgh: Pittsburgh 
Sun-Telegraph, June 30, 1935), 1.  
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Black churches is resonant with the power of operatic voices singing to be heard over the 
symphony.58 
 
The National Association of Negro Musicians: In 1931, Mary Cardwell Dawson organized a 
Pittsburgh chapter of the National Association of Negro Musicians (NANM), serving as chapter 
president and holding meetings at her music school in East Liberty. With the Dawsons’ 
relocation to 7101 Apple Street in 1933, the Pittsburgh chapter of the NANM moved there, as 
well. 
 
Founded in 1919, the NANM was the most prominent organization of Black musicians 
nationwide. It was one of many national organizations descended from the National Negro 
Conventions, which began meeting in the 1830s to organize protest against slavery and 
discrimination and to devise plans and programs for racial advancement.59 With true civil rights 
still on the far horizon, Black Americans in the Jim Crow era continued to form national 
affiliations for the purpose of overcoming discrimination and advancing opportunity in various 
spheres. The most prominent example with the broadest mission is the National Association for 
the Advancement of Colored People (NAACP), founded in 1909 to protest and dismantle the 
network of Jim Crow laws.  
 
Unlike the NAACP, the NANM did not litigate in pursuit of civil rights. It did use the national 
association structure to advocate, specifically, for the preservation and appreciation of all genres 
of music associated with the cultures of the African diaspora and to foster the education and 
professionalism of Black musicians. The NANM sponsored performances, conferences, and 
lectures; resisted “the desecration of Negro spirituals” and advocated for “fully equipped musical 
departments” in schools and colleges that served Black students in the separate-but-equal era; 
and provided support to Black musicians in the form of both advocacy and direct awards of 
scholarships to young talents.60 Its first scholarship recipient, in 1919, was Marian Anderson. 
The NANM still exists. 
 
In 1934, the NANM held its annual membership meeting in Pittsburgh. As president of the local 
chapter, Mary Cardwell Dawson organized the conference from her home and music school at 
7101 Apple Street and served as host. The conference took place at Schenley High School, 
located the juncture of the Hill District and Oakland neighborhoods, a stones’s throw from the 
University of Pittsburgh and the city’s august cultural and civic center surrounding its Carnegie 
Library, museum, and music hall. The proceedings opened with a choral rendition of the Negro 
National Anthem, “Lift Every Voice and Sing,” by the Cardwell Dawson Choir, joined by the 

 

58 Diana Nelson Jones, “An Irrepressible Voice” (Pittsburgh: Pittsburgh Post-Gazette: August 1, 1999), G-
11. 
59 National Park Service National Historic Landmarks Program, “Civil Rights in America: A Framework for 
Identifying Significant Sites” (Washington, D.C.: Department of the Interior,2002, revised 2008), 
https://www.nps.gov/subjects/nationalhistoriclandmarks/upload/Civil-Rights-Framework-2018.pdf: 4-5. 
60 National Association of Negro Musicians Constitution and Bylaws, in “‘Major Objects of Musicians’ 
Association Great Factor in its Development,’ Says Talented Executive, Maude Roberts George” 
(Pittsburgh: Pittsburgh Courier, April 21, 1934), 7. 

https://www.nps.gov/subjects/nationalhistoriclandmarks/upload/Civil-Rights-Framework-2018.pdf:
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audience in the school’s auditorium. In a keynote speech, composer and Pittsburgh Post-Gazette 
music critic Harvey Gaul told 150 delegates that “for many years the other race has been 
unaware of the fact that there is talent among the colored people, and for this reason Pittsburgh 
owes much to Mary Cardwell Dawson for bringing the convention to Pittsburgh.”61 Cardwell 
Dawson had the equally important goal of exposing her students to Black artist role models in 
person. To this end, she brought Lillian Evanti, a lyric coloratura soprano who was the first 
Black artist to sing with a European company, to Pittsburgh to be the featured performer at the 
1934 Pittsburgh NANM chapter meeting. 
 
