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 ART COMMISSION 
 
Minutes of the meeting Wednesday, July 26, 2017 
Beginning at 2:00 p.m. 
 
PRESENT OF THE COMMISSION: Indovina, Luckett, Heidemann, Gable,  

Gastil 
 
PRESENT OF THE STAFF:    Guerra, Rearick 
             
   
                                   AGENDA ITEMS COVERED IN THESE MINUTES 

ITEM PAGE 
1. Allegheny Trail Alliance & Friends of the Riverfront-Mile Marker 1-2 
2. Moss Architects-520 Grandview Ave Vacant Lot Landscape Plan 2 
3. Stanton Heights Neighborhood Association-Mosaic Steps 3-4 
4. Heinz History Center-Installation of Historical Marker 4-5 
5. Pittsburgh Cultural Trust-Bike Racks and Bike Corral 6-9 
6. Pittsburgh Zoo-Identification Sign 9-10 
7. Envision Downtown-Great Route 10-15 
8. Parks Conservancy-McKinley Park “Chicken Hill” 15-17 
9. URA-River Roots Arts Projects 18-19 
10. Mobilitie-Installation of Five Small Cell Facilities 19-22 

 
A.  Approval of Meeting Minutes 
Roll call.  Heidemann moved to approve the minutes of the May 24, 2017 meeting.  Indovina 
seconded the motion.  Motion carried. 
 
A.  Correspondence 
Guerra informed the Commissioners that the Office of the Mayor has appointed three new 
Commissioners to the Art Commission.  Those individuals are: Sarika Goulatia who is a visual 
artist, Kary Mercer-Arimoto who is a landscape architect, and Mark Baskinger who is an Industrial 
Designer. The first two were interviewed by City Council this week and the third will be interviewed 
next month. 
 
C. Items for Review  

 
1. Allegheny Trail Alliance and Friends of the Riverfront, Mile Marker 

(Conceptual/Final) 
Jeffrey McCauley, Director of Stewardship at Friends of the Riverfront 

 
McCauley states a request for mile marker #144 along the Great Allegheny Passage.  This marker 
will be the missing link for the mile trail system from Cumberland Maryland to Point State Park.  
Earlier this year the Art Commission approved the granite milestone markers however something 
special had to be done at the Hot Metal bridge which is this location, because the bridge deck 
cannot be drilled into for a large granite marker. 
 
Friends of the Riverfront worked with DPW and the Bureau of Transportation and Engineering as 
well as the Allegheny Trail Alliance and Saunder Architecture firm; to design a marker for mile 
144 taking into account safety and aesthetics. 
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The sign will be a thinly sliced piece of granite that will be held together with cast-iron brackets to 
match the steel that is used on the bridge. 
 
MOTION:  Final 
 
MOVED BY     Luckett                SECONDED BY   Heidemann 
IN FAVOR   All 
OPPOSED  None         CARRIED  

 
 

2. Moss Architects, 520 Grandview Vacant Lot Landscape Plan  
(Conceptual/Final) 

Anna Foster, Architect at mossArchitects and Julie Kachniasz from Ground Stories Architecture 

 
Foster stated that this is a proposed landscaping plan for a project that mossArchitects has been 
working on for a residence in Mt. Washington, the lot is in a public right of way.  The clients have 
offered to landscape the lot and maintain it as long as it stays as is or until the City would like to 
develop it differently.  Construction for the residence is expected to begin within the next month. 
 
Kachniasz said that pedestrian access is not available to the parkway due to safety so the design 
is visual to direct pedestrians along other pathways.  On the street side will be sun loving plants 
with shade loving plants closer to the house.  The pedestrian access to the crosswalk is a paving 
pattern to add some additional interest. 
 
Indovina: So this lot is currently owned by the City, is this City property? 
 
Foster: It’s owned by the Roadways, it’s a public right of way.  Essentially yes, but the Department 
of Public Works prefers it to be called a Right of Way. 
 
Gable: It is the Right of Way.  We’ll need to enter into an agreement so we’re working on that.  It’s 
not an encroachment, but since it’s a Right of Way we’ll need that agreement. 
 
Indovina: So it’ll remain a City Right of Way but they’ll maintain it? 
 
Gable: Correct 
 
Foster: And the understand that in the future they could lose that. 
 
Indovina: Are there any concerns regarding sightlines coming around the corner there? 
 
Kachniasz: The trees are along the house side, so when the cars come around the parkway that 
is low, probably no more than 3 feet high. 
 
MOTION:  Final 
 
MOVED BY     Heidemann               SECONDED BY   Luckett 
IN FAVOR   All  
OPPOSED None         CARRIED  
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3. Stanton Heights Neighborhood Association, Mosaic Steps Project  
(Final Review) 

Jim Heinrich, Project Chair, Lissa Geiger Shulman, President SHNA,  Netti Henning SHNA Board 
Member 

 
Heinrich states that at one of the gateways to Stanton Heights, specifically speaking McCandless 
and Stanton Avenue, there had been an overgrown hillside that was full of weeds and grasses.  
Phase I of a SHNA project was to install a raingarden at that site.  Funding came from PWSA, the 
City of Pittsburgh and Constellation energy.  There will be a “Welcome to Stanton Heights” sign 
at that location as well. 
 
The phase that they hope to complete right now is a set of mosaic steps similar to what artist 
Laura Jean McLaughlin did on Oakley Street in the Southside last year.  SHNA has commissioned 
Laura Jean to design the Stanton Heights steps.  In the opinion of the SHNA the steps are in good 
condition except for one stair that is in need of repair (photo shown from Art Commission 
application.) 
 
There will be 47 step risers that are 6in high and 60in long.  Each riser will be designed per step, 
since there are some that have different heights and widths.  The tiles are cold resistant and have 
been ordered from Italy.  There are 44 steps in the design and 3 steps at the bottom that will be 
all green.  The imagery in the design is indicative of the Stanton Heights neighborhood.  The 
design has been thoroughly presented to the community and received feedback from SHNA board 
members and community members.  Each riser will be completed by a community member or 
group of community members, so there will be at least 44 people working on this and making the 
steps.  There will be 5 workshops to teach people how to make the steps. 
 
Luckett: This looks really great, I just have a couple of questions about the state of the stairs.  Can 
you tell us a little bit about that and how you all are going to mitigate the stairs that are in need of 
repair and if there is anything else that is structurally in need of concern? 
 
Geiger Shulman: Given some of the other work that we’re also conducting at that site, we have 
had PWSA come out to evaluate the site.  Our understanding is that at least for this phase, which 
is just the mosaic installation, there’s really one step that needs repair.  Given kind of the phases 
of work, your approval today would allow us to move forward with the design and individual 
creation of the boards.  They wouldn’t then go up on the steps until we have that go ahead from 
the Department of Public Works.  We’re working closely with the Mayor’s Office and our City 
Councilwoman Deb Gross to see whether it’s within this current fiscal year Capital Budget to make 
sure that those repairs are made so that nothing would damage the integrity of the steps. 
 
Indovina: So someone had done an evaluation of the structural integrity of those particular stairs? 
 
Geiger Shulman: That’s my understanding, yes. 
 
Gable: We’ve looked at the steps, that’s why Jim I haven’t been able to write a formal letter.  I 
support the project, obviously we like what happened over at the South Side and would like that 
to happen here but I can’t go in, and I’m not saying this is going to be the cost here, but I can’t 
spend $60,000 on every set of steps so your artist, does she feel that with minor repairs made to 
the treads and risers… 
 
Heinrich: She absolutely feels that with the repair of one step we could install the steps and 
actually the other artist, James Simon was in concurrence. 
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Gable: Ok, so based on that we have an evaluation but if the artist feels that they can properly 
attach the tiles without them falling off another week later I’m fine with it. 
 