In 1938, Cardwell Dawson was elected president of the national body of the NANM, making 
7101 Apple Street the organization’s national headquarters. The organization grew under her 
leadership, with 12 new branches established in 1939-1940.62 It also took on a new cause: the 
formation of a National Negro Opera Company. 
 
The National Negro Opera Company: Like Cardwell Dawson herself, many of the talented, 
educated students of her music school were unable to obtain professional stage roles and to make 
their careers as performers. The extent of this discrimination against Black artists was 
underscored by a watershed event in which the Daughters of the American Revolution refused to 
allow Marian Anderson to sing in Constitution Hall in the nation’s capital in 1939. First Lady 
Eleanor Roosevelt resigned from the DAR in protest, and the government made arrangements for 
Anderson to hold an outdoor concert at the Lincoln Memorial instead. The shameful incident 
made international headlines, while NANM, having supported Anderson when she was a student, 
was both outraged and driven to act. 
 
Formation of a National Negro Opera Company would provide a career path for Black 
vocalists—such as Cardwell Dawson’s own students and peers—who had everything it took to 
sing professionally except a company that would hire them. It would provide talented, committed 
Black artists with the professional opportunities that the Metropolitan Opera and other 
acclaimed, white-run opera companies would not. No longer would top vocal talent have to make 
their careers in vaudeville or overseas. 
 
There had been previous attempts to organize opera companies by and for Black vocalists, but 
these had either folded by the time Mary Cardwell Dawson organized the NNOC or were 
operating on a limited and/or local scale. The first, the Colored American Opera Company, was 
founded in Washington, D.C. in 1873. It existed in that city for only a few years, and its 
repertoire consisted of less sophisticated, lighter comic opera.63 Around 1890, two Black opera 
companies were formed in New York: the Theodore Drury Opera Company by its namesake, 
tenor and impresario Theodore Drury, and the Grand Creole and Colored Opera Company by A. 

 

61 Roseanne D. Charlton, “Convention Highlights: The National Association of Negro Musicians in 
Session Here” (Pittsburgh: Pittsburgh Courier, Sept. 1, 1934), 7. 
62 Smith, “Pittsburgh’s Back Opera Impresario,” ibid. 
63 Lucy Caplan, “The Improbable Rise of the First African American Opera Impresario” (San Francisco 
Classical Voice: February 6, 2017), https://www.sfcv.org/articles/feature/improbable-rise-first-african-
american-opera-impresario# 
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Farini. Both featured mezzo-soprano Desseria Plato, and the Theodore Drury Opera Company 
featured himself. Drury’s company performed sporadically until the 1930s, often staging 
excerpts rather than full productions; the Grand Creole and Colored Opera Company lasted only 
through the 1890s.64 In 1896, Desseria Plato left classical opera to join a vaudeville company, 
Oriental America, following a path typical of many classically trained Black singers barred from 
major American opera stages because of their skin color. Others, such has Lillian Evanti, left the 
United States altogether to pursue opera careers in Europe.65  
 
At the time of the founding of the NNOC, there was one Black opera company in operation in 
the U.S., the Detroit Negro Opera Company. Founded by Stuart Piggins in 1938, the Detroit 
Negro Opera Company appears to have performed at a local level through the mid-1940s.66 
Because past Black opera companies left behind little or no archival materials, it has been 
difficult even for historians of the genre to assemble accurate information about them and their 
activities.67 Fortunately, Mary Cardwell Dawson’s niece and personal assistant, Barbara Lee, 
donated many of Cardwell Dawson’s papers and effects to the Library of Congress, the 
Schomburg Center for Research in Black Culture in New York, and the Senator John Heinz 
History Center in Pittsburgh, so there is a more robust record of this important organization. 
 