Indovina: But the basic structure of the stairs seems fine? 
 
Gable: Yeah, I mean there’s repairs that need to be made and we might be able to do that in 
house with some of the construction division personnel. 
 
Heinrich: We will not install the steps until they’re in good repair. 
 
Indovina: Ok, and I assume the ones at the South Side have held up well? 
 
Gable: Yeah, absolutely.  It looks great. 
 
Indovina: I think it’s a great thing, obviously it’s an improvement visually to the stairs.  As long as 
the logistical issues are addressed I don’t have a problem with it. 
 
Heidemann: Great community engagement process, I love how you’re getting them involved in 
the creation of the tiles and taking ownership of the project, I think they’ll be proud of the product. 
 
Indovina: They are here for final review so I assume this is conceptual/final review. 
 
Guerra:  This is final with the condition of the letter from DPW, right? 
 
Indovina: Yes, I think we would make that a condition of approval. 
 
MOTION:  Final with condition that the DPW letter is on file approving the construction 

with the modification to the steps. 
MOVED BY        Heidemann                  SECONDED BY   Luckett 
IN FAVOR      All  
OPPOSED     None         CARRIED 

 
 

4. Heinz History Center, Installation of Historical Marker (Conceptual/Final) 

Criag Britcher, Project Coordinator and Assistant Coordinator for Sports at Heinz History Center 

 
Britcher proposed the Pennsylvania Historical Marker commissioned for the first World Series 
closer to the original footprint of Exposition Park, where the First World Series was played.  A 
historical marker was started by a group of fans along with (SABR) Society of American Baseball 
Research and the state installed that near Exposition Park’s footprint in 1998 and that was 
subsequently removed because of so much construction on the Northside.  That historical marker 
was moved to the Allegheny Riverwalk.  That was there from 2003 until approximately two years 
ago when mysteriously it was knocked down.  There is a lot of boat and truck traffic there.  The 
Heinz History Center is a local liaison to the Pennsylvania Historic Museum Commission and the 
marker commission that is within it and this marker was put by Riverwalk largely because there 
was so much construction that was on the Northside, but this marker was more than 600ft from 
Exposition Park’s footprint.   
 
Basically, West General Robinson Street is the main thoroughfare that goes to PNC Park, so the 
SABR and Heinz History Center think historically its more significant to have a marker closer to 
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the actual location.  (Pointing to area on map,) this is the Grand Stand that SABR members have 
identified from Exposition Park, this is Tony Dorset Drive, and the proposed blue X along General 
Robinson Street is where we’re proposing as a location for this historical marker.  Britcher stated 
that roughly two months ago he met with Chief Costa and started the current process for 
placement. 
 
There’s no fire hydrant nearby, there would be questions about what is underneath.  This is a 10ft 
pole that would need to go 2ft underground for the installation.  The Heinz History Center has 
worked closely with the State for the relocation of this and have the support of the Pirates, 
Steelers, and the Stadium Authority.  Moving forward, should installation be approved, the State 
pays for that.  They have a contractor lined up to do that. 
 
Luckett:  Is the same information that was on the previous plaque going to be on this marker? 
 
Britcher: Yes.  So when the marker was knocked down the state refurbished it, painted it, buffed 
out…so that is the exact wording so the pole would have to be replaced but that’s the same 
wording, that’s the exact marker. 
 
Indovina: So it’s the same marker just refurbished? 
 
Britcher: Right the same marker just refurbished and hopefully relocated. 
 
Indovina:  Clearly you’ve taken a thorough look at this and its better closer to the actual location.  
Any further questions or comments? 
 
Gable:  Is Public Works installing this for you? 
 
Britcher: The State has hired a contractor and I know Director Costa had communicated with you 
Director Gable about it and we’ve communicated a little bit.  However, we’re trying to get it into 
the ground, you know.  If there is someone else that needs to install it, if the Department would 
like to, that would be great.  But that is contracted and free of charge.  And we’re looking for 
clearance for what’s underground. 
 
Gable: Right that’s the important part.  If my guys were doing it they’d do the One Call. 
Britcher: I look for guidance moving forward for the One Call and how we work with you. 
 
Heidemann: What would be the next step for final?  This says conceptual but what would be next 
for final? 
 
Indovina: It would seem that this would be conceptual and final. 
 
Britcher: In reading the wording of the packet I wasn’t sure.  I was hoping it was conceptual and 
final. 
 
Guerra:  This would be conceptual and final. 
 
MOTION:  Final 
MOVED BY    Luckett                    SECONDED BY Heidemann 
IN FAVOR   All  
OPPOSED  None         CARRIED 
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5. Pittsburgh Cultural Trust, 11 Bike Racks and 1 Bike Corral  

(Conceptual/Final) 

Murray Horne, Curator at Cultural Trust 

 
Horne states the project has been submitted twice before the Commission and this is the 
continuation.  The Trust is requesting permission to fabricate 11 new bike racks commissioned 
by artists and one new bike corral. 
 
The Trust requested proposals from local artists and received 34 proposals and accepted 11, 
which was budget driven.  Horne proceeded to go through the location, sizes, and materials to be 
used for each of the 11 bike racks.  Following the description of the 11 racks, Horne proceeded 
to discuss the bike corral.  He stated that the former restaurant owner of Tonic got together with 
other merchants and requested from the City a bike corral because of the heavy usage that was 
in front of the Westin.  They went to Kristin Saunders at the City to ask if a bike corral can be 
installed and Kristin asked the Trust if they could design a corral.  Horne stated that over the 
period of a year they were able to solicit the funding.  The new piece was commissioned from 
Collin Carrier, a local ironworker and it would replace the current corral that was placed there on 
a temporary basis. Carrier produced the bike rack that is out in front of Space Gallery at the 
moment. 
 
Horne presented a maquette of the piece, with the two ends being book ends and the middle 
piece being a slight variation.  The two pieces at the ends are seven and a half feet tall. Each at 
the lower end are 32in wide and 36in high.  Horne states that the current rack by Carrier at Space 
Gallery sees multiple bikes tied on at a time. 
 
Horne stated that ADA Coordinator Richard Meritzer has approved all of the designs and Eric 
Boerer wrote a letter of support for these pieces. 
 
Luckett: I take it that, I mean I see that some are more aesthetic and some are more functional.  
I love some of the kitchiness, I’m curious as to some of the designs and the edges and curves, 
I’m just curious to are they going to be ok with somebody walking and being impaled, those are 
things that jump out for me. 
 
Horne: Those would be the issues that Richard, ADA Coordinator looked at and he approved 
everything so the issue really is people who are caning and walking into something and being 
damaged by it.  He looked at it very carefully and we haven’t had a problem with any of the existing 
racks.  We have 16 at the moment, with these 11 this would give us 27 so I’m not anticipating 
anything in terms of people running into them. 
 
Heidemann:  How many years are you hoping to get out of them? 
 
Horne: Each rack, indefinite.  So this is, you’re raising the maintenance question.  The Cultural 
Trust is responsible for the maintenance of them.  They are cleaned every month.  If there is any 
bike that is left lying on a bike, we consult with the City then we remove it and give it to the City 
pound.  We’re responsible for all maintenance of the pieces, there are no requirements from the 
City at all. 
 
Indovina: I know with some of the existing racks there are some sharp corners, there’s one on 
Penn somewhere that’s fairly sharp.  You’ve not had any issues with people stabbing themselves? 
 
Horne: No 
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Indovina: And secondly, some of these I see are powder coated steel.  Are there any concerns 
about maintenance, chipping, rusting? 
 
Horne:  Not really, it depends on the quality of the powder coating we’ve seen with these racks.  
One of them we’re going to have to re-powder coat in 2 or 3 years’ time.  The issue there is that 
there’s a horizontal piece of steel and 2 verticals, what happens is the snow builds up in the winter 
and remains there so we’re going to have to take that piece out and re-powder coat and do 
something about the salt sitting in the horizontal.  But that’s the only one we’ve ever had an issue 
with. 
 
Guerra: How long are you thinking of running this program?  And then are you planning another 
phase?  I mean this is the third time, right?  Are you going to keep going? 
 
Horne: We sort of do it out of social need which is two-fold.  Firstly, if there’s an influx of bicyclists 
in the Cultural District and there’s a need for more racks we’ll certainly produce them.  Personally 
I’m not interested in cluttering up a sidewalk just for cluttering up a sidewalk.  And then there the 
other issue is that there is a City ordinance that is asking for Developers of new buildings to 
provide bike racks.  And so they, the owner of building would then go to the City and say I’d like 
5 U-locks in front of the building and then the City would come to us and ask if we’d like to provide 
artist designed bike racks for that.  So I don’t think the program will ever go away so long as there 
are new buildings or renovations in the Cultural District.  I’m really not in favor myself of producing 
bike racks just for the sake of doing it, no. 
 
Luckett: Do you have an aerial view of where the proposed ones are opposed to the existing 
ones? 
 
Horne: Yes, it should be in your packet.  (Finds image) The red is the new. 
 
Gable: I just have a few questions.  Are you still planning a walk-through with Public Works? 
 
Horne: Yes 
 
Gable: The one that was the window, that looked kind of high.  Was that enough to actually attach 
a bike. 
 
Horne: Yeah, 36inches is the going height to tie a bike to a rack. 
 
Gable: My last question, how do people know these are bike racks to tie onto and not just artwork? 
 
Horne: Within 3ft or 4ft of each rack there is a plaque that says “bike rack.” 
 
Guerra: What was the criteria to actually pick the ones that you have?  What is the criteria in order 
to pick the bike racks, like this is the artist, this is the design.  And then like Kilolo said some look 
functional and others don’t so what is your criteria to say “ok this is going to work?” 
 
Horne: It’s primarily functional. 
 
Guerra: Is it? 
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Horne: Yes it has to be functional because what’s the point of a bike rack without functionality.  
So actually, I’m not the judge of what gets selected there is a committee of people that choose 
what gets selected.  In your packet there is a list of the committee and I regard myself as an 
interested observer as to what they’re selecting.  And so far it’s been very interesting because 
what I expect to be selected doesn’t actually happen.  So functionality and then I think the second 
category is what comes under the heading of what’s interesting.  The selection committee we had 
last time, they selected pieces that were very interesting to us.  Some were controversial like 
Barbara Weissberger’s sock.  Some people liked it while others just dismissed it, some found the 
humor in it.  Overall there’s a wide variety of aesthetic interest in these but overall they have to 
be able to have a bike tied up.  Kristin Saunders, the bike coordinator from the City sat on the 
selection committee and she was really rigorous about that. 
 
Gastil: Some of these concern me in terms of when you put the bikes on, like with the violin piece, 
would it obstruct a clear path?  Especially with crowded pieces.  I know you’re thinking about it I 
just want to say for the record about taking special consideration to look at it with the bike attached 
that the clearance problem happens. 
 
Horne: You can actually see it here (shows image) is where the tree is located, there’s a grate 
around the tree and that tree grate is 5ft sq. so in fact a bike rack running parallel fits in rather 
nicely. 
 
Luckett: That one is in the street but say the one across the street from Heinz Hall, because 
there’s outdoor seating now. 
 
Gastil: We know you’re looking at this and just asking to double and triple check that there’s really 
not going to be a problem with the ones that have depth since the bike goes further, to just be 
super cautious. 
 
Indovina: Have you done any post-installation surveys to see which ones get used? 
 
Horne: Yeah that’s a great question and it’s really quite surprising.  The one in front of the Westin 
Hotel is the one that’s a bridge.  It’s the classic Pittsburgh bridge with the Allegheny powder 
coating that gets worked on completely, some mornings it will have 8 racks on it which is the 
reason the bike corral was requested and why we placed another piece across from there.  We’re 
trying to satisfy the bike corral and we’re trying to relieve the bridge piece.  And then along Penn 
Avenue that whole row of restaurants along there appeal to bicyclists and that’s why we’re putting 
3 new racks along there as well.  And then I don’t think we can put anymore racks on Penn Avenue 
because on the Northern Side there’s vaulting underneath and so I think we’d be saturating that 
900 block of Penn Avenue. 
 
Indovina:  Yeah, as great as these are I think it’s a great addition to the City but I worry it may 
begin to be saturation. 
 
Murray:  I’m very conscious of it as well. 
 
Guerra: I have one more question and I know this is the third time that you’ve brought the bike 
racks but this is the first time that we’ve seen the bike corral are you planning on doing more bike 
corrals. 
 
Horne: In a word no, and the reason being is that 10th Street is the only street in the Cultural 
District which has 24hr parking and you need 24hr parking on the street in order to put a bike 
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corral in because essentially you’re taking away a parking space.  So in the District at 4:00 in the 
afternoon, two lanes are open to traffic so 10th Street is the only street that has 24hr parking so 
we can’t put anymore bike corrals in.  Unless we’d put a second one on 10th Street. 
 
Indovina: We would treat these as a group, including the bike corral. 
 
Luckett: What’s the time frame of installing? 
 
Horne: October for everything. 
 
MOTION:  Final 
MOVED BY    Luckett                SECONDED BY Heidemann 
IN FAVOR   All  
OPPOSED  None         CARRIED 
 
 

6. Kolano Design-Pittsburgh Zoo Identification Sign  (Final) 

William Kolano, Kolano Design 

 
Kolano stated that he is presenting on behalf of the Pittsburgh Zoo and PPG Aquarium, for a new 
identification sign.  At the intersection of One Wild Place and Butler Street where it becomes 
Allegheny Boulevard, was the site of the former sign for the Pittsburgh Zoo.  When the site was 
cleared to create a temporary roadway for a bridge reconstruction, that sign was removed.  There 
was an intention to reinstall that sign, however it was badly damaged and must now be replaced. 
 
Kolano states that the angle of the new sign will be facing the corner similar to the previous. The 
proposed sign is about 109 square feet, considerably smaller than the previous sign, which was 
approximately 150 square feet.  The new sign is complementary to the master plan of the City 
sign standards for major parks.  It has a stone base, a neutral colored sign box, and black metal 
embellishment.  The black metal embellishment has been lightened to a dark grey at the request 
of the Parks Conservancy and the sign was made to this size at the recommendation of the two 
Highland Park Community Groups and the Morningside Community Group.  The animals on the 
sign are the signature animals of the zoo, and they are tracings from photographs done by Paul 
Selvaggio, the photographer at the Pittsburgh Zoo so that they are very specific to animals that 
people will see.  In addition to the text has been added “in Highland Park,” at the request of the 
Parks Conservancy to help locate it, and because it technically is within the boundaries of 
Highland Park.  The lettering will be pushed through light letters, only the letters will illuminate at 
night.  The sign is cantilevered on a rock, which will be locally sourced.  No skirt plantings will be 
placed around the sign, so that it sits in the natural rolling landscape. 
 
The new sign will require a variance since it is more than 30 feet from a zoo building.  On June 
22nd the sign appeared before the variance board and a decision will be made within 45 days from 
June the 22nd. 
 
Luckett:  Is the lettering reflective or it’s white and it illuminates? 
 
Kolano: It’s internally illuminated.  There will be LED lights within the sign and only the letters will 
light up at night.  And you might note that the zoo animals are walking in the direction of the zoo, 
that is intentional to replace the arrow that was on the old sign and to help to guide people there.  
The animals were an addition as a hope that kids that cannot yet read will be driving by and 
recognize that they are at the zoo. 