Thus, there was a small, scattered precedent of Black opera companies but none in existence at 
the national level when Mary Cardwell Dawson approached the task of creating a plan for a 
permanent National Negro Opera Company from her home on Apple Street in Pittsburgh. She 
brought her administrative abilities and national leadership as president of NANM to the project, 
harnessing the organizational structure of NANM by appointing a national committee to work on 
it. 
 
Under Cardwell Dawson’s direction, the NANM’s national opera committee appointed a 
National Negro Opera Company executive board and planned an inaugural performance of the 
opera Aida, in English with an all-Black cast, at the 1941 NANM national meeting in Pittsburgh 
(Figure 25). The executive board included such Black composers as Clarence Cameron White, 
Carl Diton, R. Nathaniel Dett, and William Levi Dawson (no relation), and Black opera singers 
Etta Moten, Abbie Mitchell, and Catherine Cardwell, Mary’s sister. Cardwell Dawson recruited 
nationally renowned soprano La Julia Rhea and baritone William Franklin for Aida’s lead roles 
(Aida was Rhea’s signature role). Other leading cast members were mezzo-soprano Nellie 
Dobson Plant, tenor Napoleon Reed, and baritone Reginald Burris. The Cardwell Dawson Choir 
comprised the opera chorus. Members of the NANM, students and faculty of the Cardwell 
School of Music, and many of Pittsburgh’s Black congregations pitched in to help mount the 
production. Because Pittsburgh did not have an opera house or even (yet) a symphony hall, the 

 

64 Drury lived until 1945, long enough to attend the NNOC’s 1944 performance of Verdi’s La Traviata at 
Madison Square Garden (Caplan, ibid.). 
65 Eric Ledell Smith, Blacks in Opera: An Encyclopedia of People and Companies, 1873-1993 (Jefferson, 
NC: McFarland, 1995), 1, 7, 52, 65, 83. 
66 Smith, Blacks in Opera, 61. 
67 Smith, Blacks in Opera, 3. 
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performance took place at the Syria Mosque, the shriners’ hall in the city’s Oakland cultural 
district where the Pittsburgh Symphony performed.68 (Figure 26) 
 
In the program’s Foreword, Mary Cardwell Dawson expressed “our hope that this performance 
will convince members of our racial group, and our friends among other races, many of whom 
are already well initiated in operatic culture, of the possibilities of our efforts in this field.”69 
 
The performance received acclaim in the mainstream press. According to the Pittsburgh Press, 
La Julia Rhea “sang the title role with intensity and musical power,” and Napoleon Reed 
“imbued his performance of Rhadames with vitality, acting with conviction.” In all, “This ‘Aida’ 
was simply lived through, as well as sung and acted, with a feeling for its content that at times 
approached the sublime.”70 
 
But it was the Pittsburgh Courier which tied the opera’s artistic achievements to its civil rights 
goals, calling the performance “the prodigy of suppressed genius and withheld opportunity, 
mated.” Under the vision and direction of Mary Cardwell Dawson, the company had created “a 
sunburst of achievement to note on the pages of racial musical history that there are no reaches in 
art which defy the gift of the race…. Porter, bootblack, cook, mechanic, hard-knuckled washer 
woman, old man bent by labor, never say again that opera, grand opera, is beyond you.”71 
 
The National Negro Opera Company “was a major source of work for Black singers during the 
years the financially insecure company struggled to exist.”72 From its beginnings on Apple 
Street, the NNOC “sprinkled the world” with classically trained musicians, such as Robert 
McFerrin, the first African American man to sing with the Metropolitan Opera and father of jazz 
artist Bobby McFerrin; jazz pianist Ahmad Jamal; Napoleon Reed, who went from the Chicago 
stockyards to Broadway by way of the NNOC; La Julia Rhea; Muriel Rahn; and others. When 
the Met hired McFerrin as its first Black male vocalist in 1955, P.L. Prattis of the Pittsburgh 
Courier gave equal credit to his natural talent and to the opportunity and proving ground 
provided by the NNOC: “it is almost a certainty that had there been no Mary Cardwell Dawson, 
no stumbling, struggling National Negro Opera Company, no willingness on the part of 
McFerrin to see his opportunity through this company and to patiently work through the years 
with it, there would not now be this McFerrin triumph.”73 
 