 

Page 10 of 25 

 

 
Luckett: Why one person, why did you put one person in there? 
 
Kolano: That is for a sense of scale, that will not be part of the sign. 
 
Gastil: Is the gorilla free standing? 
 
Kolano: The gorilla will be free standing. 
 
 
MOTION:  Final  
 
MOVED BY    Heidemann              SECONDED BY Luckett 
IN FAVOR   All  
OPPOSED  None         CARRIED 
 
 

7. Envision Downtown, Great Route (Conceptual) 
Sean Luther, Executive Director at Envision Downtown 

 

Luther states his purpose is to inform the Commission on the Great Route project and the first 

phase.  The purpose comes from work that Envision Downtown has done with Gehl Studio.  There 

was a quantitative baseline done to identify how people are using downtown right now and then 

overlayed with a comprehensive ex-ray of the physical condition of the public assets and the 

public right of way to identify where people are and are not spending time and then problem solve 

based on existing conditions as to why that may be. 

 

A significant find is that the public right of way in Gateway Center, the area between Point Park 

and Market Square, is designed as a pseudo office park rather than an urban core like the rest of 

the central business district is lacking in characteristics including pedestrian lighting quality, tree 

canopy activated facades, or basic things that make downtown Pittsburgh a great place to be.  As 

a result, a significant drop was noted in the number of people spending time in this space opposed 

to Point State Park, Market Square, and the private side of Gateway Center where the offices are.  

The goal of the Great Route is to impact change and increase the vitality in the numbers of people 

spending time in Gateway Center as well as demonstrate what the public right of way would look 

like if functioning at 150-200%.  So every crosswalk has a curb cut, every crosswalk is painted, 

every signalized intersection has a pedestrian signal, privately maintained pavement is consistent, 

there’s adequate lighting and adequate tree cover.  Currently Envision Downtown is focused on 

the Great Route between Gateway Center and Market Square.  There has been some headway 

on implementing the technical elements; the high visibility crosswalks have been installed at 3 

locations in this Gateway area, also supplemental pedestrian lighting has been installed on 

existing cobra heads following an appearance to the October Art Commission Hearing.  Both of 

these have made a measurable difference from a lighting perspective.  There has been tracking 

of vehicle speeds and cars not yielding to pedestrians and pedestrians not crossing in the 

crosswalk.  All of those metrics are looking better where technical improvements have been 

undertaken.  Though as a casual visitor to the space you wouldn’t know anything has been done 

at all because the project thus far has been technical and focused on traffic rights of way, and 
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involved a lot of yellow and white paint.  The next phase is the “software” package to compliment 

the technical “hardware” package and to add a human element overtop of the technical elements. 

 

The design and stakeholder process has been more comprehensive than it normally is for 

Envision Downtown projects.  There has been a working group established that includes 

representation from the Office of Public Art, the Downtown Partnership, folks from Department of 

City Planning and Department of Public Works, the Western Pennsylvania Conservancy, adjacent 

property owners and PPG Paints. 

 

To advance the design concept Envision Downtown has engaged Pashek MTR to craft the overall 

design for the corridor and Red House Design to work on the super graphics concept, which 

Luther states he is hoping the Commission will have feedback on.  The super graphic is essentially 

some large graphic treatment on the pavement that allows the uniting of various different 

pavement types and pavement qualities and conveys the idea of uniformity and well cared for 

space.  The design needs to be legible and speak to Pittsburgh. 

 

Luther shows the estimate on the screen of where the Great Route travels between the two public 

spaces.  The Great Route is not imagined to be a tourist route it is intended to be more 

subconscious and demonstrative in its character.  Along the route will be a number of important 

nodes of activity: the entrance to Point State Park, the area that was closed during the technical 

phase to align crosswalks and pedestrian desire lines and then the area next to Gateway Four 

where Eddie Merlot’s is at with an open canvas since the open T station is no longer occupying 

that space.  Envision Downtown has been working with Pashek and Red House to identify what 

are the identifiers of Pittsburgh and this space to be used for the project, to set it apart from other 

cities and signify Pittsburgh identity and the unique space in Gateway Center. 

 

Luther says he has been drawn to the City seal because of success with high impact bridge design 

crosswalks and trying to find different elements of “what is the City of Pittsburgh,” to apply it in a 

graphic nature.  Luther is hopeful that the graphics will not just be on the sidewalk but also pull it 

up and expand the graphic treatment vertically both in light poles and also wraps of the vertical 

surfaces themselves.  Organic elements will also be an important piece of the project. 

 

In identifying the super graphic treatment they have gone through a number of iterations with Red 

House, trying to find a balance of simplicity and legibility as well as ease of maintenance while 

coming up with something that speaks to Pittsburgh and the Pittsburgh experience.  There are 

currently two options that Red House has come up with that build from the bridge crosswalk 

design to create a sense of movement through the space.  None of this is set in stone, very 

interested in feedback from Commission.  The designers are interested in using iconography to 

explain the downtown experience and also using a text element that speaks to what it means to 

be in Downtown Pittsburgh.  Luther states he is “infatuated with some Mr. Rodgers reference like 

A Beautiful Day in the Neighborhood,” though there may be trademark issues with that.  Red 

House has presented both a mono-color treatment and a more colorful treatment with a palate 

developed to speak to that.  Luther showed images and stated that they do not want a ton of 

sidewalk treatment throughout the entire experience so they have asked Red House to come up 
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with some design alternatives that were lighter in impact but mirrored traffic treatment of higher 

impact areas, showing sense of movement and “going big on iconography to show Pittsburgh 

experience,” such as applying a Pirates hat to a directional character image. 

 

Luther shows additional renderings and states a struggle to come up with a graphic treatment that 

conveys the architecture of the space, the downtown experience, and the sense of movement 

that they are looking for.  So in addition to those two options Envision Downtown is also 

considering keeping on the floor of doing something more basic and more in line with tactical 

urbanism models and pull elements out of the City Seal that may be able to be pulled out in that 

fashion.  For instance looking at the blue and white pattern from William Pitt’s personal emblem, 

or the golden triangle emblem without introducing a new graphic element into Downtown 

Pittsburgh. 

 

Luther then walks the Commission through the route on the screen.  He states that the project is 

to test the baseline and document the success of the installation. 

 

Luckett: Thinking of the previous designs on the pavement near the busway, the temporary…was 

that you or was that another group? 

 

Luther pulls a slide of the installation at 10th and Penn and explains that was a pilot project.  That 

area used an acrylic paint as temporary. 

 

Luckett: There was discussion about whether it was more about aesthetic or safety.  Is there any 

real data that shows this helps people from a safety standpoint? 

 

Luther: From that installation we can actually demonstrate that vehicle speeds are slower, that 

there is an increase in the instance of vehicles properly yielding to pedestrians.  There still is not 

baseline information from Penn Ave which is a regret.  But in some ways this is a more important 

installation because it’s a midblock crossing that is not signalized.  It is where vehicles are coming 

in and off the Fort Pitt Bridge so the speeds are higher and if the car doesn’t yield to a pedestrian 

it is more of a concern. 

 

Luckett: It seems very desolate down there.  Then when you see these design elements it makes 

a big difference, just for me aesthetically.  Whether or not which design…I’m more into simple is 

better for me, but I’m not here to say this or that.  I just think for me, simple is better.  If it’s too 

chaotic that might create more people wondering “do I go here” visually. 

 

Luther: I think you’ve stumbled upon our internal challenge as well.  The more we try to create a 

sense of Pittsburgh identity the more complicated the designs end up being and we circle back to 

saying maybe blue and white squares is what we need to do.  Will anyone understand that we 

chose blue and white squares because it’s the Tartan on William Penn’s seal, is that conveying 

that same sense?  We’ve struggled with it quite a bit. 
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Indovina: I’d like to expand on that.  You may have three people who are struggling with it.  