 

68 Smith, “Pittsburgh’s Back Opera Impresario,” ibid. 
69 Mary Cardwell Dawson, Foreword to program for Aida at the 21st Annual Convention of the National 
Association of Negro Musicians, Inc., August 29, 1941 (Mary Cardwell Dawson Papers, 1916-2001, 
MSS#440, Library and Archives Division, Senator John Heinz History Center). 
70 Ralph Lewando, “Presentation of ‘Aida’ at Mosque Climaxes Convention of Negro Musicians” 
(Pittsburgh: Pittsburgh Press, August 30, 1941), 10. 
71 P.L. Prattis, “‘Aida’ Immortalized Here; Should Appear in Every Large City” (Pittsburgh: Pittsburgh 
Courier, Sept. 6, 1941), 1. 
72 Rosalyn M. Story, And So I Sing: African American Divas of Opera and Concert (New York: Warner 
Books, 1990), 92. 
73 P.L. Prattis, “‘Horizon: National Negro Opera Company” (Pittsburgh: Pittsburgh Courier, Feb. 5, 1955), 
6. 
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Mary Cardwell Dawson’s mission for the National Negro Opera Company went beyond opera 
performance. Her vision was to center the roles of African-descended composers, vocalists, 
directors, and themes, in recognition that opera was not a purely European art form in which 
African Americans could be cast, but one to which the African diaspora had contributed or 
inspired for over a century. Thus, the NNOC’s repertoire consisted of noted operas with African 
diasporic themes or composed by people of color. For example, Aida, the NNOC’s signature 
production, was composed by Verdi with an African theme and setting. La Traviata is derived 
from Afro-Frenchman Alexander Dumas and adapted by Giuseppe Verdi, Felice, and others. 
Cardwell Dawson centered the works of Black composers, such as R. Nathaniel Dett and 
Clarence Cameron White. The themes of Dett’s The Ordering of Moses—the liberation of the 
Jews from Egyptian bondage—had special resonance for African American performers and 
audiences. White’s Ouanga was based on the legend of Desalines, the liberator of Haiti from 
French rule. When the National Negro Opera Company staged this work at the Metropolitan 
Opera House in 1956, it became the first Black opera company to perform on the Met stage. 
 
The establishment of an opera company to elevate and showcase Black voices was a direct 
response to the segregation and discrimination that barred Black vocalists from roles in 
mainstream, white-run companies, while its performances demonstrated how much talent was 
marginalized through the segregation of the art form. Moreover, through the repertoire of the 
NNOC, Mary Cardwell Dawson intentionally demonstrated the relationship of opera—typically 
considered a European “high art”—with the multifarious musical traditions of the African 
diaspora. 
 
Comparisons 
In many regards, the house at 7101 Apple Street is a singular resource. Its intertwined history of 
Woogie Harris and Mary Cardwell Dawson, and the ways in which they worked within and 
alongside racist systems to transcend racist expectations, are extraordinary and unparalleled. The 
fact that the house represents the intersection of home and work lives for both Harris and 
Dawson makes its significance all the greater. 
 