Because that was my impression as well.  I think that if it gets too complicated it dilutes the 

message rather than reinforces it.  It gets chaotic in a visual sense.  Having something simpler to 

my mind is easier to perceive and makes it a stronger statement than something that is very 

complicated and very intricate and is trying to convey 15 different messages, it seems like you 

lose the thread. 

 

Heidemann: I think too, I worry a little about writing because you don’t want somebody to stop in 

the middle of the street to try and read something (text) in order to make sense.  So it should be 

legible from the beginning or edge of the crosswalk.  You want people to engage with it but you 

don’t necessarily want them to stop in the middle of the street. 

 

Luckett: And personally, William Penn for me, that’s one person and the history of this area is 

much more than that one person.  I would probably move beyond that. 

 

Indovina: Again, to my mind, I would go towards the visually stronger image and be less 

concerned with some specific element of Pittsburgh history that you’re trying to convey. 

 

Luther: Ok, noted. 

 

Guerra: Can you go back to the image where you have the blue line that you’re trying to, you 

know the route…so that’s what you’re trying to do is move people from Market Square to Point 

and back? 

 

Luther: Correct, right. 

 

Guerra: So how are you going to solve, let’s say you get people to go from A to B, and you’re 

going to create some type of image that will move them there.  But what about when people are 

going from different areas?  Like they’re not going from A to B but they’re coming from A prime to 

B prime, to another location.  I think that’s something else you’re going to need to think about. 

 

Luther: Absolutely.  So, I think we’ve struggled a little with how we talk about this as that isn’t 

necessarily the goal; so that if you come out of Riverview apartment that we’re capturing you and 

locking you into a particular path.  I don’t know if this conveys but it’s much more subtle and it 

really serves multiple purposes not just just getting folks who may be in Market Square down into 

this space and hopefully continue to Point State Park and vice versa but it really is that 

demonstration of quality and of care of the space as well which in my mind is maybe more 

important than the movement piece.  Our design team focused on connecting these particular 

public spaces to each other intentionally and the goal is to continue as a phase 2 beyond Market 

Square to Mellon Square, to Grant Street and then that actually lines up nicely with the work the 

SEA is doing and the Penguins with BIG, and the Meander concept in the Lower Hill which takes 

you to Freedom Plaza and then suddenly you’ve created some type of pedestrian connection 

from the Point all the way to the Hill District.  So I don’t know if we can do that and then also bear 

the responsibility of all the on-ramps at the same time.  And again, this is an experiment and trial 
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in its nature so I think we will need to be cognizant of measuring people, recognizing this as a 

corridor of movement. 

 

Gastil: Can I ask for clarification if I can break it down.  For today’s purposes there is a territory 

that is only from Market Square to the Point, right?  That’s all that we’re talking about today.  And 

then the primary issue is almost 2Dimension.  Not exclusively, but we’re talking about a vote of 

confidence based on the crosswalks you’ve already applied while you’re thinking also of going a 

little further into a bolder realm of super graphics where you’re doing not just the work of 

crosswalks where you’re putting in the iconic carpet pieces.  And then in a sort of bigger way a 

conceptual notion this type of graphic element could pull into a banner and so forth but at this 

point you don’t really have samples of that so it’s really you wanted…I think the only thing you 

want to clarify is there are two types of conditions on the horizontal plane that you’re talking about 

sort of getting across the street, safety with distraction but there are other places where you 

wouldn’t have that safety concern they’re already in the island, am I right? 

 

Luther: Yes, I think so.  And if I could add for clarification our intention is to return for final review 

in August or September and we will have taken one of these design concepts and you will see it 

overlayed for the district as a whole.  Any instances that we have identified to go vertical we will 

have samples of what that looks like and where those specific instances are.  We didn’t want to 

get too far down in one direction simply because of timeframes we work in, it would be difficult to 

reboot the whole project if we got an unfavorable after this presentation. But yes, we are going a 

little beyond this basic graphic treatment that we have previously executed I think successfully in 

Downtown so we felt it was important especially in conversations with Yesica, to get to this body 

early with as much or little detail as appropriate. 

 

Indovina: Just to clarify slightly, I see this as very much a conceptual review that the concept of 

doing something on the horizontal plane and perhaps something to embellish and adding green 

elements but on strictly a conceptual level.  Nothing here is to be construed as a final design. 

Luther: Certainly 

 

Indovina: I think it would be good to craft a motion capturing the conceptual nature of this approval. 

 

Luckett: What was presented was more than conceptual but it’s a conceptual review, so what are 

you thinking?  What would you like? 

 

Heidemann:  You could do it. 

 

Indovina: Yes, I would suggest we grant conceptual approval to the concepts of improving the 

ground plane with some visual elements and further exploring the Great Route and how that 

connects Point Park and Market Square and the further exploration of green elements and vertical 

elements to embellish that pathway. 

 

Luckett: Yeah, for me it was clear in the packet that it was a conceptual review, but I guess not 

for you. 
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Indovina: Yeah for me there seemed to be too many options.  And that I’d prefer to see them 

narrowed down to a specific element in the final. 

 

Guerra: And I mean you have two more.  I think people are getting a little confused whenever 

they are applying here.  You can come for conceptual which is this then you can come for 

conceptual/final which they can give you more input and then you come to final so it’s a three step 

review so it’s not like next one you have to come to final. 

 

Luckett: And also, you all (referring to DCP) are here for feedback as well.  Alright, I second what 

you (Indovina) said. 

 

MOTION:  Conceptual  
 
MOVED BY    Indovina            SECONDED BY Luckett 
IN FAVOR   All  
OPPOSED  None         CARRIED 
 

 

8. Parks Conservancy, McKinley Park “Chicken Hill” (Final) 
Susan Rademacher, Parks Curator and Tim Duggan, Designer 

 

Rademacher stated this return is after the April Conceptual approval for the Chicken Hill 

construction project.  She reminded that this project is about reviving a Heritage Park in a 

community clinging to what is potentially a wonderful park that has great potential to provide a lot 

more service to the various communities around it.  The goal is to increase the use and value of 

the park and they are thrilled to have received a national restoration grant for a storm water project 

that could leverage community benefits as well, and be working very closely with the Department 

of Public Works who is also investing considerably in this project.  The partnership extends to 

PWSA and ALCOSAN through a Grow Green grant and the community. The community has 

contributed really solid ideas and support for this effort and have really helped the Parks 

Conservancy with understanding what core values need to be captured in this space. 

 

Rademacher showed historic entrance, stating the desire to restore two historic entrances that 

date to the WPA era.  The project area that serves Beltzhoover as well as Knoxville and Allentown 

is shown in the blue diagram.  Most of that diagram concerns trail alignment.  Goals include 

managing storm water runoff and creating community space and overlooks to engage with the 

park, to support future environmental and other types of programming, and creating an accessible 

route through the park from the community complex all the way up to the corner of Eldora and 

Michigan Streets. 

 

Duggan discussed the detailed design, looking at a reiteration of the existing site inventory and 

analysis.  Most of the improvements will fall along the Michigan Street corridor.  There were some 

circulation problems that they have tried to turn into opportunities and better connect the park 

from the existing community center.  There were some stairs on either corner bookend that they 
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are wanting to repair and replace, and there was a vertical relief issue that they are trying to better 

accommodate circulation as the project moves forward.  Due to the partnership with DPW and in-

kind donated material the project is looking to reuse historical materials found throughout the City 

such as granite curbing or stairs.  The project is also trying to remove some of the trees that are 

sickly or invasive, to remove those from the park and reuse ones that they can. 

 

Most amenities and opportunities focus on Michigan Street with a gathering space and shelter 

over the Haberman Outlook at Chicken Hill.  The project is able to capture storm water from this 

corner of the street and bring it down into a lower area of the park and encourage a high level of 

storage and green infrastructure opportunities.  There will also be a separate system at the 

Haberman Outlook and then the third system coming in from the Eldora side as well.  (Diagram 

of storm water treatment plan was shared.) 

 

Duggan states that due to the system they will be able to remove the first flush of rainfall for all of 

the watershed area that catches at the inlets so that will be approximately an inch and a half of 

rain or 75-85 gallons of rainfall to be removed every rainfall event. 

 

In the packet of technical drawings Duggan refers to the demo elements including the removal of 

25 trees which he states are either diseased, dying, or invasive species which came from 

extensive walkthroughs with DPW’s arborist, PPC’s arborist and ecologist, and community 

members on-site.  That constraint has become a 3-1 ratio of replanting.  Half will be replanted 

during the first phase, the remainder will be placed by treevitalize in the near future. 

 

The overall grading plan includes the attempt to minimize impacts across the park and limits 

construction while maximizing circulation and accessible grading.  Duggan showed the sediment 

and erosion control plan to prevent wash-outs and silting in. 

Duggan reviewed the overall scope of plantings, they will be fairly specific with a use of low-

maintenance planting.  There will be a use of larger monocultures within each rain garden for 

ease of maintenance.  There will be a lot of native plantings and those that work in wet and dry 

conditions. 

 

There will be four pedestrian poles (lighting) installed at the Haberman overlook as well as some 

surface mounted wall sconces on the vertical columns within the structural shelter itself.  A 

snapshot of the shelter details was shared. 

 

Indovina: In terms of maintenance, you mentioned that the first rain garden is intended to capture 

trash and debris and such.  Who will be maintaining that and removing the trash and debris 

coming off the storm sewer? 

 

Rademacher: Quite frankly we’re in discussion with DPW, PWSA, and other major partners and 

at a community-wide level trying to get an understanding of current capacity and future needs to 

be able to maintain green infrastructure.  The Parks Conservancy has a commitment to a 2-3 year 

establishment maintenance period.  Every landscape needs a couple of years of careful attention 

to get it well established and so we are anticipating supporting community volunteers using our 
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staff gardeners to work with community volunteers.  Some who have already gone through the 

green infrastructure maintenance training above and beyond what DPW can do.  But frankly we 

are still working out the who exactly is doing what aspect of this.  We’ve tried to design toward 

simplicity with the simple planting palate or simple clean-out structures to make sure we’re not 

creating something that is not going to be overly complex or prone to breakdown.  So we’re trying 

to anticipate at that level but with all of the green infrastructure projects that are city wide, we are 

finding our way frankly.  The intention though is to not do the project and walk-away.  The intention 

is to do the project and stay with it, stay with the community, and really get this well-established 

because this is the second project we’ve done in McKinley and we see many more to come with 

tremendous storm water possibility throughout the parks so we’re trying to build a framework that 

is intentional with care and stewardship.  I should add we will provide an OM manual, an 

operations and maintenance manual.  We’ll develop it with DPW.  We’ve been in conversation 

with Tom Paulin about how to formulate that for this project. 

 

Luckett: You’ve made some changes since the first time you were here.  Can you tell me a little 

about that? 

 

Duggan: Absolutely.  One of the main changes led to the connection of switching an area that 

was fill and had the hillside (showing image).  When we got into the grading plan and looked at 

the budget and how much clean fill costs in this region it very quickly made it a cost-prohibitive.  

Not wanting to take back anything that the community wanted and embedded we were able to 

shift that alignment over to connect it with the Haberman outlook and still have the amenities and 

then we have made this a bit of an observation outlook with greater handrails to protect from the 

vertical ascent.  We also with budget concerns scaled back the work of the pervious intersections 

that were within the three nodes of the street itself, we weren’t able to afford those items with our 

budget but we were still able to capture all of that water into the system.  The other change is that 

we also had a little bit more green infrastructure going down through the valley and the tree 

canopy and the healthy trees in those areas really didn’t want to be disturbed and so the idea of 

can we capture water more up at Eldora in a clearing, in a volumetric manner, we were able to do 

that.  And we think in hindsight it provides more maintenance flexibility since it is street side to get 

the community into the park and down more clearly. 

 

Indovina: When would all of this work take place? 

 

Rademacher: Our expectation is to go to bid by the end of August, begin construction by the end 

of September or early October, be substantially complete with major construction items by the 

end of the spring.  So we would have an opening in the spring. 

 

Duggan: Weather being the obvious issue as we move into November and December. 

 

MOTION:  Final 
 
MOVED BY    Heidemann           SECONDED BY Luckett 
IN FAVOR   All  
OPPOSED  None         CARRIED 
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9. URA, River Roots Art Projects (Conceptual) 
Emily Mitchell, Developer at the URA and Ivette Mongolo-Winston 

 

Mitchell notes that she came before the Commission in March for the conceptual review of a new 

park at the intersection of the Larimer and East Liberty communities.  At that point they said that 

it would feature a community art piece but didn’t have many details.  The presentation today would 

be conceptual review of those art pieces. 

 

The art piece is being managed by the Kingsley Association with the intent of it being a gathering 

place that is an artful celebration of rainwater infrastructure in the community.  The context is that 

this project will be in the first phase of a new 30 acre park and open space system that was 

envisioned by the Larimer community in their Larimer Vision to Action plan.  The URA has been 

working over the past year and a half with the Larimer and East Liberty communities to do a 

master plan for that whole site.  They have also been focusing on a more detailed design for the 

first phase.  That is at the intersection of Larimer Avenue and Station Street, right where the new 

housing is being built along East Liberty Boulevard. 

 

Mongolo-Winston mentions that Alicia Wormsley is the artist however Alicia is currently out of 

town and could not be present for the Hearing.  Mongolo-Winston shared the current River Roots 

logo that has evolved throughout the process.  There are a series of swells that move through the 

park and the artistic elements are integrated through those swells.  A diagram is shown that shows 

the experience on the site will vary depending on how much rain there is on the site.  The upper 

site is pretty level and then slopes down, with the upper site having more of the story telling and 

community piece occurring.  The lower site is where water will be experienced in a more subtle 

way with a cistern underneath the park that will be connected to the design. 

 

Mongolo-Winston states that Wormsley has been doing a series of engagement sessions with 

many stakeholders such as kids, the elderly in the neighborhood, church groups, schools and 

some of the themes that have been coming out of that include a sense of a beacon and the 

transition between the neighborhoods; something that changes over time for the site to be 

continuously active; sound and the way you experience water from different senses; creating a 

sense of place. 

 

Wormsley did a meditation activity and many other activities for the community to interact with 

water, as well as a quilting session.  The kids were interested in sea creatures so the project is 

thinking about how those integrate into the walls and the landscape.  Cristine from EvolveEA has 

taken what has been coming out of the artistic process and has diagramed what the physical 

elements may be in the landscape that have come from the community.  In grouping them it 

comes down to structure, things that are related to sound, a visual component, and an activity 

component. 

 

Some of the material ideas have been covered with DPW.  The plant palate will be compatible 

and mostly maintain itself.  The project is working with DPW, PSWA and the County. The arts 

portion plans to be on the same implementation schedule as the main elements of the project. 
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Mitchell states that the project would come back in late fall for final review and it would be 

comprehensive, including both the art piece and the entire park together. 

 

Heidemann: I love the art selection. 

 

Indovina: The whole process is terrific and you’ve done a great job involving the community. 