No other business locations associated with Harris or Dawson still stand. Both the Crystal Barber 
Shop in the Hill District and the Frankstown Road building in East Liberty where the Dawson 
Electric Company and Cardwell School of Music began have been demolished. However, there 
are other houses associated with both figures.  
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Woogie Harris’s house at 10824 Frankstown Road in Penn Hills is a large Craftsman bungalow 
constructed in 1927. The Harrises purchased it in 1928 and sold it in 1945, two years after 
moving to Apple Street. This suburban house was, in effect, Harris’s first real estate trophy of his 
success in the numbers. Harris lived in this house during many of his most active years in 
business—both legal and illegal—and while he was the Dawsons’ landlord. Most importantly, it 
is located next door to the house at 10900 Frankstown Road that was owned by Harris’s close 
associate Gus Greenlee. Greenlee purchased his home in 1932 and died there 20 years later. The 
two houses stand together as almost a physical manifestation of Harris’s and Greenlee’s 
partnership, in commerce and in the cultural and social lives of Black Pittsburgh of the 1930s. 
Long after the Harrises sold 10824 Frankstown Road, the house next door remained in the 
Greenlee family. A comparison of historic and current photographs shows that despite modern 
cladding materials, window alterations, and enclosed porches, both houses retain integrity. The 
presence of these two houses is an important complement to 7101 Apple Street and Greenlee’s 
Crawford Grill No. 2 (NRHP 2020) in telling the story of the history and milieu of Woogie 
Harris, Gus Greenlee, and Black Pittsburgh during the Jim Crow era. (Figures 27-28) 

Figure 28. The Greenlee and Harris houses on Frankstown Road today (Google Streeview, image 
capture August 2021) 
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The house the Dawsons moved to after leaving Pittsburgh also still stands at 1037 Evarts Street 
NE in Washington, D.C. (Figure 29) Mary Cardwell and Walter Dawson rented the first floor of 
this house for themselves and their niece, Barbara Edwards, who grew up close to her aunt and 
later helped administer the National Negro Opera Company. From 1943 until the end of Mary 
Cardwell Dawson’s life in 1962, this served as the second and final address of the National 
Negro Opera Company. From here, Mary Cardwell Dawson worked to make the company truly 
national, planning performances locally and in other cities, establishing the National Negro 
Opera Company Foundation, and fundraising tirelessly to keep the company alive. This house, 
too, extends the story that began at 7101 Apple Street and should not be overlooked. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Figure 29. 1037 Everts Street NE, Washington, 
D.C. (Google Streeview, image capture July 2022) 
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10. Geographical Data 

 
 Acreage of Property 0.9 acres 

 
 
Latitude/Longitude Coordinates 
Datum if other than WGS84:__________ 
(enter coordinates to 6 decimal places) 
1. Latitude:  40.46406  Longitude:  -79.89572 

 
 
Verbal Boundary Description (Describe the boundaries of the property.) 

 
The National Register boundary corresponds to the legal boundaries of Allegheny County tax 
parcel 173-N-87.  

Boundary Justification (Explain why the boundaries were selected.) 
 

The boundary includes all property currently and historically associated with 7101 Apple Street, 
excluding the approximately two acres uphill/north of the house which were dedicated to the 
development of Belmar Gardens in 1952 and have now been legally and functionally integrated 
into that resource. The division of the original property in this way was the decision of its 
significant owners, William A. “Woogie” and Ada Harris, and reflects their understanding of the 
property immediately surrounding the house as being most important to the house and its 
functions. Belmar Gardens is a significant resource in its own right whose documentation must 
include its relationship to the Harrises and the history of 7101 Apple Street. 
______________________________________________________________________________ 
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date:10/05/2022 
 
 
___________________________________________________________________________ 

 
Additional Documentation 



 
United States Department of the Interior  
National Park Service / National Register of Historic Places Registration Form  
NPS Form 10-900         OMB Control No. 1024-0018      
 
William A. “Woogie” and Ada Harris House  Allegheny, Pennsylvania 
Name of Property                   County and State 

 
 

 
Submit the following items with the completed form: 

 
• Maps:   A USGS map or equivalent (7.5 or 15 minute series) indicating the property's 

location. 
    

•  Sketch map for historic districts and properties having large acreage or numerous 
resources.  Key all photographs to this map. 