 

MOTION:  Conceptual  
 
MOVED BY    Luckett           SECONDED BY Heidemann 
IN FAVOR   All  
OPPOSED  None         CARRIED 

 

 

10. Mobilitie, Five Small Cell Facilities  (Final) 
Bridget Sheehan, Sr. Government Relations Manager at Mobilitie 

 

Sheehan states that Mobilitie is requesting final review for the five small cell facility installations, 

noting that the project came before the May Art Commission requesting conceptual review.  She 

states the reason for being in the City of Pittsburgh is the demand for data.  Everything that 

everyone is currently doing on their phones is draining the wireless network so what the small cell 

infrastructure does is densify the network to solve the data demand issue. 

 

Sheehan reviews the design and shows an example of a Mobilitie design in New York City.  The 

difference between Mobilitie and other carriers is the relay antennae, which is unique to Mobilitie 

and who they deploy for which is Sprint.  It uses wireless back-haul rather than fiber feeding each 

facility.  Sheehan shows a sense of the total footprint, making reference to approximately 90 small 

cell facilities throughout the City for a broad sense, stating that what they are at the Commission 

for this day is for five initial installations.  The small cell facilities will be attached to existing poles.  

A Verizon poles, a Duquesne Light pole, and the 3 different types of City poles.  These are the 

five that they are requesting final review for at the Commission. 

 

To be specific Sheehan passed out construction drawings to show the size of all of the equipment 

and materials that they will be deploying.  Within the drawings was also an equipment summary 

talking through the dimensions and photos of the equipment.  Additionally, the pack shows details 

of the mounting equipment and the dimensions of the shroud.  Everything will be encased in the 

shroud except for the antennae, which will be mounted at pole top.  The equipment will be painted 

to match the poles, all of the coax cables will be housed in the ridged conduit when attaching to 

either Verizon or Duquesne poles and then the coax will be routed through the interior when 

attaching to existing City street lights. 

 

Sheehan provided photo simulations for the five proposed sites for which they are seeking final 

review.  Sheehan referenced the mock-up on Stanwix Street as well.  She showed images of that 

installation. 

 

Guerra: You’re not doing anything to the base of the poles, right? 
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Sheehan: No 

 

Luckett: How many poles are you going to attach this device to? 

 

Sheehan:  Around 90 is what we’re looking at within the City, what we’re here for today are five. 

 

Luckett: The five downtown? 

 

Sheehan: That’s correct. 

 

Luckett: And then you had an aerial of the other locations? 

 

Sheehan: Yes.  (Then showed a map with locations of first five and overall map.) 

 

Heidemann:  You mentioned the various types of poles.  They all obviously have various 

characteristics with regard to their color, so are there modifications being made to those other 

ones to blend in more or is it going to be this exact same color as the one we saw earlier today? 

 

Sheehan: For the street lights or the Verizon poles? 

 

Heidemann: For all of them. 

 

Sheehan: The first one we were looking at was Cherry Way so we had to paint the equipment to 

match the pole.  And then we had to paint it a different color to match the Stanwix location.  

Essentially what we’re doing with all of our installations is we’ll obtain the paint specs and then 

match the exact color so it’s minimal and blends in with the surroundings.  There’s no cabinet on 

the bottom, everything will be mounted on the pole exactly as the mock-up looks. 

 

Indovina: What’s the time frame for doing the other 90 of these? 

 

Sheehan:  We’re ready to apply.  I think what we’ve been waiting on is for feedback from the City 

is process because I think as we’ve been working through this I know the City has been working 

to establish a process because for the Art Commission it doesn’t really make sense for us to come 

back every single application.  So we’ve been waiting for feedback for what are the next steps of 

the process.  So this is the process for these five but moving forward, how do we start moving 

forward for working on the other 85.  On our end, we’re essentially ready, we’re waiting for the 

green light to move forward.  Our customer is knocking on our door asking when we can start 

deploying in Pittsburgh because this is a very high priority for them, so we would like to start 

working through this as quickly as possible but we want to collaborate and partner with the City  

and understand what’s the process that works best with the City. 

 

Luckett:  And then beyond these 90 do you see in the future having additional attachments? 
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Sheehan: It’s possible.  The technology is changing and really everyone is moving towards 5G 

but this technology is really easily upgradable.  If we’d swap out equipment obviously we’d have 

to go through the process with DPW to swap out the equipment.  As of right now we do not have 

any additional slated small cell facilities.  If they do become available, say another 10 or 20, that’s 

something we could easily communicate to you but this is what we’re seeing right now is about 

the 90.  And everywhere we’re deploying, that’s an area of need that has been established.  We 

don’t just pick an area by random and start attaching, where we’re deploying is where our 

customer has identified a need. 

 

Indovina: So again, going forward you’re intent to customize each installation to each specific 

installation, if a pole is purple you’ll paint it purple. 

 

Sheehan: Exactly 

 

Indovina: If there is any equipment upgrades in the short-term, that wouldn’t change the 

appearance though, those will be internal? 

 

Sheehan: Within the shroud.  If anything changes with the antennae, that’s something we would 

communicate and work through the process to do that. 

 

Indovina: Anything from the City’s standpoint? 

 

Gastil: What we have said is that we are continuing to work on the City process and so forth.  We 

are not yet at the stage where we can present that to the Commission, it’s taking a little longer 

finding a contractor than we had anticipated.  The reasons why we want to do that is we’re 

concerned about having 100 antennas put in the City at the time of rapid changing technology.  

Our concerns are is there going to be a future design that is either smaller or subtler.  That’s what 

we’re trying to make sure of, that we have the design and technological report for you so that you 

can maybe make a decision about this, which is why we felt comfortable having five come forward.  

I don’t believe that if you approve the five, the next 90 are approved because we want to make 

sure you can make a decision with the information you have on hand now but the next time you 

make a decision you will have more information on hand. 

 

Sheehan: So I think the question I would have on our end is, it sounds like the City is still working 

through the process, for us then so we can plan accordingly and report back to our customer, 

what should our next steps be?  Should we plan to bring forth more applications through the 

process that we’ve routed through the five or is it something that we’re waiting on still, or if it’s still 

in a process of policy development is there a place for some of the industry folks to also be at the 

table to provide feedback? 

 

Gastil: I think that’s a valuable potential insight.  I think that Yesica who heads our Public Art and 

Civic Design will work with me to put together a schedule that will allow for input along the way.  I 

don’t think that you should come back with the 95.  We may not be ready in four weeks but I want 

to say that we look to say we don’t know exactly what we’ll have but we’ll talk to you in August 
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about when we think we’ll be ready for the larger installation and I think hearing from the industry 

is part of the due diligence in preparing background for the Commission.  Does that answer you? 

 

Sheehan: I think so.  I think basically the feedback and correct me if I’m wrong is we’ll touch base 

with Yesica in August to essentially figure out what the next steps are to apply for our remaining 

85 sites. 

 

Gastil: By then we’ll have how we’re going to get to the report for the Commission about what are 

the other options, how quickly is 5G coming, does that mean there might be a potential for smaller 

somewhat different looking attempts or shrouds. 

 

Sheehan: Ok and then in the meantime I would again offer up our services to participate in any 

industry feedback as I’m sure other industry folks would be happy to provide feedback as well. 

So if there’s anything we could provide, maybe how we’re functioning in other Cities, or different 

requirements other Cities are requiring us to partake in before we deploy, I think we’d be happy 

to provide that if it would be beneficial.  We don’t have a problem doing that, I think anything that 

we can do to help frame the policy and provide as much background we’re happy to do that.  I 

think one last question that I have if you’ll have it, is for these five, then what would be our next 

steps moving forward?  Would we work with DPW to pull the final permit for construction? 

 

Gastil: You have to first get past this Commission. 

 

Sheehan: Right, I’m just asking for next steps. 

 

Gastil: Step by step. 

 

Indovina: Yeah I think that’s a good watch word for this process, step by step and incremental.  

I’m much more comfortable with that.  I’m not enthusiastic about hanging these things all over the 

City but clearly is seems to be a necessary evil.  So I’m comfortable proceeding with the five and 

be confident that the City and you folks will work forward to refine your application and bring us 

additional information. 

 

Heidemann: Yeah, keep in mind that communications infrastructure is not our area of expertise 

so any information about where this technology is going with where other competitors are, is this 

the best solution for longer term, would certainly be helpful before jumping into the bigger. 

 

MOTION:  Final for five installations 
 
MOVED BY    Heidemann            SECONDED BY Luckett 
IN FAVOR   All  
OPPOSED  None         CARRIED 
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D.  Staff Reports 
 
Guerra: We’ll start with telecommunications.  So we do have the RFP for aesthetics that went out, 
but we didn’t get any biddings so now they mix it with other two RFP’s.  The Law Department is 
taking the last look on that and then it’s going out hopefully soon.  They’re putting a deadline of 
four weeks for us to get input.  And then from there we’re going to work with the consultant.  So 
that is that.  When I started there at the Art Commission I brought this project to you. 
 
Indovina: Oh yeah, the Persephone thing. 
 
Guerra: That was moved to DPW and for the last four months we’ve been trying to figure out what 
we’re going to do with this piece.  In working with the Law Department, the next step was if we 
take it out then it goes to auction.  But since the piece is in disrepair the Law Department advised 
me to contact the curator of the piece, which I did, and she took the piece.  So there was a 
memorandum of understanding between the City and her and so we went with her and she took 
the piece. 
 
Luckett: As a gift: 
 
Guerra: As a gift, because there’s no point in actually auctioning or trying to fix it.  So it’s the first 
time they created the memorandum.  You saw this piece at beginning but at the end the Office of 
Finance has the last word what we do with the piece, so that’s why the MOU went between 
Director Leger and the curator, so that is out of now our hands.  Now this, and I’m a little bit 
concerned because you said when the Cultural Trust was presenting, we’re kind of seeing now a 
proliferation of bike racks that are happening.  You brought this one to our attention (showing 
image of racks on Butler Street near the Doughboy,) they came to us and present this, not to you 
but to zoning, but they told us they’d be doing the U racks, but then they went installed this.  Then 
this actually just happened at the Brew House, at the South Side.  These are bike racks too. 
Luckett:  When I saw that it didn’t appear to be, again, I thought those were just decorative. 
 
Guerra: But if you see they are totally encroaching on the sidewalk. 
 
Luckett: Definitely. Yeah.  Those are bike racks? 
 
Guerra: But none of this came to Art Commission.  Right now I’m coordinating with DPW about 
what are we going to do.  They’re probably going to give them a citation and then they’re going to 
try and remove them, and then they’re going to have to come to Art Commission. 
 
Indovina: Yea, it’s a surprise, they’re pretty responsible (speaking of the designer at the Brew 
House).  You have to ask first. 
 
Guerra: The Cantini project for the I-Cap, we haven’t moved on that one.  You know we did the 
photo documentation, we did the assessment of the piece but now in order to actually remove the 
testing we’re still trying to figure out the money for that one.  The first proposal that McKay Lodge 
gave us it was $7,000 but in order for us to actually put those funds our procurement takes forever, 
so we try to split the bill so our Department will pay part of it and the SEA will pay the other piece.  
And also McKay Lodge lowered the proposal but we’re still trying to solve that issue.  And then 
RFP’s I just told you the telecommunications one but also the other one, the artistic intersection 
in Carrick, that one went out.  We already got proposals.  OMB sent the score sheet for that and 
so the committee going to score those and then on the 31st of this month we’re getting together 
to actually pick a design.  This is the first artistic intersection in the City, the proposals were OK. 
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Luckett: Was this all regional? 
 
Guerra: Yes. 
 
Heidemann: You say they went out, how are they sent? 
 
Luckett: Are they going out…to who? 
 
Guerra: Because everything goes through OMB we have to send them a list of vendors and then 
they send it out to all the list of vendors.  And you were on that list I remember.  I think you shared 
it. 
 
Luckett: Yeah. 
 
Guerra: But once OMB sends it our Division is then not allowed to contact anyone else.  So yeah, 
we got a couple that are ok but I think they’re going to need some tweaking.  And then other than 
the RFP’s the other thing is the Art Plan.  So the Art Plan, Rachel and I work on the last four 
months, Ray provided comments and Andrew too, so now the Art Plan is ready to go to the original 
committee that helped structure that plan and then when we get their comments then probably 
we’re going to present it to the Mayor and then after we’ll put it out for public comment.  Then 
after all that, you’ll get it for final approval. 
 
Luckett: And what’s that time frame that you anticipate? 
 
Guerra: Well, we wanted it by October or November. 
 
Gastil: By this year.  We want it done by the end of this year.  I think we don’t know how all the 
members on the original committee will respond.  We tried to write a letter to them very carefully 
just to explain why this is coming to them now and what the purpose is and recognizing their role.  
Most of what they said has been carried through, just with the time passed there has been some 
clarification and changes.  So we’ll hope they’ll respond positively and have the same sense that 
it’s just time to get this plan done and at the same time get it right. 
 
Luckett: And then is that when officially the name will change? (Speaking of the Art Commission 
becoming the Public Art and Civic Design Commission). 
 
Gastil: Did we put that in the plan itself at this point?  We can put that with a legislative package, 
we wanted to get this first feedback because we’re already telling people that there is this, we’re 
referring to her Division as Public Art and Civic Design.  We wanted to reasonably time this, this 
is not the Public Art and Civic Design Plan, it’s a Public Art Plan and we didn’t want to muddy the 
waters too much at this moment. 
 
Luckett: So when will the name for the Art Commission then change? 
 
Gastil: The name can change in time for the holidays. 
 
Luckett: Which holidays. 
 
Gastil: The December Holiday season. 
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Guerra: For me it’s more of waiting to see the comments and input of first the Committee and then 
the community.  I mean this is not really my plan right, but we worked so hard on trying to push it 
since it’s been there for… 
 
Gastil: It had a very serious consultant, who is very broadly respected.  It had very good 
participation.  The fact that it’s been on hold for a couple of years is unfortunate but I think that its 
better now and also I think some of the issues that were actually paramount that I think had to be 
changed just a little bit, I think the culture moves on.  So we think we’ve adjusted it in a way that 
makes sense that still shows what folks gave us before. 
 
Luckett: So much has happened too, in the City.  A lot. 
 
Gastil: And I think some of that will come out.  Ideally, there will be some of those really crisp 
ideas that we didn’t catch with catching it up and bringing it up to date, but we can do. 
 
Guerra: And one of the things that was in the Art Plan that I’ve been working so hard on the past 
four months is the temporary art policy.  Because now we don’t have one and we see a lot of 
temporary art projects here that we should not be looking at actually, by law.  Whenever they 
come and apply we should say no. 
 
Heidemann: We have to define what temporary means. 
 
Guerra: Yes.  So now this policy that I’ve been working with the Law Department that they finally 
agree to say yes, we’re working with you.  I think I have like one more meeting with them where 
we hash the last pieces and then that’s it.  Ray and I need to figure a way to move it forward, but 
I think that’s a really great piece that will solve a lot of things. 
 
Heidemann: I thought it was in the bylaws, the temporary. 
 
Guerra: The temporary, no.  It is permanent.  And some projects come here and they say we’re 
going to do this for six months.  And then there’s phase II, ok that’s not temporary anymore, this 
is becoming permanent now.  That’s the case with the bike racks.  But that one is moving forward 
and I’m really excited about that, that the Law Department agreed to have a temporary policy for 
the City. 
 
Gastil: Did you share with them that there are going to be two more Commissioners? 
 
Indovina: In the correspondence. 
 
Guerra: Yeah, and on Monday we get the final vote, they will be here next time. 
 
Meeting Adjourned 