 
• Additional items:  (Check with the SHPO, TPO, or FPO for any additional items.) 
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7101 Apple Street 



 
United States Department of the Interior  
National Park Service / National Register of Historic Places Registration Form  
NPS Form 10-900         OMB Control No. 1024-0018      
 
William A. “Woogie” and Ada Harris House  Allegheny, Pennsylvania 
Name of Property                   County and State 

 
 

 
  

Site Plan and Photo Key 
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7101 Apple Street 
Basement Floor Plan 
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7101 Apple Street 
First Floor Plan and Photo Key 
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7101 Apple Street 
Second Floor Plan and Photo Key 
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7101 Apple Street 
Third Floor Plan and Photo Key 
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Photographs 
Submit clear and descriptive photographs.  The size of each image must be 1600x1200 pixels 
(minimum), 3000x2000 preferred, at 300 ppi (pixels per inch) or larger.  Key all photographs 
to the sketch map. Each photograph must be numbered and that number must correspond to 
the photograph number on the photo log.  For simplicity, the name of the photographer, 
photo date, etc. may be listed once on the photograph log and doesn’t need to be labeled on 
every photograph. 
 
Photo Log 
 
Name of Property:  William “Woogie” and Ada Harris House 
    7101 Apple Street 
City or Vicinity:  Pittsburgh 
County:   Allegheny   
State:   PA 
Photographer:  Angelique Bamberg 
Date Photographed: May 17 and June 10, 2022 
 
Description of Photograph(s) and number, include description of view indicating direction of 
camera: 
 
Photo 1 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0001) 
7101 Apple Street and front retaining wall, view to NE 
 
Photo 2 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0002) 
View of site from Apple Street just east of house showing driveway and retaining wall. 
Remains of shrine located near utility pole at right. View to N 
 
Photo 3 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0003) 
Primary (Apple Street) facade, view to  NE 
 
Photo 4 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0004) 
Detail of turret at second/third stories, view to N 
 
Photo 5 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0005) 
East side facade. Stained glass windows at level of landing of original staircase were 
removed along with the stairs, and picture windows were installed at first and second floors 
in 1960s. View to NW 
 
Photo 6 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0006) 
West side facade, view to SE 
 
Photo 7 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0007) 
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Rear facade. On west side, a metal staircase from ground to second floor was installed in the 
1960s. More recently, the chimney in this location has collapsed. View to S 
 
Photo 8 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0008) 
First floor hall, view south toward front entrance vestibule, view to SW 
 
Photo 9 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0009) 
North (rear) end of first floor hall with doors to dining room (left), bathroom (center; added 
1960s), and enclosed room (right) which replaced main stair foyer in 1960s. View to NE 
 
Photo 10 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0010) 
East parlor, view to SE 
 
Photo 11 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0011) 
West parlor, view to W 
 
Photo 12 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0012) 
Dining room with solarium, view to NW 
 
Photo 13 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0013) 
Pantry between kitchen and dining room, view to E 
 
Photo 14 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0014) 
Kitchen with pantry and dining room beyond, view to NW 
 
Photo 15 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0015) 
Enclosed room, east side of first floor between east parlor and kitchen in location of former 
main stair and foyer, view to SE 
 
Photo 16 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0016) 
Second floor, southwest room: Ada Harris’s bedroom, view to W 
 
Photo 17 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0017) 
Former alcove in Ada Harris’s bedroom that held her bed, later partitioned off for a 
bathroom, view to SE 
 
Photo 18 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0018) 
Second floor bathroom from doorway at end of hall, view to SW 
 
Photo 19 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_00019) 
Second floor, southeast room: Woogie Harris’s bedroom, view to S 
 
Photo 20 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0020) 
Second floor, enclosed room in location of former upstairs foyer, view to SE 
 
Photo 21 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0021) 
Second floor, northeast room: maid’s room, later converted to apartment kitchen, view to SE 
 
Photo 22 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0022) 
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Second floor, northwest room: guest bedroom where Lena Horne, Roberto Clemente, and 
others stayed as guests of Woogie and Ada Harris, view to NW 
 
Photo 23 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0023) 
Staircase from second to third floor (original servant’s stair), view to SE 
 
Photo 24 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0024) 
Third floor, southwest room: Marion Harris’s bedroom, view to S 
 
Photo 25 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0025) 
Third floor, northwest room: Marion’s son George’s bedroom, view to W 
 
Photo 26 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0026) 
Third floor kitchen, view to E 
 
Photo 27 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0027) 
Third floor kitchen, view toward George Harris’s bedroom across the hall. Door at left leads 
to living room in turret. View to NW 
 
Photo 28 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0028) 
Third floor living room in turret, view to S 
 
Photo 29 (PA_AlleghenyCounty_WilliamA”Woogie”andAdaHarrisHouse_0029) 
Door to closet in living room which contained telephone used for Woogie Harris’s numbers 
business, view to W 
 
 
List of Figures 
 
Figure 1. Excerpt, G.M. Hopkins Real Estate Plat Book of the City of Pittsburgh, 1882, 
showing the Wilharm (labeled Wilhaven) frame house and carriage house at 7101 Apple 
Street (then Spencer Avenue) 
 
Figure 2. Excerpt, G.M. Hopkins Real Estate Plat Book of the City of Pittsburgh, 1899, 
showing the Wilharm carriage house, driveway, and present house built for the Shafer family 
in 1894 at 7101 Apple Street 
 
Figure 3. 7101 Apple Street and stone retaining wall as documented in a 1917 photograph of 
a subsidence event known as the Spencer Street Slip (Pittsburgh City Photographer 
Collection) 
 
Figure 4. Shafer family members in front of 7101 Apple Street in a view showing original 
front porch design, ca. 1900 (Mark Shafer) 
 
Figure 5. Excerpt, G.M. Hopkins Real Estate Plat Book of the City of Pittsburgh, 1939. 7101 
Apple Street is now owned by W. A. Harris and the carriage house has been removed. 
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Figure 6. Advertisement in Pittsburgh Courier, November 21, 1931 
 
Figure 7. Advertisement in Pittsburgh Courier, December 26, 1931 
 
Figure 8. Advertisement in Pittsburgh Courier for Dawson Electric Company at the address 
in East Liberty shared with Mary Cardwell Dawson’s School of Music, prior to the Dawsons’ 
move to Apple Street, March 11, 1933 
 
Figure 9. Advertisement in Pittsburgh Courier announcing the Cardwell School of Music’s 
move to 7101 Apple Street, December 16, 1933. The year “1933” in the ad copy is probably 
a typo since the Dawsons moved in at the end of 1933, and so the school would have likely 
reopened at its new location in the beginning of 1934. 
 
Figure 10. Shrine on 7101 Apple Street property, photographed by Teenie Harris in 1952 
(Carnegie Museum of Art Teenie Harris Archive) 
 
Figure 11. 1952 photograph by Teenie Harris showing sign pointing the way to the shrine 
behind the house (Carnegie Museum of Art Teenie Harris Archive) 
 
Figure 12. This 1965 portrait by Teenie Harris of the Homewood Little League Cardinals 
baseball team in front of the Apple Street property gives a sense of the landscape during the 
Harris’s occupancy. The woman lying on the lawn uphill behind the team is probably Ada 
Harris (Carnegie Museum of Art Teenie Harris Archive) 
 
Figure 13. 7101 Apple Street in undated photograph by Teenie Harris, taken during the time 
the Harris family lived there (Carnegie Museum of Art Teenie Harris Archive) 
 
Figure 14. Undated (post-1945) photograph by Teenie Harris of Woogie Harris singing and 
playing a mirrored piano onstage at Gus Greenlee’s Crawford Grill No. 2 (Carnegie Museum 
of Art Teenie Harris Archive) 
 
Figure 15. Undated (ca. 1950) photograph by Teenie Harris of Woogie and Ada Harris 
(Carnegie Museum of Art Teenie Harris Archive) 
 
Figure 16. Teenie (left) and Woogie Harris, n.d. (Carnegie Museum of Art Teenie Harris 
Archive) 
 
Figure 17. Exterior of Woogie Harris’s Crystal Barber Shop on Wylie Avenue, photographed 
by Teenie Harris ca. 1945 (Carnegie Museum of Art Teenie Harris Archive) 
 
Figure 18. Teenie Harris photograph of the Goode family in front of their home in Belmar 
Gardens, 1962 (Carnegie Museum of Art Teenie Harris Archive) 
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Figure 19. Numbers partners Woogie Harris and Gus Greenlee (Pittsburgh: The Bulletin 
Index, February 20, 1936) 
 
Figure 20. Undated photograph of Mary Cardwell Dawson (Mary Cardwell Dawson Papers, 
Senator John Heinz History Center) 
 
Figure 21. Check from Mary Cardwell Dawson to W.A. Harris for $10 balance on rent for 
September 1941. Note at bottom indicates that $40 was paid previously by money order. 
(Mary Cardwell Dawson Papers, Senator John Heinz History Center) 
 
Figure 22. Undated photo of Mary Cardwell Dawson and husband Walter in Washington, 
D.C. (Mary Cardwell Dawson Papers, Senator John Heinz History Center) 
 
Figure 23. Negative image of check from Eleanor Roosevelt to National Negro Opera 
Company, 1944 (Mary Cardwell Dawson Papers, Senator John Heinz History Center) 
 
Figure 24. Cardwell Dawson Choir in west parlor of 7101 Apple Street ca. 1937. The 
members are posing with the trophies won at the Pittsburgh Sun-Telegram’s Music Jubilee in 
1935 and 1937. (Mary Cardwell Dawson Papers, Senator John Heinz History Center) 
 
Figure 25. National NANM convention delegates in Pittsburgh, 1941 (Mary Cardwell 
Dawson Papers, Senator John Heinz History Center) 
 
Figure 26. Teenie Harris photograph of National Negro Opera Company debut performance 
of Aida on stage at Syria Mosque, August 29, 1941 (Carnegie Museum of Art Teenie Harris 
Archive) 
 
Figure 27. The houses of Gus Greenlee (left) and Woogie Harris (right) on Frankstown Road, 
Penn Hills, PA, photographed by Teenie Harris in 1940 (Carnegie Museum of Art Teenie 
Harris Archive) 
 
Figure 28. The Greenlee and Harris houses on Frankstown Road today (Google Streeview, 
image capture August 2021) 
 
Figure 29. 1037 Everts Street NE, Washington, D.C. (Google Streeview, image capture July 
2022) 
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Paperwork Reduction Act Statement:  This information is being collected for nominations to the National Register of Historic 
Places to nominate properties for listing or determine eligibility for listing, to list properties, and to amend existing listings.  Response 
to this request is required to obtain a benefit in accordance with the National Historic Preservation Act, as amended (16 U.S.C.460 
et seq.). We may not conduct or sponsor and you are not required to respond to a collection of information unless it displays a 
currently valid OMB control number. 
Estimated Burden Statement:  Public reporting burden for each response using this form is estimated to be between the Tier 1 
and Tier 4 levels with the estimate of the time for each tier as follows: 
 

Tier 1 – 60-100 hours 
Tier 2 – 120 hours 
Tier 3 – 230 hours 
Tier 4 – 280 hours 

 
The above estimates include time for reviewing instructions, gathering and maintaining data, and preparing and transmitting 
nominations. Send comments regarding these estimates or any other aspect of the requirement(s) to the Service Information 
Collection Clearance Officer, National Park Service, 1201 Oakridge Drive Fort Collins, CO 80525. 
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